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Publisher’s Foreword

We at Sher Music are proud to bring you the world's first great legal anthology of jazz compositions —
created by and for jazz players. We hope that it will bring you many years of enjoyment as you come to
know and love these tunes as we have. .

Great care has been taken at every stage of the process to make sure that this book lives up toits
name. My initial job as editor (the proverbial kid in the candy store) was to select the tunes to be included. |
have tried to find a balance of all the different styles that a contemporary jazz musician would like to play,
as well as the various moods and degrees of difficulty within each style. Given this framework, | have
included only tunes that are, to me, masterpieces of jazz composition. | hope you'll agree once you've
played them.

After selecting the tunes , | contacted each publisher and got permission to include the composition
in exchange for a royalty paid on each book sold. This is what makes our book legal, unlike other “fake
books™ in common use. Besides acknowledging the composers’ rights to benefit from their creations, this
has given us access to their own lead sheets and/or their approval of our charts — an invaluable help in
many cases.

In his forward, my transcriber and musical editor, Bob Bauer, describes the reasoning behind the
~format of these charts. All | want to add is that when you compare the charts with the recorded versions of
the tunes, you will become aware of the enormity of Bob's talent. Jazz music has always been and
continues to be a source of great creativity and beauty, and now has finally been put on paper with the
respect and care it deserves. Thanks, Bob.

Anyone involved in a project of this size owes many debts of gratitude to those who helped it become
areality. I'd personally like to thank Michael Smolens, one of the world’s great music calligraphers, for his
clear and carefu! work; Mr. and Mrs. G. William Bauer, who believed in us enough to finance this project;
Dick Conte, Audrey Wells, Bob Parlocha and Ron Pelietir of KJAZ Radio for letting me do my research in
their record library and for invaluable suggestions and moral support; Todd Barkan, owner of Keystone
Korner, for giving me the opportunity to meet many of the composers; the publishers of the tunes, who
often went out of their way to help with this project; all the musicians in the Bay Area who played through
our charts prior to publication, for their proofreading and advice; Carol Snow, Carla Davis, Mary Kay
Landon of KAZAN Typeset Services, Kim Watkins, Debby Zick, Rick Latham (who transcribed the drum
appendix), all the photographers and everyone else who helped to put this book together; I'd also like to
thank my family and friends, for a bottomless supply of love and support; and, of course, all the com-
posers without whom there wouldn't be nothin’ shakin’. Thanks again.

We have great hopes that this book will become a positive force in the history of jazz music. As jazz
players, we have all seen the live music scene stagnate for too long. Though the commercial music
business has had an undeniably negative effect, we ourselves are partly to blame for jazz’s limited
acceptance. Playing “common denominator” tunes with little or no thought to arranging them has given
much of the jazz scene a blasé feeling, despite the talent of the players. it is our hope that musicians will
be inspired to learn and rehearse the material in this book so that more and more people will be drawn to
the beauty that jazz is all about.

HERE ARE TWO GOOD REASONS NOT TO XEROX THIS BOOK:

1) Allthe composers are being paid royalties on each book sold. Please do not rip them off (or us, either.)

2) We can sell you multiple copies for less than you can Xerox them. Copies bought at discount prices
may be resold at the full retail price (i.e. distributorships available).

FOR MORE INFORMATION WRITE:
SHER MUSIC CO., P.O. Box 445, Petaluma, CA 94953
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Musical Editor’s Foreword

As musical editor for The World’s Greatest Fake Book it has been my responsibility to see that each
composition in this book represents the composer’s intent. This has involved the tasks of transcribing
tunes from records, consulting the composer’s charts, checking the accuracy of the charts by proofread-
ing and playing them, and submitting the charis to the composers for final approval. In all of this | have had
three guiding principles: accuracy, completeness and usefulness.

Accuracy is perhaps the mostimportant. It means that the charts will recreate the composer’s intent if
played as written. It has been achieved through great attention to detail and with invaluable help from the
composers, who have in many cases been able to provide us with their original charts and who have
taken the time to proofread our charts for errors.

Compieteness means that everything considered essential to recreating a tune has been included.
You will find that the charts have metronome markings, descriptions of the time feel, indications of
instrumentation, intros, endings, solo sections, kicks, breaks, dynamics, diacritical markings (legato,
stacatto, etc.) and copious verbal comments. In addition, many charts have separte bass parts, harmony
parts, sample drum parts and lyrics. All of this makes it possible to achieve a complete, musical, arranged
rendering of the tunes.

Usefulness is what makes this book worth having. The book is made to be used — for woodshed-
ding, study, but especially for playing with others, at jam sessions and on the gig. The features already
listed make the book easy to use. Additionally, page turns have been kept to an absolute minimum (a
by-product, | am sure, of having a bassist as editor); no tune has more than one page turn and each turn is
placed to make it as easy as possible. Generally, the bass will have a separate part in these cases and not
be troubled with page turns at all. Also, rehearsal letters are provided for ease of use.

The original source for each of these charts has been a single recorded version (given at the end of
each chart). Yet the charts are not literal record transcriptions for it has been my aim to present
compositions rather than transcriptions. The problem with a literal transcription is that it gives undue
importance to the styles of the players on the record date, leaving less room for new interpretations. On
the other hand, the compositions presented here are of a sort that grow in the process of recording them;
intros, endings, kicks, harmonies — any of these can be inspired at the moment of recording. It has been
my intention to include such inspirations when their deletion would lessen the tune, and at the same time
to leave room for further inspirations. As elsewhere, the composers have been of great assistance here.

The task of producing a book in all its detail can be a mundane one. At those times when tedium
threatened to overwhelm me, 1 had only to set my pencil down, sit back and listen to the music at hand and
be reinspired by its greatness. To the composers and players of this great music goes my thanks, my
admiration and my support. If we have succeeded in producing a faithful presentation of these tunes it is
because we care. My thanks also to my parents for their unquestioning support, to Michae! Smiolens for
his musical insight, and to Chuck Sher for his vision and dedication; without him there would be no book.
Enjoy!
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Music Calligrapher’s Foreword

Very often we grasp an idea by how it is presented as much as what is actually being stated. Simi-
larly in notated music, the style of presentation can affect a musician’s attitude toward agiven work, espe-
cially at first sight. If the exacting presentation offered here mirrors the highly structured forms then the
warmth of hand done calligraphy reflects the spirit of improvisation - the musician as “co-creator” & not
simply as executant. (Indeed, one of the more important features of contemporary jazz is the develop-
ment of both complex & loose forms, often found in the same piece.)

Anecdote:

My first encounter with “The World’s Greatest Fakebook” came when Chuck & | were at a session,
& naturally, he suggested we read something from his then incomplete book. Now, | have always calligra-
phed my own compositions so my writing wasn't exactly foreign, so | thought. What was new was that | had
never sightread music in this style, having been brought up on the “R--- Book." The first thing that came
out of my mouth was “Jesus, there are so many straight lines.” My eyes wandered aimlessly for signs of
familiarity - as if trying to grok amap of the L.A. freeway system. Upon muttering my reaction again the
other players looked at me in disbelief & burst out laughing; Chuck just kept shaking his head. Like the rest
of humanity, jazz musicians are merely creatures of habit.

My primary aim as music calligrapher was to illustrate the music in the most clear & balanced form
possible. To this end | felt that a combination of an “engraved style,” used in printed music (thin ledger
lines, straight-edged accidentals), and a “manuscript style,” found in common practice & recording
studios (new key & clef waming arches, non-traditional chord stacking with seconds) would be the most
visually appealing. Balancing individual lines however, was often aniillusive task and despite my parallel
& proportional schemes many lines had to be redone (to the wild applause of the publisher).

When the music called for several parts within one system great pains were taken to line up the
voices in a rhythmically accurate fashion (with a few exceptions due to lack of space). In doing so other
musicians, expecially drummers, could use this information to build ideas upon and eager band leaders
looking for new material could sightread pieces more easily.

One of the most thorny issues that faced the Music Editor & myself concerned the spelling of many
of the pieces as there are a variety of approaches to jazz nomenclature. On the one hand we wanted to
present the music clearly and simply and on the other we tried to respect the work’s basic tonality (or
tonalities) and keep the harmony consistent with the melody - sharps with sharps and flats with flats;
(keeping the pedal chords consistent within themselves was also an issue.) This is due in large part be-
cause much of contemporary jazz harmony behaves more like roving tonalities than functional harmony
& that this compositional intent should be reflected on paper. (I can recall many harmonic dialogues with
Bob at 2:00 a.m.) The exceptions to the harmony visa via melody issue can be summed up here:

1) shifting harmony over a pedal point (i.e. “Lusitanos”).

2) shifting harmony over a basic metodic mode (i.e. “Ebony Moonbeams™ coda).

3) labeling which exceeds “common practice” (we ruled out the use of F b for any chords).

4) specific spelling requested by the composer.

Technical Notes:

The choice of pen & ink came about after much experimentation (& frustration) and was not fully
resolved until the book was two-thirds finished - hence some minor variation in style can be seen. In order
to minimize this many of the pages were touched up with a technical pen. Things like wilted ledger lines,
anemic noteheads & hopelessly deformed chord symbols were treated to painless cosmetic surgery.

The materials | found most useful were the following: Osmoroid Fountain Pen with italic medium
paint (for left-handers), Koh-I-Noor Rapidograph with .00 tip, Judy Green Special Blend Ink (Hollywood,
CA), Valle Manuscript Paper (Hollywood, CA), & the Alvin-EE 325 Electric Eraser, my “second pen.”

Many thanks to Atmika and Bob for their constant support, Chuck for his patience of Job, Randy
Masters for his initial interest in my calligraphy, and my teachers Glen Rosecrans and Don Ontivernos
(calligraphy), and Shek Allaudin Mathieu (theory).

Special thanks to radio stations KPFA and KALW for entertaining me night after night after night. . .

Enjoy the book, all things considered!
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General Rules For Using This Book

* Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any
change of key will be noted not only where it occurs but also at the start of the next line. The key signatures
holds even if there is a change of clef.

+ The Coda sign is to be taken only to end the tune unless otherwise stated. Some tunes have dual codas (—q;!and
-4}2) to make it possible to fit a complex tune on two pages.

* Hill cue on cue signifies dual endings for a section that repeats indefinitely. The ‘till cue’ ending is
played until cue, at which point the ‘on cue’ ending is played in its place.

« Chords fall on the beat over which they are placed.

¢ Chords in parentheses are used for solos, or they may be used optionally. The context should make clear which
way 1o treat them.

» Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings
often will not describe the complete voicing; they are meant to be an aid to sight reading and to be used for
solos.

» Multiple voices are separated by having their stems lie in opposite directions whenever possible.

o An ‘altered’ dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5
and/or #5, and b9 and/or #9.

‘'sus4-3’ signifies a chord with the suspended fourth resolving to the third.

‘Freely’ and ‘rubato’ are used interchangeably.

‘Sample bass line’ signifies a transcribed bass line which is played with variation. Itis given as a point of reference.

Bass lines are always written to be read by a bass player, i.e., one octave higher than they sound.

Tenor sax and guitar lines are often written an octave higher than they sound to put them in a more readable range.
There will be a verbal note to this effect in every case.

¢ Alt horn and harmony parts are written in concert key (not transposed.)

» For Chick Corea's charts, a letter by itself used as a chord symbol {e.g. C, or G) may signify a major triad with no notes ad-
ded or may be used to signify a tonal center, open to interpretation. Similarly, ‘Ma7" is used not only 10 indicate the major

seventh of a chord voicing, but also to inform the player that, if additional notes are to be added, it is a major scale that is intended.

Abbreviations Ornamentation

15%a. two octaves higher

15°b. two octaves lower — Slide into the note from
8va one octave higher n a short distance below
8vb one octave lower —

bs bass

col with - Slide into the note from
cresc. crescendo %Z a long distance below
elec. pn. electric piano

flug. {flugel.) flugelhorn

fi. flute

gtr. guitar :E Fall away from the note
indef indefinite (vamp till cue) N I

N.C. No Chord

pn piano

it ritard L A rapid variation of
sop. soprano saxophone —1 pitch upward, much
synth. synthesizer — like a trill

ten tenor saxophone

trb trombone AN

trp trumpet .

|
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After The Love Has Gone 5adén =™

JFU’Ak. Ballad {3&1{1 (é;laydglr_]
=68 F G 1 F/A 11 am-r n
F, b 1 1 M Bbwal Gm Clsus

F 7A — B):A HC U5 ﬁswug -"hﬂ 3_ | L_ :

{1 1

Sopet”.
L (S N

mP (P h.) (P“’ F .f - onis) gor ;; while, _

POBWET __F AE ow B
;il uin :

N 4

L4

- ———— |

mP to love wasall _wecoulddo,__  We were young and we knew in oureyes were a-live;__  Deep in-side,
(add 9) Gl q
Ebwal Clsus C7 F Bb»\y[.- /Fr;;?j:: A Al (ﬁs)
| a—~

F= - p =

we knew__our love was true. For a while,___  we paid no mind to the past, . We knew love would last, Ev—"ry night

O Bl Cls  C (Bl @ 7,
== e e===oEza

P [ k']
b - - - i

some-thing right would in-vite___ us to be-gin__the dance. Some-thing hap-pened a - long the way, VA’hgt
n
: 7 W, T 7
I Gm’ F Blus Emd B/D* G Chw Bua
i il — — — i A I
T T — - i ' > NT 2%+ 11 71 A —r
= T D e g e Fin
Iﬁl, = e r | ; /, n

used to be hap—py was sad;  Some-thing hap-pened a-long the way, And  yes—ter—day was all we had.

C Cw'  Fam B Bl BT Abw! Dblsus  DPT

¥ P - — 2 |' ¥ = ﬁl‘ 'lI
i e ——— — i ii|="bi‘ X i,F‘-“

A1

,_

5 Oh, Af-ter the love__has gone, How could you lead  me on and not let me stay.__ a-tound?_
T A e Ab1Qb T A~ =7 T T T T T T T T T T T +
GbMAT Abm.' Ble C Mi-? FMIT Bbw.’ Eb?sus E b
i i e ——— s S i
;d—_—ﬁ:hi——"—l——“—‘—i—bq — ——F—% —
X Do E—————————
Ch, Af—ter the love._ has gone, What used to be right__ is wrong;
______________ n ’
9 7
Ale-’ Db SUS Db-! GbMA.’ Gb Sus C-"sus C7
‘ 1= :E i] 1 T Y v
——¢
¥ M X AJ 1
pe -
can love that’s lost be found? For a while

© 1979 Ninth Music/Bobetie Music/Garden Rake Music/Irving Music/Foster-Frees Music. ternational Copyright Secured. Made in USA.
All Rights Reserved. Used By Permission.
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yes—ter-day was all we had;

1 , I
{L I
> - j ~ <

Some-thing hap-pened a-long__the way, What used to be hap- py was sad;

(8va to end)

Some-—thing hap-pened a-long_the way, And  yes-ter-day was all...we had.

EMAT i IBfD?# @MF L | C_@% h £ FAAY \BMAT ||TCF’M|1\ | h\l‘qlt T
S , T s ddba

1 T ‘I_T I__ 1 [
™ ==-“‘--""" L

Oh, Af-ter the love has gone,

Ble-’ Eb’SUS Eb AbMi1 D bT.S Us Db-’ GbMA7 Ale'f Ble.I
W | § 1 1 LY 1 1 { ] :
— e | o e < —— ' —
L > | b_‘_l
How could youlead — me on and not let me stay  a-round?___ Oh,

C {M‘T Fins

Bt’m-I Eb}us Eb‘? Ale—’ Db 7505 DH,
Lo

| Y 1 5 1 bY | ‘?
r - P —4 v\ i (‘\ g"l_r‘ —
b v == bd
Af-ter the love _has gone, What used to be right__  is wrong; can love that’s lost be found? _

GbMA-, Al BbM\7 \Cl’mn:r Dbmt—! Ele-’(' ”‘:E‘")FMJ B}’M\-’

]i 3 | 2 [ } F—
— i ¥ i ‘l ll L] p | 1 1
~ { T TS —
Oh, Oh, Oh, Af-ter the love __has gone,
I 7 7 |
Ebw\ﬂ Ab Tous W AT DbM\-’ GVsus G Chua Dan EbN\I
______k_'_‘ 7~ LN Ve ™~ 4 : i
E=cr7i =
LI ! -l 1 1 | [} 1 1 1 L]
ot | Jm— Al | S e | V_v__w._

What used to be right__ is wrong; canlove that'slost befound?__ _ Woh,____ Woh,
SECOND VERSE vamp ¢ fade
For a while,

To love each other was all As played on Earth, Wind and Fire’s “t Am”

We would ever need,
Love was strong
For so long,

Letter A has a floaty feel (bass plays haif notes, drums on cymbals)
Letter B is in time, stronger, and letter C is stronger yet.

Never knew that what was wrong (Oh, baby)

Wasn't right.

We tried to find what we had
Tears, sadness was all we shared,

We were scared

This affair would lead our love into

Something happened along the way,
And yesterday was all we had; (etc.)

sam_pfe bass lime at

%—Vﬁq—a— SELEEE =
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Fast Samba Aileron
d=132 John Scofield
l‘ BbM4 . 2 _?_/'—"\ o
=T | =

—— =
Dbm'r(#s
- /C b£ b}‘_—,’\ e~ 2
- i e rite LT Ty
Jreeeel, L 7 ! s
ISWJﬂj)
CMA Bua” A’ Gml gh7 Ebua?  F#7
X | t _——‘é %9. : pf =
47(alt)
Bw' Aw’  Fw’ D7 .f‘"qg Pl A~
.72 7 ‘
S—” V[F : ! —=
amba "
—~ D7@alt) heb ] |
: = o Tt .
o, o+ ¥ A
o b#—‘—' , b . e N
i = P { = |' F —_ =
145 =
7| Bm¥E e EhyT0 D9 Cu 09 Bb
s I L PO i?%‘ - }é\}f _:; 7 - ' : {I
Irl yi L/ 'A.IJT/.I' F+’ / - N 4 Ve
, break — - P BbyaTtd AbM-r(bi) G109 E?(alt) (E'f\ )B /
= ] ntf — i - ) A
/’
T Ilayed on John Scofield’s “Rough House” to solos — solo on AB ( omit C ,
de ane octave lower than written: © 1978 Sanasu Music. Used By Permission.



Ballad J= 63 McCoy Tyner
A
Tenor b 8——— = =t 7
T ONC =
ﬂé’f‘o-l- e I - 5
ass — —— t? s -
A 1/5) ?;/) ‘/4)) [y \/1’) ‘/") 3 Br— \/'b) V‘b) 3
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& =2 : Wpl ) he
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Fa' B (Gl Gw' C" Fm EdgyllGm 7 B E%
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[;} | \ lo .
oo P A R —
o~ i 4 = 1
Al DT g =5
e i T L -
: :;:.—;Ib‘l;, o+ Al oh o g
Bua E™¢Y Ghwa’  |Aml  Bw ET
0.S. al fine
@ | Solo on form (AABA)
o

Guw' C7 Fw' B

V‘i ]
Eht AT CP

R R N .
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As played on John Coltrane’s “Ole”
Use chords in parenthesis for solos.

©) 1962 Aisha Music. Used By Permission il Rights Reserved
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All Across The City

Medivm Ballad J=90 Jim Hall
A D Dm(m-’) DwT  Dwm (MA7) Cm (MAT) Cwm’ F7 E7
a .? ‘J ‘I 3 - b1 -‘i- —
Au AT AT AT Gu GnT c
== z ’ ' =
= _ F 05) g7 Bb'r(bq) E w705 . /1\7
. ?! T P b ‘g .L il
- - Vol |
W0 DU0 DY CAF Bl BT BT Aw
— : i o <%
D Du®T D’ D™ ™ Cul F7 E7
——J == vE)
. . o
AMl AMI‘MA.’) AM‘-'r Aﬂl (MA-,) GIMI(MA.’\, GMI-’ \ C-’
ful B0V B A 0T
i i i 3 — =
/j 74 -
Fw' | B’ AT © D' Cw™ B0
TR = =
- : ra
Bu10S  BbT6D  EwT0S A7 .
+ be v s
¢ Obwa” P9 g7 gr10® Ew1t? A7 A7) D19
o —pp—p o bp N G R
TV !
Ebw’ AT Dw G CmaT o M
iﬁ il 1[ l !l = i o E
7 @ Sill-—-— -~ -

As played on Jim Hall and Bill Evans’ “Intermodulation”

© 1963 Janhall Music. Used By Permission.
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St'rm‘jht 18 s (Intro) (Ending)

Arcade (Bass Part)

J=118 Cm-”_bﬂz_, . o~ -3 ._
(Bus) e tff ezl e? .sgéﬁ’"@ ££ ﬁ% e £
. mp (end on cve) 4
CM\-HE@A . e f-..rs. 2
ettt E rtiéﬁ et _‘{9‘5?2 Pé?— ;_?E +§
Gl . =
mp
A B . |
1 £ e P
b
'.A/—\ﬁa‘ '.!_AQ LR -
a2l £ : er pff JetE ef
= V—E‘é
DbMﬂ&i ~ N 2
Clpe b #fE el pr pfPEE 8 fgf‘“ﬁ_
mf
7&’5 1013) /—L J-\
MI —~ 1-2 z
e R e sa = =0
L 1 b b T T

Solos over intro vamp, becoming free. After solos, play intro, head (ABCD)
then vamp and sole over intro, End on cve.,

Letter D is written as a D.S. to letter A on the piano/guitar part.

]
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John Abercrombie

7
Medi
Straight %6 Arcade

=18 (474’5) (thro? Eﬂdiﬂﬁ) (juitafr$Piaﬂo jiil) = E ) :.
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' e '»:? . L.~ /—-v.F,
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© 1981 Abjohn Music. Used By Permission.
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(Guitar Solo)
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- \___-V% - _g
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(guitar solo continves)
N e ’
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D.S. al £ mcu

Solos over intro vamp, becoming free. After solos, play intro, head (AABCA),
then vamp and solo over intro. End on cue.

As played on John Abercrombie’s “Arcade”
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" And The Melody Still Lingers On

Trtro) (Night In Tunisia) s 5 R i

Medium FU‘Hk qué Arrangement by Arif Mardin
_l

[ ]
[ ]

g

(elec . )l-l s l-'=l=H (trp) ¥

D! Cm% D¥ Cm

L]
L]

b h#‘-"—' o T #F (rh\{thm figures continve jor 3 more bars)

ba
(synth. bass)
A CmeA Dbd Cw# PP} Cm%
e

SeTEsaE s = - =
%:11- }&P_._J;J #-"ﬂ?—d_“ﬁ_‘-

(Swin )n (Freel,)
oﬁ. ) oy o WEE)  Cal G oW

1
= i = | A - ™
i I ! = - -
- :H_‘A' b — T
p g e -
A long time a-go___ in the for-ties, Diz—zy and Bird gave us this song, They

— P /=96 dyum fill-—~ =

1 1 ]
-]

Abm'? Db'! CW'T DM\ aﬁo ;1) D /G F. (Medium Eunk)
— ., Ml

H = A'_‘l. 5' I f Z
e - bo 4..,4. o

called it a night in Tu - ni-sia,_ And the mel-o-dy still lin-gers on.

= = qu CM,G/‘! qu C\,Mts/q

24 R St = = Z @:):gﬁ ¥ ae=
b-’_ " n i 7
(SYﬂt"\- ba.‘.‘) It was

DPS Cm% D Cw DA Cn

2 = : i [
new and ver-y strange, Blew the squares right off the stage. Few.
Db G704 Bb/c Dbd Cmih Db CmA
W — .. y A
[ — | f_ g 7N
h—‘— . v

mel-o-dy still lin-gerson.___ . Max, Miles, to name just two, To -

-

could play a-long,__ But the

As played on Chaka Kahn's “What Cha' Gonna Do For Me"
© 1944, 1981, 1982 by MCA Music. A Division of MCA, Inc.. New York. N.Y. All Rights Reserved. Used By Permission
“MCA MUSIC LIMITED" administrator for the world (excluding North, Central and South America, Japan, Australia and the Philippines).
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mu-sic was young and strong, And the mel-o—dy still lin—gers on..  They paved the way_ for gen—er-a — tions from
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Col-trane to Stev —

ie;

No__one could stop the winds of change, with-out them, where would we be? The Duke and the

D_E; wA Drd Cwé ‘ DY | Cm%
e e e = ‘;_4'.4‘_,- - ==
Pres were there be - fore, The past you can’t  ig-—nore,_ The torch_ is lit, __ we'll keep the flame, And the
Dw®8) G168 B g D'us DY
Ereemm e et Pesnoee e
9% (voice scats)
mel-o-dy re-mains the same.
Cad F1361) Bb13¢) BV %sus
\ - e | A
] % N ! ‘F‘N [
- _"_ — - —bu_—‘.ﬁ_ L& - j‘ﬁ/
EPmal
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Fw 0% Bb’(ﬁ) Ebua” Dw®? &7 b3 (Half Time Feel)
—— : |
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[E]. qu Dn' Ew05 AT6S) D!
(VOICG 50,0) The Duke and the
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= = E 15 Els E=L=
Pres were there be—fore, The past youcant ig-nore, The torch is lit,___ we’ll keep the flame, And the
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mel-o—dy re-mains the same. (VO‘“ m’)
T % A
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Diz-zy and Bird gave us this song; They called it a night_ in Tu - ni - sia, And the mel-o-dy still lin—gers on.__

/
q Q9 (Trompet solos over woice)
) E? Dwmi P - k P | P
' I" 1 1 ‘n -
Index NRB WGFB - j—
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And The Melody Still Lingers On

(Mediom Fon DD , (Bass and Synthesizer Bass Part)
4= : 'f'ﬁ _ W™
vm.j (Senthd = ;
O ey Dults Dl %
14 1 F .’f rq-)—]' %
\Q —
(Ffeel ) (Tacet) T
A G’(ﬁ) Cu’ Abm Db-’ Cm' )D/@ FM\ (quéwm unk)
" > - =
dWMj||| ——— 3
(plaY)N-E-baE _baéb_{-, e TP o qu CM\%
ot c = == = -
o n (jtgum Contitwes)
5 Déay ” Cm* Dm0 G (v5) B/
\ — \SY‘I’\.ﬂ‘\)
W - \(ums) W % ’
;jhi (65) G7(b5)
(srankl\-) = ib‘i' | b_l_b_‘_ h -E]j‘ ADM‘ ( G#‘ /C
& — =& ¢
(bass)/ A o 7 i -m,;)
B) G C‘f(,s) [:M g P09 Bb'm) ng; DM
— }'Lj — ' PR —
—
4 Ebjl | 19 G109 _8)
Lsy'nDt\f\-)@ beh E D 6‘ /9
- . - 71 I —
(bass) |/ 1 ' e
C D'?SUS :ﬁDb/G . - CINq . F1 @;11 :g: ‘H‘=
= = == —
Ee)

gh3t) Bb1 s

‘ + .E PaT (synth.solo break)
N> - "'li %l hl’ '} S— —
- D.S. al Coda (synth. solo)
@ (Half-Ti ;;I"me Feel)
Db Cw¥4 Cm% 154

@S‘E __________ _5_ ______________ __e_ ] G 104) C_'_( ) FM;q

; €
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Index NRB WGFB




14

O B0 D] G2 B g D
——r : 7 “F-T—szf L.
@ﬁgmal l""::) ! THPFF '%_‘é”) :ﬁ 7
E EH M EMI1 N DMI
e o = 37 7
mf 69 ﬁ
14 Dw’ Em N Dw F/, Eb
o 7 = ' 2
o DMJ y
) A o DWW AR Cp S TR
: 4] 5 s H— - =
G b, AY/0P B
/{F/Eb At Cp B /SLT %m IN/N Q{g 1{c;c:/,; Elu
‘ﬁj. - S A O o e
(E-J.WS) £ = Eb/A = DMIq _; /§13M) 2 -
- E:t. - ' I N
13@*41)1 s > ' ;‘ ey
G CPar o O g1 Pl _
- o 1 b . [ I I
F A b8 qu’) Gm' Gm 9
EE=s W ' ' :
b8 @ MP/«
Faal  Ew® N‘b loyntny = m E
aEas '4;,4; VMSB " V—'r—‘r-—t? =
b4 M)
B EDLL [T T Eﬂ EWBIABIC
roe TAT R L — Z %}%ﬁ
N’ A £ / ¥ % (S
G qu D M‘q The sign on this part is the begir(niji:g; 2 letter D on the concert part.
" = E VGMP é jade sounds one octave lower than written
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Medivm— Slow

The Beatles

John Scofield

Jazz Waltz
(sax § gtr) —— 4
R s o e R T,
P —" 5 =
cm-r(ﬁs)
./:‘_J = s i ] /}i \) = e ot -
(bass) -
T | 4 #‘6“
813"’5 E Cﬁ'fsus (ioriaﬂ) SR Ap—*__’
P - M
" ==
—3F—
‘% 4  — |
~ == e ===
Ebua’4) Fhw
e Pe Pg
1
r 4 ) (_‘-_—_'_‘f—‘\j
z b r — 0 ' = L ;
4 (gt1)
e q a1
Am £ E (294, Fyy! (@) L
(—_ﬁq_‘_“)
o == g 3
Bb i) Pk, T(@dd ") Cu Gl

Index NRB WGFB
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As played on John Scofield’s “Who's Who"
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Paul Chambers, Miles Davis, Cannonball Adderley
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Fast Bop /=320 Bebop ;

B Dizzy Gillespie
IA] 1[r7. in ‘/}'4 N.c. L | '——}—F'-h \‘ — a
M —1 7 — I - : e T
/ 4 4 — -
- ™~ ™ - ™
™ |_ _JN j [ —
4 _'_ by - L H-
- - e - b (A
1(h3) Fm é
P —~— E F G/M‘ o TR \ B
e L. —H i :
SRS 1 =V
Fuge G109 i o Fu Gm™h9) F/M%qb \ Bbué
?\ — I H \ / i ¥ i
=5 et
' Fwe oW CT Fu 2 Fwg Gm1ls) CT Fum
— o e e — = =

dF M;:" N Fi Bbm;") EbyaT
== '

Ll = \ o
bw $) by A (R ()
o En AT _J_ Dbua a5 O C
: H gl ; g f'\ ﬁLfﬁ 0 —— .
65 Fw b® 1(b5) 7
Fw @'!:' ( ’_%Ab Bom mec Gm105) _ . C
> St o ds Porgele = =
-/ —_
Fi G Fupp B Fug Gw1t9 CT Fu
) T : e — =
- Y Vg
(C'rcu))
$ | '1 | ? l.ast Head: Play from dowmthen D.C. al
E—— 7e— Coada

As played on Wamer Bros. 6 Vol. Set “Charlie Parker”

© 1944, 1945, 1982 by MCA Music, A Division of MCA, Inc., New York, N.Y. All Rights Reserved.
Index NRB WGFB [CA MUSIC LIMITED” administrator for the world {excluding North, Central and South America, Japan, Austratia and the Philippines).




19

Bebop lees (BOPhCItY) Music by Miles Davis

Medium Swing

Lyrics by Ray Passman

6 7 Ab -1 Bb.[ ’ and Holli Ross
1 MI MA b Arrangement by Bill Mays
A . FM‘ \ —— 3‘\% Ay E MA e
Abh & 7 " - ==
#ﬁp 7 i: K
It be-gan___ as an ex — per — i— ment, A lit - tle new,___ but with the
1 1 \ ‘
B& EY &Z) Adma —3— Fng ! E bMﬁ/é
Y —
N — o o
X &
- 5 (-+) (+)
time clev—er-ly spent It woke up mus-i—<al minds and, boy, it  sure__ made a dent and so
7 1 4
Phaaly_— B sus Ebua ¢ v G
— — 1 e l
pi Q )

I 7 ) & ] huad g
we know that be-bop lives. Diz - zy, Bird and Miles, they
Al Bb-{ Ebmal B E 7@1)

& il x / \
3 e ! v X
= .f — S
1] ¥ ] N
. 4
N
did it their way, Swing - timepeo - ple did-n't fig—ure it could stay, But
y Ab b1
AbM-r U l,N\)"« M B u
— F V6 sus
s e — .
7 E— - ! i g
. 5  (*) -
they split would-n't you know be—cause the time_ was pas— se and so they know that be - bop lives.
bl 1) b T 7 yfiy
Eoma’* B-ﬂL Eb Cﬁ )\ Ble ~3 E @5)
[ }
. = | ttd Y v Ly F
L - % !
S And when there was a cat whe then start—-ed to  scat,
/"‘(\bMA.' - AbwT O 7@5)
4 .’ ” 7 i :
- > | 24 ]
AT =
made im -- pres — sions that, es — tab-lish - ing a school, became a pop-u-lar pas—time, For
b, T ) 1 >
Aowms —~ Db"(ﬁs Gbm GPm Fi r,,zf-—la Br13 )
—T I
y ¢ T ] &
b h
bop whenin its prime  would dif -fer - en — ti —ate the hot from the cool.

is a condensation of a longer arrangement.
ayed on Mark Murphy's “Bop For Kerouac”
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© 1981 Sophisticate Music. International Copyright Secured. Used By Permission.
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Fni? G’ A cid Eoma

\ 3 % _—
Y
[ ]
! s : ._i = ‘ —J{' e
-+ (-
7l»\./
Se—cond, third__ gen — er - a — tions still blow all the flat - ted fifths that
by V(1) buaT Eba
Bow ¥5 Aomal g 1 MA
e o I — }_l Faws 6
1 1 | ﬂ\ i _:j E ——
- o)
we cer-tain-ly know, Like ‘Ko—ko,’ don’t for—get ‘Four’ and then there’s ‘Night in Tu —ni -  sia,’ so

Al 3’/’ Bt s Ebwat®"

3
|—

l)

we know that be_bop lives.

LOS
C et B i BT B I

Ab ! GMI C7 FMJ Bb'f EbMA-l C-r
t—at—t " ”— NG ot > >~ —t—
D) g 2 P
Abw b Gona' Fw' B
Eomal  Cw N - A Bbw' EP
, Aj’cer solos = D C. al Coda
¢'AMA 73— B Sus | EbM TN
——— [ —
dhaalh We know that b:::)p;____., l’ives. VQM? $jﬁde
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Medivmn- Uf Bounce

1% x: bass only

Big P

/=188 3%'6 2rdy:add ficwlo 4 drums J immy Heath
A / D é \ F? \ E7 ‘EW Dw® — D”(m
2 [ 4 L. o Nl L [ 4 ?LI e —
(t"f_?) P 3 dx: add 'me\odY
e i A7 Eb7 Dm® BM,7(I75) —~
o ?\ | — s 4 o
7 14 7 —
mf =
RoTé) AT N D AT
S 7 :, = o '—_X\— =
7 7 / i
Dwé F7_ E7 BT _ Dw® D7
ES== 2 : =2 EE==":
I.__s__j
6w’ B AT B pwe OB
1 I % 3 -
o= ; The e A=Yy
T81) 1 6 7@alt
P AGD D AT1) -
- - o -
y - — ] /1 > —
C @LO.? p —;
Dwé (Ew™® AT ) Dwm® D
Gm” (A")  Dwm®
b 7(#) AT D Ewt® AT ) N

"

(indef)

Copyright © 1960, 1983 by MJQ Music, Inc. All Rights Reserved. Including Public Performance For Profit. Used By Permission. International Copyright Secured.
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O i Dt A+ D Emal Dw A% D Arya”
* T - ¢ ! " T p— y
- ) \A i
» mj .
GMtﬂ Dt G Ebmﬂ DN“11 A+Du" \ o~
: — (Y\\ L » g = —
- Xrp) JC
Bh76#) IG#) . Dy T(add 1 ' AT (art) ‘ZA-((QH_)
——. . | R N | |
— B e atd oo = —
3 i / i m?_}k
D.C. al Coda (play [A] once only,with melody)
& O o0 g A®)
: m_"c = ) 2 ' .
Du® Bul9) BT I
. . —_— ol
) 7= " P
TGS
Dwé) G7 CT4) F7 E 744) AA - EbT D
f—(\f M. 2 DJESs ) break -E 9}\
~ Fo w2 : ) i F#.—
L, V’

,ig@ ) &) .

'I‘\ &

As played on Jimmy Heath's “Really Big”
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Birdland

Josef Zawinul
S‘braijh't % s J=160 i . winu
P'C' \, | AZ: ,...\ AN
= w/bass ‘ 3
A '5'6_7_(9\/4: 3£d¢"|'t|1%3’) _________ 2.3 _ —Il'" —_— G
; PERIIET i
- — : :
F -,
Gfm 76 /1& % D\Mﬂ % C fé
== e ) v - )
F ! - F
6 Gy w B
4 < 4’ A I/cf ¢ j
- ) 2 — : ST S ¢ & s
& pedal / G7 Clovs ) o= ]
e e =)
(¥ v Y4 £ - ~— - e
7
[5. 67 gé %a 67,\
At , ] © :
~ | / / , _r > =
.
- f-{ = % 'G a7 N TS,
T S 1
bass fi-- 67 N g _
= - < —— =
! y
IE /‘6 % = G/B CTA’ C*?;;) BT E7 Aw % ce % G
153 2 - : w_) S
. —-— i t v

© 1977 1978 Mulatto Music. Used By Permission.
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Gg g, C° lcai,...'/ & G/g_\ s AT EnT % G
< , i e 1’. —— ':

ne % oo e e hgatiel
Ca— o

- % 0

7 —T Y
N ' L
R C
Mm% C° B G B
. >, g : — = . H—J"—Qz—l '_}
. ~ (synthd |

1,2. ) |3
e M béy ~~
N i i e § e’ '—}!—i I

(Sax Solo ) D.S. al Coda

$ , 67 - G7sus . *
I.. —1 1 - . a I . A
| | ‘- 1
Ay o

L3 L A I I } N $ ? 1 o
e e e e e o B S — :
(),au ¥ 4 - - i ¥ ¢ 4 /
- . -

% Ew G/B Cu? Chw”_Bw7  E7 Am% ce % G

5 (P
/%1' ? } :f - = F—
| * [ ] -
~G G/B EiM' q\é ; d%-;’ % %"‘A 9/ An En /D 6
- J i ‘i 4 ‘l 71 i ‘:-!
- l [] a
Gougn % OO B BT mGciSe
: e S SIS
(synth- solo begins 3%2x) Vamyp 4 Fade

As played on Weather Report's “Heavy Weather”
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S‘tfallﬁh't )é s 4=160

Birdland (Bass)

h}LC. D g g /E: \IIE _
© & = ;“ ! B
5 657 )ﬂ?l - { 4,3.,3 ‘ ’Ii ' G
& =l Z S .
e & & - & -
6n 6 ‘v B C Cm”
7 S 7 A ‘lk,—y—, - — }
S’
F.'
e % G o &
d 2 rebp iy e
L’hﬂ—’ - ~~
(& pedal
\_/_ek ——’a\g _./os_ /es..__ I
Bl £&” Glsus "% 13-‘
. o\__ ___/ag JG e 4 - 7=
B - St ~
/.E' ) ~— JL ;‘?—. —F_“ .
Ly e
~r ’{-D/__\_m' :Eng’uyc Y N
i 1 Z
-
&7 ¢¢ % 6. |
= = = EE=s
! P P
M ——
67 ~ % @
a Vl &7 \./a‘\_ _/Q
bass fifl =~ -~ -~~~ q;_ -
== vFre——1y = =
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67 G7 = G _-
=" - = = — A 7t
— " 6 c
Q) 6 % 58 Oy Bl T b S o
=L J D ‘_ ’ 7_ T £ J |
= ot . ¢
G /Gé Em’ ce | d’:ﬂjéﬁ %-— oo /9- Al EM"?% () —~
j—1 . 3 Jl : r— :1' 7 7 -, 7 n ‘ I"
!
6 Blm Em % C*T?,;)I IG.{ ‘ Bhﬂ- E7 Am"% C:('% G
: - g7 £
ll VI - 1 L — 7
x5)G
/ | ! ,
: & .l 2 : {I I)i 2
s ""’FWFWE(;"EV""’D&"”DW%, [
: | ilp; > .! o o o
| | D.S. al Coda
—é G7 G7sus
6/5 i \ < i
. 4/_# " ’a\._ —— — /
e % Ew 98 CwiChT Bl E7 ' ce (9@)%
%:} ] 1) P e =S F—" ;' -
. =5 Z - —T# T4
cSer o oug %, Fweiga
% ll 7 : :I I ] E 7 f 7 .‘7 } £ ) ;
-~ l
G Bw Em 6/D C‘FT{;‘)C%" Bm7 £7 Am% C\‘ L G
T L D e et
Vam? $Fade

Note: On record, bass plays the melody using artificial harmonics for the 1st 16 bars of A. Bass line is played on

synthesizer.
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Med:’jm Swi’nj The BleSSing Ornette Coleman
=149
Fhy? - GmT o F? B7 )
WB b - j?_ﬂ"é P e B
T s oo — =arE: o ——
TN (‘f#t:" = e ~ ‘ N
# e e )
-r .
Ew’ - AMl-’ (‘trf) . , Gé/\ P % \ 1’
7 - -, g . o:’;s E.
e —= AR
B Fi*m"("fL B ,ﬁwﬂbsﬂ) JF £709)
ol ", - : e = v —+©
FyprrT T v U e
Em”("5 \ AT6R) AMI7 - 0[7 - e C7
_ “ }l k ' 1 ] .
T VWT = 7T D"’T T t75

7 4 7
S - SR

= 'r'zmﬁ .'.4' l i TT N\
7 6 - 6

E%MF An’ D . C”/D\‘ Dl/ F‘*\‘ G

o i st : : — 318

- = P D V/ fine

Use chords in parenthesis for solos.

As played on Ornette Coleman's “Something Else”

© 1958 Composers Music, ASCAP, P.C. Box 2628, Hollywood, CA 90028. Used By Permission.
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Blues For Sarka
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Bf_' '6? George Mraz
i = "
b7 Eh“ 7
l B ua” por B¢ Ewa’ =B Cw™ Bua” | Boua”
ﬁ;ﬁ—-e e o R e —

L=

B | —_—

1 I ——"
Awt¥) D7 Gm” CHe7

gttt B | i et Gt et —

! = i = - Hﬁ}
o i I - | i —34
7 $o7 - - Ebm.' b
Cm™MT Cwi? C Ow’  Ebwa “E A sus

o —— T o — s
_$ . | f:t. A _
—F le — e = g ]
T Bvb-— |-~ 2%
EbM EbM Y
Dw’  Ebwa /? Alus Dl Elwa E Asus A |
v —] e — C

As played on Tommy Flanagan's "Blues And Ballads”
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© 1978 Sarka Music (Enja/Gema). Used By Permission.




Mexican Folk Son
Blu Dove by Jim Hail
Freely (Tntro) ¢ o & Red Mitchell
op AW g7 Bw  E7 AnaT
P e e e e e
i /1 Vi ! 7 |
Ama’ Bre7 B’ E7 Ama? A7 \
E=== P :
[ )
D Chw’ B’ E7
{' , = i . ! o
. == | S
Awa? A7 D G Chw’  F¥7 Bw’ E7
P = =
Slow Latin) /=87
Fua™ \ FHe7 G CT00 Fia’
-6/. . L : - —f— o >~ o,
i i } yi t § /}
Faa’ F#e7 Gm?  CT0%) Fua” F7
: — 7 : , :
[ 4 /
Bp Aw’ om’ C7 Fw? F7
. _ ="
g ET  AwT DS GwT C7 Fiwa
Sy F—ealio
(SOLO.S)
( Fma? Gw? (7 Fma’
Fua’ Gm! C Fwa?  F7

layed on “Jim Hall And Red Mitchell”

197 hall Music. Used By P,
Index NRB WGFB © 1978 Janhall Music. Used By Permission
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Bb Am’ Gm? C7 Fia” F7
Bb = Aw? D7 Gn' (7 Fma’ 3
. /4
indef.
(Last Chorus o_f each solo) j
Fu C706% F
F 709 Fw
g —gt e Pt I I . <
Rbmi F 7o Fwmi
(Ne;ct solo begins at )
BbNU FMl C-’ (bq) FMA-7
After solos~D.S. al Coda
fb Gm' (7 Ama” 7 Bw E”
A
1 % Fi 1 ]l‘ I ] ' ;
i’ i NN % yl Il
Awa’ Br¥7  Bw' E Awa? A7
\
D N Chnl7 B E7 Awa? AT
- | Il'_ ~N e Lo d \‘I_
1 [
(_3__, —— .
D & Cha F¥1  Bw E7 ﬁ
. o ]
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Medwm
Samba/ Funk tIﬂ'tro)

Brazﬂlan Love Affair

George Duke
J 126, A_ A A_A &
L J ' -_— b ' a L
a 1 h | he | e h
7T (pere) e
pere’ “(gtr. w/bass) -
Txs) A4 Gm ¥
%5 Dw D [123 4.
Y 7 e : ST e _E_D 3
' 49 e ’ In the
7, (30
Al ,Oul Boma”
/Mg MA e,
: = — :1- E== S SEes
morn—mg On the beach there, Peo—ple
DMl ~ ( ) BbMA-r
= - /[t P s
géth“ergﬁ To meet the sun— shi-r;e With o-—
Ml ~
22 ( —.) , E_b’“"ﬁ-. S D.’(#q)
— P v . f ? ¥
1 4 ! E\
penarms____ Reach-ing for heav-en; A-’(bq) With o—
Gm Clsos A
PO 1! , ¥ 1]2 2o s
pen hearts_ and o - pen minds.___ q | found a
M GM\
D ™ D i
— oy f—— >
: ; s B 5 7
free! Y ' g 8 v 4 ve 6
(3’mg S oy g £
D ! M‘/ D ~1
£ e e e e e L e e e S
sddd 449 A e g
4 In Ba-
8 Dwi -~ BbMAT
: 0 % — — i F -7 ‘L'f — g =
\ ‘d A
h.i“aq And in  Ri-o, In Sao
= -3 === —3
—— 3
Pau-lo, In Bra - =zil-ia. Sand-y
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GM'qA

EXs . P

] N e LY
= ——= = 1 'R —=
beach-es, Cool—ing breez- es, -r(bﬂ) Sex—y
4 A
GM! ~~ Cq_ﬁg _"_ /Cji
= f = ¢ . : |I : i
= — - 5 ! ]
wo-men____ Call - éng to you, For you.
a ! 12,3 4
(P )/ D CPsus | AT J-\ CPsus
”, o & e r ©
- I I
1
h Aah {etc.)

C N.C. (elec. pn. w/bass) { 2) ( fZ) (Z)

"\

“rer
I
"

A® Al (2) (2) (2)

> =3 E 3 *

v

A _— |

Al3 (elec.pn) c — (2) (2) ()
— &

i J

(light gtr. fills) 4 : - ¥

) A (Guitar Salo 7 P —

| |

g —h;uh, i. i F II,,II 01 1

el Vamp $ill cve
, DB Piano Selo) F'2 d
+ i oi—

E—f—dL —/—iis'—v'—v%ﬂ VGM? ¢ Fade

Drums play on hi-hat alone 8 bars before letter B

SECOND VERSE AT A

Lover, by the seaside

With sexy brown skin and haunting eyes.
Time keeps passing, but no one cares.
Life for living is the thing there.

Be yourself, be free!

As played on George Duke's “Brazilian Love Affair”
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Brazilian Love Affair (Bass Part)

Medivm Funk/Samba

=126 , N.C. A _A Al
% t A i - — n ?—;—' — —
q (?erc.) Gm ~

Dwi _Q ) M/D‘A _2

L = = Yot ¥
‘/I J hJ A

q
3%5),0n' ) 4 ewpaA A B

5
ﬂ-___i_g‘_? - — L d - - - Ll 7. Y
5 e i & 7 - - — &

\T
N

w
|

q
A Dw ﬁ A 2 p _— I’MA-"
e T I I X o % s VLY - e — =
- ete.
DM!q BbMA-’ Gh\lq
T — > I > > - >
AT(H%)
Ebmal D™ o Chsus /C*"
gl Y _ gl P g b gl P g »> 3 gl P " . [
o v » Lt [k Ll i o, o B X ® ¥
q q
DN\I i GMyD = IDMt @MyD
R NI PRV G raer==rn
B g2 = 22 o
_4—1 } ‘ g $ —F ,‘1 e — 32
- ~ te
etc.
Dw? Bbua’ Gm
i > e o e o >

E bN\A.r D‘féﬂ) GM!q Cq.ws AT ‘y} Cit
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%,’/ D a CPsus 22 AT \‘Ilicu.w;
[ = T ji ———
@ ), AG A’-’c;w ##]‘ Eﬁ AG A'DSUS 8#20;\:;;;";‘1
: T re ¥ —4 7y
NEA S LR
A Asus b # AC Asus .
$ 3 ¢ ’# — } : 4 Camie 5 #ﬁ
[iE4S P R =
A1 P /2) 2) 2)
= —% -~ —
(Tacet)
Dl , A c? D15 (Funkier) ’:15
| J ottt ', >
Vamp il cve Vamp till cve
) DPsus f:1 505 a
(Piano Solo) Vampé Fade
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Intro & End ng A Brlte Plece Dave Liebman

/ B 2. o ?
ﬁﬁm — —R- ' 3
Horns 5 o e T " T ; g :

; €
A Y
Slow |Ems® 2 [DWT¥13  [Cw™n  |Bw™ A
ke + | += " H
Bs+Pn. DS == & T =
Brite Swifr\j L~ L
Cua#) Bma Y
¢
A or
/H 7\5'_?_ o ® o ®
¥ ] 14 ' ?P 1 —1
b rd
Ewa Dpa? 1)
P A - —————— o
Rhythm
N '—h“ s m . 8
r_l Z 7 t y Ml i ; ]
; ) !
-
_CMAMM) Rual =3
P > vt
O waap T ~ —
'\{ - :
=3 5=
CM-ram) Bua
—~ - g 0
VY & 3 =
ik i :
| y I By
CmaT®) ‘AbL. I~
e = o i
AR s =
(:pn.$ bs.)

Index NRB WGFB

@© 1971 Lisbstone Music. Used By Parmission.




36

\ _ .
Horns|e—— == s
7 4 - y .

(2)

$o” — — =
‘jy o -~ ;
,. 2) 2)
J

(2 %)
3 2= =
A - ._
o ==
4 (R)
/

é’

A L |E.
_@ {r\ - l — 2 1 |
) )
75 Z E L g
) B C4
. @ %€ = F
& Z — =
- e =
As played on Elvin Jones' “Merry-Go-Round” de5 8 Vi ‘
dhaalh Solos-AAB Ending-play intro 1%
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Medium Funk BU - et Tl‘ain Iﬁ?ﬁigi\t/\(};g:r
I=138 (deoms Si) . ()
Pa. Byl o A O ol A, Bu Enl LLJ
%i ’ ; '.'l:
‘Eaagg:t) - quL#'l \r\.—/ - B
s )
_q l\_ | 1 { | l‘I | | I | [ *] ]l, < D .
o ~_% i 4»#
Emtq F‘#.’H E“'FM\ GMA.I A/B BM& qu (2)

(drums Jr—&—N 1 " 1 1 = o !}

| ¥
(droms Jt—) . . iﬁ_,&_
intTime * ¥
1 AT 41 ¢ 3 17

1 | P
=) = :
(bue, wom &vb) = - ¥
S
VA 1 (2)
- — 1 —N 1 1 1 ! - —" v 7
C At 1M dwty s 12 oo
4 #7(p4 v!
Em , F# i Fw GMA‘,é _ J-TA/B Buw qu (2)
o ) ~ ; z
]q' O e’ ]—J
pimo Bvb - — - S -
L -p-’?'-' A PN o N . Fa VI -~
= e r SEESAIE r
P % pi [ i
GMA1/A Al Ami Al
bass [FE -} - > -
fam)
o TP e e Bal IEEx :
ﬁ i | }rll J? J ¥ ; | Vi

GMA‘T/A A“5 AMJ A1 5
ESEST: > = e ==t

S
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Y ~~ .
P S N bs-
g : X
i,
Gl B4 | Ew g Ab Ab/pb B
M _EE b e
(sample bass line) ~ b, —
-‘-"b-p--p-.P_ £ fjh:'_-bp:{;!/—\:uﬁ. b, be Pe #A.!‘i
1 _} T 1
b
13(p9) Dgb b
lDb/Eb B b \, EPBOY D AT
b ( — f P ia _q;) J
B [—
- (t“;)}:: b . B f— \J
i "' wi _lF 2 5
ﬁ(?) e ——
(AbMA.!) (:d#/mq F# f BMtﬁ
= e TN o :
e’ A | ———
]2. —_—
&!:ﬁtpm;:q: 3\ p- = TQ - : 1!
/1 Y ya| — '
(pn)
Ch Fé" Bmf \ En? Awf O] ———-
i T — / P
= i i =E v b o
A T
C (La‘tm, Halj Time Feel) __ | ] b
' 1
\ ]
.
Gwp e ah
o~
F—— G
b 7
AMA/Bb qu Ajggs_
R — - s

Index NRB WGFB
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1ev) (tacet 15t 4 2"xs)
unkier ¢

B L T S R B S L
’ (tenor) b o , — b/c C#"{
- r o o~
DM\ Bkm GM‘ . _’_:F_'£ po ‘t # 3_‘_'_ 31. #
) P = '
(g " (bass) v g 7
olos/Oru’giml Funk Feel)
@ ( Dw' ~ B'wa  Gm Bb/C C*1  Dw’ G
T
éﬁmﬁ D/G GM/Fjk Emi Al Bmi' E’
to jorbmare choruses; last soloist continves to
E " Dw'  Bwal  Gmi' B/C C*1  Dm' G
b
DMi-r BbMA-l GMJ B/c C#r, DMJ erd solo—— - —— -
F (drums. fiil) . ‘ (2)
' = = AT e )
Pa; ~ ' T
EMﬁ AMyF# Q’Fﬁ Gm'r AVB FBM' B (2 )
m_ I K~
bass - e %e r— -
(‘tﬂcet)ficmg 8Vb-—-——————————————L: ——————————————— J ( )
— — \T\ I 1 i T T [~ llL -Zf '.
Ml(b'i)f-'ﬁ ~T : % iz
By FOERCT  ABBW B
(add)  — r " £ - >
Qss t { H » I .
R [ — V ——
piano 8vb--—--———— - - - - - - —mmm o m ~
o ?_!{‘;- o Xy 5 ; ‘%A
J | % 1() 1
G"’“‘:‘/A AB Am! A
Index NRB WGFB L \ Ll_q S 2 ;4:
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o' £» -, ~. : . -~ P
1' ; T 1ﬁ1 - f g ol ﬁ - ] .- J
= e —t R S
.
IV Al AT A3
) ” ) -
4:H"‘#i_
> r-\lfﬁo- '-I,_’%\? . = 1/-‘ 3 |7 ‘-p-lp-
# , = - , \b
Gwa'  FA | EW P B A A/ 0P Bow"
i I 3 | 3 ) 1 h i
amgle o 1oy ¥ &P = | ~
sample bass |ine ~ - ) A~
2he £ £ o bop, FE ¥ e bt e 2
Dves
Dty B b }——-\ e3e0 (D Ab
: i - Y
: f i b
5 i t/ ——
T *—E;b et
— === E
== v
(Abm-r) C#M‘q F# f BMI"
~ * V ——
(Tenor Solo)
— > > ” Tenor and quitar sound one octave lower t.han written,
Em’ o7 F¥ GMA.[ A/B Bm

vamp ¢ fqde

As played on Lee Ritenour's “Friendship”
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ﬁiﬁ,’;@ v, Burgundy And The Virgin Snow
/=186 .
Al, F?Bb —3i LBbN.T —3— C} B Jim McNeely
& £ - ba #ﬁ = &
J | o Nm——
b B
e 5 EEF D A Bp TR
O ety T
‘ | ' — ! ' : t
B W;L Al M E W{-—’—z———n  Jus —3—,
' SEETEET . S Sl
0 —
De  BYp
pk/ E gpaﬁﬂ , C{F £ :_Eg h/ E/‘\
#b ! ! = ! '
b %
e, S0 Ap, & B L
_IIL ll_-} T } i L [l T } i LWL
Abeddd) ~ Bhladd 4) Gl Flus AP "
%85' Pttt e 'h"’?f/e—’em
N O o
: e e V“%l_;"! eI TR L/I/
; =
B TR e, B A g, By
2 = nas Tt
(S_LI;) (vse BP harmonic minor gal;) ' ]
6 "CUF (2)
—f—f—-f-—vﬂ—_—%
Frs G Fe j‘* .
e e i a— . - H| R

Index NRB WGFB

has been changed since the 1st printing.

© 1979 Wu Wei Music. Used By Permission.
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‘ A P"“’Yﬂ ion

(On Cue)
D E/ A (A major scale) D/Gﬁ E ./ =3

P
[ ”» ”* Ll > [l »_

-l ) ) ) ) ) ) > ) ] 3 o > ]
> L r > > > r » > r 4 > w L 7‘ >
] ) ] o > > Py o g Y ) ] ] ) ., )
ol L Ll * Lt ” > Ll > > ”» ”» » Ll [ ol >

E/gr D/B E/A D/c, (G major scale)

> r [ [ C C .l [ e L » [ * [ > [

_ P> GYF %)

2 6)
27

> LA R L R S Pl - ¥ H

=

D.S. (2*ending) al next solo
‘$ _ngB After last solo~D.C. al Coda
N

As played on Jim McNeely's “The Plot Thickens”
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Medium
Straight 18 5 Burgundy And The Virgin Snow (Bass Part)

/=186
A I A
s s
Al Tsys E/ Cid D/F# B/bb B%Eb
Br D AL, Ap E - 1(#5) E s
b
FM/E Ce D/—E B/Eb—
—— = e
b b ¥
B  Op Ary B g be 0
~ —_ - — N : —N 7 ? ! 1
r b P‘%' - e b‘é‘é
(ocel 4
Ab(ﬂdiq)'- C'_.tb f\%f_)\ bﬁ - LébMA-r FIUJ A}D . AGMI” :f:bp.
§ e Ty It rrsel v b
Ema Db [ Bpalt® Fosa' Emd Dwdl E sus b
| § 5 = = \.
e s ey
1 —— 4 y 14
BT Bh Cr Ap B Ml G 0
) = , =" ?,—741'
(5= : | a4 *—i
SOLOS:; (use B® harmonic minor scale) b
d A A2 /e Cr
2a
Fe s B e T

D

| _—
po bo 0 }W ]
I
Index NRB WGFB ‘s has been changed since the 1st printing.




A phrygian
H Tndet =
(On Cue)
@ / A A major scale) ,LD/G* ‘E/ =1 D/E
E #0 12 2
E/p Der Eg DA
& *0 2
/6 D 3 D
2 bo 2 -
E/ C‘ﬂ: D/ B E/ A D/ G major scale)
0 - 5 (‘%73‘
,Freb @F bi/éb (2%_-
F/eb GYp Fe 1 2@/@ be
bo be 0 2 e Yy r !

Index NRB WGFB

0.S. (Z“dendfng) al next solo

After last solo = D.C. al Coda
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ank— Ballad Cannonball
=66 b Josef Zawinul
. Ebma” A/Eb Ebma’
Sva _ _ _ _ _ S
EbMAY Ab/Eb \ ~ '-/—-?pgbm y P : N
s P } =
(bass solo)
B e -
I ‘_-—3_..!
—Erma? 3 % e 4 Ebma” —,
oV — i
@Yﬂth) Ab /
Ebma” %1 Eb’ . o =
2l ' -2
baal 3GH) v
ip.mﬁ ) 2 MA\‘ - Chi - g
% H—< .r' 5 ’/' 7 F >
. - Gmi J M
d UM " ‘f’ " atAbMA :‘E.GM j-& FM __f_EbM7 F.CMI‘-I . FM.‘.’ 5 ‘rﬁg "/-‘A ‘@\)
. : . T 7 !/
) ;iGM'.’ %Fw.’ qéEbMA.’ #FMJ X Cwi Bf‘;wd"v
g L) 3
"
Al
w Eb B Cw? v TM = Ad(p®)
- == i y
E b e = —9 o
-~ —— " ~—
_ E/bﬁb Cmi7 Eb% A7
= e s =
b “Eba
Eb ___/,‘% Fa? *8p -65'
—— 1 ? | ¥ =
’ # g 2 O
=% v — ]
—B A,
e —1s ]

Index NRB WGFB

1976 Mulatto Music. Used By Permission.
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2. N.C. b
ST Ehe L~ ™~ /\
z T _]TP = - 'F‘ tga& — ;'2/
(bass) — /
/"o/'f i A\ E Eb7
= T == £ T8
7/(5ywth) !
freiy oty < s=== =
v !
(Synth. Solo)
b f :
b
) & % Eb" B %6
E ‘ P ]
b
o % o g 6
— - . <~ -— - A i i it z
4 ! D.S. al Coda
& dron 0 Eh ¥, Etw? (B4 o
] e A e Tt i L | B s ] <
=P (bass solo)
;-—\E_b”ﬂ— L %b % ettt o
g; (= 11 | i
FM|7 —~ EbMA" ﬁf ’
7 2
(Latin)
D Efm \
vam_péjade /

As played on Weather Report's "Black Market"
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Fjﬂ“éf"““" Cannonball (Bass)
- iy Evma” A/bé Ebma”
%_/_/_H A - — i e — ———
7 -
Ebwa” %b he + £ % EEM 35:%
R O— Ehws” e .
eEw %B T e 5 £
1 |74 L-S-——J
Ebua” N/Eb Ebm”
Ebwa” A/bgb Ebma” -2
R — i ei— e i i e S——
D20 Dwat=ér1) C7 o~
20— v pe—vp s
& | V ' / F
drum o $1 \ F”):r—-\ - % \
— == ’ F
7
\ Cmi \ 87 Zus ")
& = e 1o
¥ — j ———_
e
A ) E‘b %b c;m" Af’m’r Bbm7 J‘W) t ats
5 1T ? ﬁn 7 il_._a_.L.', . q—‘ {'ﬁ]lt_, ~ ‘ 2
b Ebwt T
Eb S oW 8
(Y] —"
= Afj = S
AJ Ef’ - ¥ 4 FM'-’ —é
[1. Eb [ Y
I »" M \ | '/—t ﬁ‘a
y J 7 o
| —

Index NRB WGFB
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2.
e el e e PR o st
= —° o T
| 4
224 “) 8)
- ~ > | 2 B >
IP_»_ - 4 Tt - e
(sample line)
e . l |
\ | | Abb Eb7
o g1 : — ——2
| ) ~ A" etc.
e %% EV "B EV
s, - ) W
: == /
p
e e
: e
’ D.S. al Coda
- drom 0 pd PG B Ba po e
— e e e i
- A, o e
/;EMA“ _l/éb Ac 'ﬂl"]“t .
e —= i S =)
-
Fg\l.’ o~ E'%m " e £ o
= - '—ﬁ— ! %
(Eat i‘ﬂj DMlqA 'h QA! > EbMi —~ #ﬁﬁ_# o
. Il’ L_.T ‘ - SN - }-
(sample line) Vamf ¢ Fade
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Medivm~ U_—P

Swffnﬁ

=221

(Piano Solo)

En

(v9

Capuccino

E le‘,

Chick Corea

4 DMt7
?ﬂ"""‘ > ——r = e
Do Cm! =M R
w/ah ) break oo —-
"AMVBb ~ D brimk, = O~
i : g ——
suspended time feel-- - —— - - — - - - -
4 7 (add sop)
Al _Aw’ ApT
T Tt ™ ~ \ ol BOY DI
e 1 - I } £ i __i‘_‘.” —
) o 4 ~
/-567 — 33— L CMI-,(H) F7
> L Ir s K ll; F 1\_{_ ] va H
Ab"‘/Bb(ﬁiano Solo) - ) break - -5 - - - - 5
L 1 1 t- + /_‘
|l : i H , .—P— 1
;Us;;pendeo( time feel——--— - - - - —_— T—TD:E-“
MA 7
o~ p Q?Ml - } B ~ N
L ! et e L . 7
T a— — I
b Ab]
Bbw/A (beano Solo) ?Db G/D /E
~e e Taee " Bwh ¢ /5 ]
- suspended time feel ——-———- —l
C| P B
Y i it ——~—— s
— ‘: F : : | ys 7 1 7 TF
Fa ]
> Ce—3

Allrehearsal letters ar]d verbal comments of any ind do not appear on the original score and have been added by the editor with approval of the composer. In
addition, musical sections enclosed in brackets do not appear on the original score and have been derived from the original score and the original recording by

the editor with approval of the composer.
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T (1)
GN\L :Pt - EN\J
}_ B r ‘: 7 ‘L‘J’F i‘ﬂ:‘a jli
\'.d D~ - —1
@ xX’s (add sop)
5,.01} - = - . ' ] ‘_‘[\ y e " ’EI%.,
Cam [ w ! ! S %1 = T f 2 r =
l ;;‘_ibﬁ — ) 535 3 "
(SOP.“Tace't First Lx's ) -3
{ . \ \ |
=T { == 2 —_—
L D P o ——
- f 79 © b ; n[ o0 ‘Tv N
> 4 : = 2
Pﬂ- Ebmlﬂ(b!) tgiﬂb’)\_/ GbM 1&5) ﬁ? A ( 5) BbMA'T{bs) F 'T(b‘) EMAnf(bg)
= 5 J' lB_’ = 1]
vv.\ -l v -~ o_
I i &, -l =
Cs R E Vg ham Ao
: %ﬁ% | & F |0 & & | E J
’ MAT(PSJ - T 2
b 2 DT e o @
—— == =
|
55 EEaE %
(78) Bl [Bb ! C D Bb 6 E D‘F]
- x ¢

(continued on the following page)
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= L \ .
— PO — L. Wt B ol
dl P+ = T ps
Pr
Abm/Bb
R
Jll:'g—J . I IF ‘__'3_‘,: e l
(with bass)
= (SObL.OS) b
(A m/Bb Q B WA 3 .
— = z
nC M 7 b bredk g
====il=
susvended time feel————-——— - — ——— - -
Gl A A-';’ f AP7 (pntsop)
S - ™~ ~ \ = A~
- i e e e 3 I
,:'_—3:} Fi % 1 [
67 — 3 CMI_’(H) F'T
Vi) - - { 7, 7 a— - —
i — t 7— —P‘:-" £ u_ﬁ
A\’W/Bb (Piano Salo) - ) b,,fak%_; ______ R
-
suspended time jeel——— N
H AMA DMI X Bbmr P
-4 r ¥ l__]lr‘ i E I 1} f' J
B, (Piano Solo) [%b Gl’/D bAl’/E]
ey thee 0 BWA o % 2
X suspended time feel—_—————- -
1) v&" F B
S e e —
——=———=% — — 5
VAR B A
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7
M y (PN -
— 1 e 1 . P
—J; — [ —
(add sop) (unis)
E b7 D1
be) . 1 —~
re } I 57 ar t  _-——
-~ s '.' L -~ = 2e ] —
8/6 o _
- 3 , —
= I 77 |
’ : i
4 (A7) 7
EMl /A\ CM| '—-A
o~ .. - 0~ i [
:e I p 7 { ] 7 — ’/-
v 771 7 o P 5
(3%4)
. (sop. tacet) | T
2 r;% ] ':’: 2 g5 T
Sg N —f
Amy/ap break
o~ L}/B‘: ; — f‘ i — o1 — i
sSSpissiiE SEisiE e
[ I ‘_,j—J v
(it bass) _ L AP Ebw’
" e he b_brb L
» <7 — = }
‘%I !? L bi |
P bai! x's
EPm — Fi EVm e, -
- e 5 == 28T :
r @ Y i
(bass in 2) sop. tacet)
FM‘ T b-": ll; T 1 W' o n -'L’"—" I Eﬂ
7 SESEE=iSclSLTE
\-/U l b’— s 7/ af\dd
(with drums/bass tacet) bass)

As played on Chick Corea’s “Friends”
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Caravanessa

Medium Samba Joe Chambers
J-138  (Tntro)  (OnCod b Ee . A
' Percussion /be :%FL i be- —fti_ 5 b

—#F——Tndes ] : — } P —
| i
(bass) (add gtr. 4*"x)
iy E
#5@ £ 43, — .
7%‘91 : ba o V= E & D lvqé- I-
S—
(fiie) S—"
£ _ D
; o— — o+ =8
Eb E£y
A A ; 1 |
o & . b L b V
[:] F134us GC'%s50s
; 2 |
b7 L i
AP sus B3 sus Q
1 D%‘l 3.505 . 813505
B"%sus o Aldus
613505 ) F (?\(d?d3 q
> o o o o o o
— T Y D.5. al Coda

As ptayed on Ray Mantilla’s “Mantilla”

Index NRB WGFB
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'69 IDM%"’ A ov® Dya0s)
oo P bo——| b5
T | P — lp
GYsus FH7¢s)
I — r
PE; & &
— —— . —
C| Bw AmaT X
g e — i
¥ A ¥ 40 e
B Bhw ™Y BowT Ebwq) ——
* e P
o e 8 P
Ale'F 3 AbM\ (MA .’) Abw? Db-’(b q)
B b IB iﬁ o — b C«I#
g
Grus & |
bo & o -
S— T S —— ‘
B | 3
> = 4
P N— N —
B9
Fo— 20— — $#
Eul |
) o -
S~— — N I
B(add b9) tr
o = 2, (,l# 3
—— e N S -
(Eﬂd‘*‘ﬂ)q 9 0.5. for solos Solos on full form (take D.5. and Coda)
- H After selos, D.C., play head, play letterl Al
Index NRB WGFB o (W/fépeat) and end,
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Up Swing (Folk~Like) Carole's Garden
J=284 A Denny Zeitlin

S R BT S

Piare || p o Cr ®) (2 4 4”-)

_ ‘)L = Ny 'a—(bass)——]
¥4

v.;* _/—G-L —— 4_/_0—
K1 1 I |
, — 1 '
B J = % 3C83Ts
D o C_ 0O _(2d D)
T‘;ﬁ[ > cr . N (bass)
_c-g | _./_o;_ ——/-o-k ‘/v
|k\ h | lL [ I I
| . ] i 7~
_OIL ""g 4 —j_lL Y et
5 F 6 dd M
jj—_dk’_%‘__)’Nﬁr_ o’ — g -:(—l-)ass;_ =
T R SN —°

5 g_‘l —1 > ‘of ‘Oﬁ ) {bass)

—o—k | el — " N __‘/-a—

; E E =S
1 : ‘ T g
e ~— ¥ ﬁe" —" H@ *

Glsus Cmal Flaus  Bbwa’ G’ c F

— 3\ be 5 o- A* — = ,

R_7T PN

Index NRB WGEB opyright 1963 and 1982 Ludiow Music, Inc., New York, N.Y. International Copyright Secured. Made in USA. All Rights Reserved. Including Public Performance For Proti




1
L
~ — y
+ q-ﬂ :t\./z ;
(F#q) 1@) E'b D | | PR Y
/“ ) . P !ﬁ ¥ o) ! | "
> a8 v T /2 @
fine
L
e ; :
7 ’ ——
(block chords)
q
O Bb &‘JK'
ﬁbﬂ% ’4 ’l ’4 ’l 'l ’4 ,‘ ,4 'A " ’4 74 il -
b
——ia -
| R
3 ) ) -y . -y . ) 442:2;
~
e | =
—
q
G109
e
- et Y A
o,
[ :
et e 2
\- ) - 1 I &
= e
Al Ay AT
e e A PP
1 -"il
As played on Denny Zeiflin's "Camival” 1o 414 4te changes oﬂlasthf@dun’ng solos DC al .f ne
F#13 By enlt Ew08 AGY  Solos AABA
I < i = e T —

Index NRB WGFB

This has been changed since the 1st printing.




57

Medium-UP Samba CaSSIdae John Scofield
J=t4 Gs
A—4 :?\_? ,‘-A, > ﬁ? r‘;\/ ‘0 -
(Intro) b Absus
L 1D£D| — A 5U/6 ] A 2
RS e = 7
A |
2ol | o 4 ¥ 1 } ! t—
Gl == e Ve fe Lo — g
O = T
sus
/Dl o, Y | Y .A /6 A i
— P . ]
i li IV} K v,.. —
A - \‘ \‘ :
Pt SEE=STPSIE
: ~ : Tew
D M
"0 - f’ﬁb \! P
ESIES AR
W | g
i e \ ] .
. b J bdi: %+ v — %Ev“, d
' : ~r
Gl Cu ]| &
‘i‘*‘”c:“ DMLIH /A?Eb\,%
") 3 1 \
I ; v " p P'ff—.‘{ @]
b b g ~ Nt
% S 8 | M e
by ~~ Pt . Y ——
! N~ — fine

Index NRB WGFB

© 1979 Sanasu Music. Used By Permission.

to solos on D.S.
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' | r——
z — ‘l_" : o =2 = dl
\..._._.—-—-" L
(Cm BMA1 B”r«i) AnaTé) (Aw”  Abw o) ébm
\ b drum Aill-|- — - - = 1 ,
ey | A1 - — y q I }
e —— . ~—
- 1. B2
= . - ! —H
NE SIS 3 + & [ rres | 5t
G = e 3 /Béﬂ/ob)?
' = re b wiethes
N’ V™ ™
D.5. al fiﬂe
C] D/D S0LOS AT sus/é )
indef.

As played on John Scofield’s “Who's Who"

Index NRB WGFB

Pla A between solos
A_fter Solos, play head (AABAY
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Medium=-Up Latin Central Park
d=138 et fz"dx’“s%fbesize" only Chick Corea
A Mi's) 37 x:add brass § drums
M Fi’ Emi F#MI-: &ﬂ
S s e S i
AL L S <o o FEeqT 7
' (F A 5) N 1.)2.,3. {E‘Y"Gs5)
(47'5/; Em’ P ’E ’ Eml & « ) " ), !
= > ; ILF' ; T i > 2 2
==L S =
(strings) (strings) N
¥
|4 break-- - -+ N\C \_- >~ s s '\El %
— A1 \ T . i - =17 A %"
) { V4 \ o
(tutti) A¢ 6 A :
—~—— & \— ﬁ -
S==-CSE- FTEE: =% =
. / : !
(strings) (add piano)
. TSN T .
q( forass) e 4 ~ Lé“% tlh) K
syn
T rass (pn i+ 7
W’ | ' Al ~ -~
1Stx:me|od\/ ord ¢3r::§: sY'r\'th. solo /I ;1-1; 1 4 .
7 — 7 E 7 Fm i
EfM " = Fim ;nm = ]
l\ . . . l ,v! . [} —
/-§.'“ " #MAM‘7 e Gw’ Aw —
i — v §
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T Opening vamp may also be used on parts of letters D, G and H. ‘Piano’ refers to electric piano.

This chart has been condensed from the original score by the editor with approvat of the composer. It was originally scored for two pianos, bass, sax, two
trumpets, two trombones and string quartet.

rehearsal letters and verbal comments of any kind do not appear on the originat score and have been added by the editor with approval of the composer.
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Medium-Up Latin  Central Park (Bass Part)
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is bass part has been derived from the original score and the original recording by the editor with approval of the composer.
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Children Of The Night

Wd)iU#;;GUP %Wi?j Wayne Shorter
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As played on Art Blakey's “Mosaic”
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Solos on jorm (ABA)

€ 1983 Miyaka Music. Used By Permission.



Children Of The Night (Harmony Parts)
Medium—Up Swing
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Solo on form (ABA)
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Fast S wing
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Is played on “Vince Wallace Plays Vince Wallace”

™Y 1978 Vinee Wallares |leavl Ry Parrmiceinm
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Fast Swing
J=318

(Tntro) N.C.

ClOUdburSt Lvrics bv Jon Hendricks

Music by Lerov Kirkland & Jimmy Harris
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cause my love had turned me down;
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Then we  met, and you can bet I knew from the first you
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were my love ‘cause that's when the old gray cloud burst.
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My  heart real-ly flew____ the day you caught my eye,
G CT
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I hope that we two__ will nev — er say good-bye.____
Cl F¢ Gm’ A’ Bbw®
|
" } l}l I T 3 j - g t::l .
_‘_
Clouds of gray have sil - ver lin - ings when they’'re re-versed,
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your

love

and

hlaved on “The Best Of Lambart Hendricks & Ross'"

that’s when the old gray

cloud burst.
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( Piano only
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solo break —————————————————— .

Solos on F rhythm changes
w/ 'Honeysuckle’ bfidse (like B])
after solos—=0.S. al Coda
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Ay

that’s when the old gray

N.C.

- ¢+ 7" 4
cloud burst.
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That's when the old gray
ch,k.sfround lick <or shout
A

L

cloud burst.

—
|

chorus (bars 1-4,4-12,25-28)

o L
] — 3 ot —
r F 4 | X
L"* "4 } 1 ‘n ’I ‘“ T
J T
7 T
N.C. Dw' |Gw' C7 Fé
] 1N 3 % L by 3— 3
) - | 4 ¥ Y - L d L4 L
[ [, "™ ; E [ [ o8 o
d - - . 2 Al z ‘I—
S’
LYRICS DURING SOLO Love you, baby, with all my heart.

Lead Vocal: Hey! Ba-by!

I'm gonna tell you ‘bout your loving
And your kissing and your hugging
And your sweet turtle-doving.

Pretty

baby, I won't be satisfied

Till I hear ‘'em play “Here comes the bride.”
Listen to me, baby, and I don’t mean maybe.
Listen to my story, it’s terrifically true.

[ wanna find a way of telling that

I really go for you;

1 hope you really believe me, baby,

‘cause I certainly do.

‘Cause you're thrilling me; really, really thrilling.

Whe
A kin

n you tell me that you probably got
of crush on me,

It moves me, grooves me,
How divine can cne woman be!

Oh,

You got me goo

little darling, I'm really falling,
%y and gay,

I'm gonna get carried away.
Just think you gonna be mine some day!

Oh,

let’s spin a little, park a little, stop a little,

Spark a little, live a little, love a little,
aybe turtle—dove a little, baby!

Every time you hold me so near,

Nobody loves me like you, dear.

Let’s stop a little, tease a little, later maybe

squeeze a little, try a little, sigh a little,

Never have to cry a little bit!

Index NRB WGFB

enying that you’re mighty pretty and that’s it!

Ooh, listen to me while I say
I let a lot of ladies get away
Because I know; I know, pretty baby, I know;
I know, pretty baby, I know you're the one,
yes, you're the one!
I knew it when I metcha; what a break to getcha!
Chorus: When it’s cloudy and grey
and that’s the worst,
How do you cause clouds to burst?
Lead Vocal: You find a lover, find a lover,
Find a lover, find a lover — “Sold American!”
Chorus: If it's silvery under clouds of grey
How do you chase grey away?
Lead Vocal: You gotta find a little girl
And make her love Prou a lot.
Don’t ever leave unless you're flippin’ your lid
And really wanna ruin the plot!
Chorus: Sounds easy, does it?
Lead Vocal: Light as a breeze through the trees, boy!
Chorus: How pleasant was it?
Lead Vocal: Pleasant as one summer breeze, girl!
Chorus: It's so wonderful
what a lover can do;
Look at what love did for you!
Lead Vocal: Yeah, I'm a lucky lover, a lucky lover,
I've got the love you'll soon discover!
Take a look at me, boy,
Take another look, take another look,
take another look,
Take another good long look at me —
Love opened my eyes and now I see!
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Come Running To Me
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(continued on the following page)
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As played on Herbie Hancock’s “Sunlight”
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while percussion vamps out

VOCAL ADLIB AT D (Starts 5th x)

You don’t have to be afraid,
Not anymore.

Turn within now.

F'll be there with you, baby
Fm yours, I'm yours.
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= '-W R -

e o 3 i 9
L -’ l__. 5
C’iq 5%: N A /' 8 VS ke WY 52 he
N ! | l ? — 2 i e
CHso l_N C (Em) CMA/E Oval
i 4 v ) f 1 ..'r_j'/E
o e : '
- = J—° )
ﬂ
D Cwly Dwe Dve O
vJ\ff? % SN E I S "-hf £ 3
© & € R &
(Hab‘-Time Feel)
i oo - 3}1 518 CMA Aw APwa
& =
Fw’ Ebmd Cw? B’ A’ 6
Index NRB WGFB [ oo at—w oyttt gt gt o# | 7  F 5* Z. N
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tOﬂ mal Fee) .’ Ebm"(ﬂ
Gw Pus b“ 23 D/F om? W b_t_a lqusus .
L b"‘ SEEes === sl
"i’ > (o L — /
D::’ b"“ (ﬂ)Bq ( unkler) 13
/ b—‘b T ]'_ 505 - 8 o . '
~h | J' =i Pt ==
3% 1‘2'3 T _N?»_
BqSUJ s oW ‘ 'f ) '
& | 1 H |= ."l 7 1 1 ?" 1 1 | 1
= —~— ~ =
i | ) b )
= F/’.a’;\aéfﬁ OWA b | Ebt30H) Db,g, i be 3E M# D/F
% :Lv' = E i indes.
(On Cue) . ! v EbM*.' ~
w1 he . LEES(MJ Db’;"hfjt ?, ' E‘f{ﬁ) 4 \ ,)
e
N.C. Ewi  AwBm' LEw I D/E .
e e o
! mp ,___,1 -
C}ées . B"“VE An’ Bl,vu.r ’3'7 D% C/E B’ N
‘l— ] ! ] -— i { I i z
< = = —
$ W after 8% ~D.§. al Coda
A On b, EYfsus DM‘ rabf e OF (2)
KNS g
x5 Gw? b .E/\b sus Dt\‘b £ o % WEF Gw Loab EP%sus
¥ y. » 7. - T — A i "3
w o | s o
) ) ¢
7 Ebw Dy EPw X' () E’b:“ p 1
,Dbm he tw& f‘l :&M' ja/ F m Crbe ‘Ek?ws Do/ b }gf _r_.EbM‘}/Fa‘%:ﬁ
g '_J ] 7] ’ - I
- =3 ’ (11) ) D/
= P! Db E£ ' D/ Eb TDbM’Eb {4 E
éMlq '_A'_b F:\ .E/\b%u’ DbMFb_‘ Et’-’t‘t _:_ - %F Db i Ay _F_‘ ]_M'
! = / 1 b?_!_ » ! £ i =
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Cool Aide

Medium-Uf Swinj Phil Woods
)=222 Fu 4F;m/é FN\)Eb DM;r\(bs) Dv? Cw? FT B9 g;,f EbT6%)
ﬁ’“ '||: 3 I : i 1_; 5 i) : ; ) I[

St 51 Q.4 @b & At A = .
6
AP %‘ %b @M' BAM' Ava A olrum break —————— - _ _
=SS S = =——)
= - Cwmi b 1
f39]938 i S/ Cu Ae
E’:g '.,1'( l;. = = = -
ass)
Cw N/C Cwé C"__ (end solo)
Fu _Fuwe  Fngy DW'0® Dt Cy7 F7 B9 Bow' ghioe)
4 : ¥ T
s B A= 2 e
6 a q Qb4 1 Apé (Abé T(b5) 7
A D,-bQ' E,.\b B_M‘ BAN Aﬁm? A (.f;olo break —~————G~ML————§——1)
e = ——
t | fine
0 08 ey Fin Bh! BV
Ae F1 gt BN AW "Gwod &1 e
e e e e B OB e -
Cwi M Cm ANe
e =
b
Cm A o c’
ot~ L e . et it gt —
Fa croe Fau Bow?  EY
g I, -, e, et -t it - e —
Aé FT Bh!  EM Abé Gw'® (T
e e — e e e R

after solos ~D.C.al fine

Index NRB WGFB Ls played on Phil Woods “Altology”




82

(Fast 5Wiﬂ3) CUtting Edge Ulf Wakenius

/=280 A
v w/ten bé bé &
(stoP%:ime) :—%‘ - C P e T
613505 Gﬂfﬂ)
/-\_e_f —‘:e_, ﬁ’—— m—
e X = ’ R b — S p—
: O \ ——
13 Gﬁfﬂg
% 502‘{ ) 8 J&/"—"\ ﬂ} Y 3 J’f‘“ E li'\
ml I Pl —‘L‘),—_ Drf "\ # ‘} ' -
) Y (Floaty Feel) — -~ g b,l&gzgim
== bp ba: —bp £ ];
mf '
]
(O7@)
ﬁ b A-G- . e b ~ /—':i be
E13€M) i - r— !
#¥o” g £ £ o~ f L4
615
hJ!'swﬁ ] _p/-\ar > i b??: J'E
q (Fast Swina/
b—EM‘ . o~ Mo be be
F E'%sus .
— o~ — .
et e o o
| Chm' B
MA
Emal_ - A L2 He o g tp
£ ! — — =
g = —_—
613 [ )
.W;f 1. |2.
ho e S N ~.. \

S
Solos on letter 5 may bejloaty , fast swing, Latin. D.C. al jiv\e

After solos,D.C., play entire head (AABBAA) ¢ end at fine.

© 1979 UIf Wakenius. Used By Permission.

Index NRB WGFB
ved on Mwendo Dawa's “Mwendo Dawa’ (QOriginally titled “Hej Vat Der Gar")
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UJD Bebo_p 4=250

Daahoud

Clifford Brown

Gy B’ AT Db G C:_M_A_"
& L 11 i
: ; : = SR T TE R
Frp)® " ﬁ__-_:-l : M )_h_—
-\ F1 Ewa P
N.C. ) Y W R NN 3 ~Ebpa’ b
“ ——— I'B J 'P; —— —
g ¥ b‘u [ -
I‘I'Tbﬂ'“k—;————"] ;‘:ﬂlz'bf@—ﬁkv—;——ﬂ Bf-\@bﬂ‘—"\ Eb" ' bE ' .J__
s ra ﬁ ! ~ r
AbMA.’ — | AAbMF Db.r 1 A
oL - = — b : - i v .
lebm\ﬁ\-1 : B bfeak————LE] ’AEbM'T AT DW\J oA
£ CR Y i - :
] 14 L4 - : e ——
- bl GbT 7 T Ebual
Cha N.C. p e FT B B
4 = | L . ba e
l —— i e 9 A [ 7]
v ~ -
d ;,P T%_;E_U' Abw DV’ G Ebw’  AbT
UM J! J | 1 ]
-— ﬂ ’l | 1 ) T
' ‘ ~—
09 R w&
Cus & 89,
> (SoL0s)
¢ JEwT AT Dbl G T gh1H)
ol (e > e
\
Ebw? Gb7 cw sb'f fs) EbuaT "ahT(#5) [PEbyat
D gh El”’ A
A’ Dh1 Ghua! Fm.""") BW
DS al 1“endm3 (AABA)
after solos—~ D.C. a| Coda
‘@' (drum solo) Z break —— —— - - 9 %b“
LE — . ':‘l + I . W’:‘é—:ﬂ As played on “Clifford Brown & Max Roach”
Index NRB WGFB q-u Ald"‘

© 1952 Slow Dancing Music. Used By Permission.



Daahoud (Harmony Part)
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Index NRB WGFB

Uf Beboza
1250t A et A DT @7 Ow
f} & T I
— T4 ] ; 7§ T E—
ten) =
ey VAN - -
e T e
T 7 -
lvaedk —: —— = beerdk. ————— —I@-\E o - ;# E\b B A —
b = %‘ I 1 g\ L "4 I
AbMA.r - LLAAbMﬂ Db-l
_ b L, LA
—1 — o L g Y ':%
1 |4
16bM Bt break—--——— a Ebr«u? AT Db’ GV
| g+ by - e
e
Cona’ N.C. ~ } Abw! G F1  Ema’  Eba
- ——— 4, e T = S —
] | ram '
1 b7 1
drom Fill—-—— - 2 &M‘r" g AG%MA AEbM'.r AWI"
— ——— e 4 7 : j ‘ 54
1p5) 1 b1 '
Cm : : a;lo break
= | ' =
.é:las B’ AT Db BT Cha Br149)
> —— —— —— e S S ———
Ew' G Chaal BTUD) Ehyat " Bh7(#5) - EhwaT
e T S ———— H—W
r —_ 1
@ BM" El’-r /'\t’wm«-T
At DY Ghwal Fu10) gbT
Tenor sounds one octave lower than written. D'S. al 1’thiﬂ3 (AABA)
after solos-D.C. al Coda
é. Ebmal
drum solo) = break ——--—- 1,0
= 5 i
AL
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Medium Funk Daisy Mae

1% : clavinet only

George Duke
=152 (5% 2% : add bass & drums

B CY o S n 1 ﬁ ks ) '-"1' 7 — —1
(Intro) ﬁ i hi i i ghii v o £
\ Bb'ﬂl1 A
et v e e
—— ; i i h —=
F (clavinet) P -

oAl i

¥

o

Y
!

As played on Raul De Souza's LP “Don't Ask My Neighbors™

© 1978 Mycenae Music. Used By Permission.
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— T ¥ 7 — < L
Ehy Flovs  Ghwal Ebul A
2\ [ /
e L i . I 7
i a7
L ~T
7
Dh SO o Do E%
e c— = g T 7
i -

Index NRB WGFB

yal
— lqy 2Mendi ing
mdej E etween solos

ajter last solo—

D.S. al Z"dendmj al Coda

&

o — 'k " ".‘_I'k ’
= X A a‘rK & vy

Asus g
AAAANAANAN—A
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Daisy Mae (Bass Part)

Medivm Funk (Tntro) (Fx's)
J-132 Y, B@T s« Tacet 3«' }F'”
i = >
el
g — — g o] 3 ¥ % %, ; m =i z J‘;
Al
“ B ) . BbM' :
LY ¢ ; > : 6 P
. H‘ £f . a 2 =V oo
L L~ -
Bbw-' L ' ff",. ? o g
o - i . " *:1 o l T 7 " A
|- L.—- s 7
b7 - Fent 180 _ Fls O B,E' sus
EEEE ¢ ¥ T E ey | % =
= - v i===du e s -
BbMF | o o jl”";""—___;:._l |
g &= 4&%: ‘:’ - ’Ea T o ——
fo C®) Flus G B A"
‘ : - e e
1 j —‘_‘v e 1 —Ejj? |
DbMA'F ébMA_, EbMt7 AW > \Db Sus \ E %
- L4 -~ 0 ; ke . &
b -
‘$ /ﬁ\:‘f A AA A Bbw'r(j'i” Sparsely)
e e = >
Bl BT (.50!.05) j . (2) indef. 4
S T S ol i T = 7
— —

_-play difje»ren't bass line dwmj 27 <olo
Al

&

play Z“deﬂdinj between solos

after solos— D.s. d 2"‘"endin5 al Coda
Bhius

AAAA AAA—A

Index NRB WGFB I
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Mediom Fon A Dance For Your Thoughts

d=78 Intro—8x's

Dave Liebman

" Aoyat#
P
5 | A Cmil Bass AbMA‘lSﬂ?ﬂ) Db oLl
1 * |1’ -j— y ) F;___ H 1] Tt i - gj
(ten) 4 —
| M -~ AP EbaT Gbual E"MA; DPwa”
_'bb-i T ! l'vj i ”) o : 7 —
A 06 DWIFDE /s )
g —1 I i I I o]
E*éﬁq. = Mﬂ = :
a
| Dbwa?  Abwa? Fma’  Abma? $E’“‘7 ig Ma g&“ ;- ,’tﬂéb .
- . : i T
i~ 4 /
:g?“ ﬁB"Mﬂb.,Abm Bl?m Al’Mﬂ bj O_Bbm? ég}ﬂ_\ . Bbw7 Eb-r(#q)¢_
5 —F &) : =2
4 7 p A
, Arw &Ma" Abmﬁ Bbm" A"f"q be Bow Ag_&«‘ Bhm7 EV7H)
P - f ——&
a: A ;40 B’ A\ A Bb Y Eb 13
Kz = s
m Vamp till cve
Av? BT Amd BomT At ;szMﬂ (Al BT EPTOA)
y -4 —— o b ~ Q. s E
e i vl
1 —) ’
q Piane Solo
(Z}Al’ma‘ —~, B’ EP7 ’LC’_ Cp:tq Abus?
Dbma” o Abua” bua?7  Ebws”

i B S i el i e .

Dbwa”7
/

Index NRB WGFB

© 1980 Liebstone Music. Used By Permission.



ApaTé 5% o
:%Dbmﬂ Abus Fua” Abwa” E‘A.r %m: _ Bl’fli 4 5_)
v L /I
@/ £ ékmﬁ Bbm-’ > Al’Mﬂ Bbm.’ Eb7m%
E’——/ﬂﬁ*f——?’ > ':Q e e 2 | ;’)
(veme 1ill W
m i vamp Till cve)

aru_Bhi, A ST — T 77

~ A’.\‘Nq Bbﬂﬂ
n 71 F] s i =

% Anh—e BhT EVTOY
_;:",' 1‘——‘“ D.S. al Coda

(Solo over melody)
) ot B BT At heB A ey

G

P
| 12 1 r {g
| = Vamp¢Fade
Bass line at Bl¢D
. N 9 N o & . ~ lalPY ] i

1 11 1 1

o
e

As played on Dave Liebman’s “What It Is”

Index NRB WGFB




91

Dark Lady

Index NRB WGFB

Richie Beirach
: Free Piano Intro .’
Straight 8 s Ballad 709
39: 92 % AnEED E@* An’
rJ # P " ﬁo - : —
(sax) — S——— l? 0
5 AMl‘gY GM\q ~—3 CTQZ)’ LBbMF E/é /Eb BM'q
— F - o oV = - \‘, b 1 -
Y i—’ .l T #l_", 1
Bw? .‘ A:T-W-‘ Aw % | B‘Mt.' o
e —— =
i A Gioleddt)  5q0) Ch Flos
T L ﬁ i !A ?_; ,/
:F L 2 = : Y
E/bé s Etll C/Db F/% BM‘/ D C/Db CmT FHlys
— PR = . S
g L (?ﬂ) F - S
thsus 6MA7 6"7 Bba'f BM‘(MAﬂ D/A zLGMA., B/G /
— 5o A sax) = i ' !
(sax) add
) A/G Fh 1 E"? Gn' —~ Eb ™47 D\(“ddq) B(#os
7 s — e — )
: 5o Za ~
C. € B
(phahe i /Ab /’f /é‘:’
T —h" I i — — '_q_ 5
(sax) — 4@_ /
_fisax. ? = L - 4 l’r‘ o h‘h'-::-__ s
vl _ﬁ; " T 1 ~
(pro o=
© 1979 Beirach Music. Used By Permission.
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A DAE = = —
] \i¢/
B/é) (Erma”)
, | F/'\‘/-s .. I,
(E«? [ainS B ow . P :
ass, - / = } =
/ B ~— LH"‘ 7
(Bass Tine continves) (saz) .

e PR = . 3 —t.——Dd—
AR i /] U? = T
(e —~

. ﬁ i |
74&1 — — — — -
\ \./8 e
3 ) * h S 1 "~
E’ 1 . 5 o T -
¥ N , T} > |
/ oLOS (solo over bass line using G, B,4 Eb tonalities)
'I'I"! 2 i mam —a—— e e ” A A s
vamp till cve
(on cue) (sax) e
— ¥ 1'5". L AR = ]
e £l e -
E’ s P |p,e B¢ %
—~ T /A DM‘
s | & A -
/ 4 }  —
- D.S. al Coda

a _____
8V N ] As played on Dave Liebman's “Sweet Hands”
4 = S
i [
"

7 — n
Vd'a B l"la — T
o o] (?n)
~~ T
_/ o
>, ;
/ vs
KT_L-L_
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Mood .
S-t‘ragh't Eighths Dark nght |
J=128 . }7 Mike Nock
) Amﬁ‘"“"’) Bb/A Awil! B/A

A ==y

P . :

, raw ° > -
Aw‘l(m)
e ! B
=
~— ,_./;\ I /V
B% E/b 4 - 4 qu 13)
a(b13)
And (013) B4 Aﬁ\"‘ i /A E%
: =
~—_
b p G aM3)
A6 -,,D/C S . | Am
E/B b L\—l 5 Bwsu.s
S
D13.SUS I —
= e
S~— — L N S——
DaT 1)
\__’_./ S~ - s ___/"’
Df3sus _ - -
E

Index NRB WGFB 5|’ﬂe

As played on Mike Nock’s “In, Out And Around”




Slow Swmg

9

D.C. Farewell

Richie Cole

= 7 13 (b4
/=¢8 @/ Enal ) Fu7 BhuT EVi vy EPP0Y B Ful BT E7 )
' I l \ i
/ N\ - ~— g 1 —
Time to hit the high - way, . Time to move on my _ _
Nine - ty five will take me From this town of D.___
AbMA.? Ebm-’ AP DbuaT DbMF AbMA-( Bbwi 7
l-'—-_3 - —
Ty —— T+
S’ -‘;__6- o= i b“ v g & > h—‘- - —
_ way, This dream  has passed,— the road beck-ons and_._. Il fol-low.
S C__ The jazz I've played __ shall re - mbain .7as I g0  roam-in’. E M :{
749 R4 —
Cul  F769 BhT  Cw' F 49 BT44) Bow, = ,:_3_:@
S==—="= ] D
~"
N~ D. C You’'ve  been so  fine, Fll re - turn a—gain_ _
- Fu—tures are hard to tell, But for now, D. C.
u
B’ fuh D A’ BT TN
- '“‘ 3 o~ : Solo on Cl’\ahjes
= e o= H| After solos-take Coda
—
— a new place and a new time.  Travel - in’
I must bid a fond fare — well
7
@’ Poud? E;\A" q\ FuaTe) F*Im" Bui” £l Ama E:’ 4%)  Fattt) F*Tm" Bui™ Elfy Ama”
Ao [ " N Y ]
Y e
7— e e < o
Nine — ty five will take me___ From this town of D.
7 1 T 1 \ 7
Ana Elm AT Dua ?ﬂ_ 5 Awa Buw
S : =
) A M > .
— gt ";’ o5 ¥ q"' V_;_ F - - N’
C___ The jazz I've played_ shall re —main as 1_ go roam-in. FMA7~—
ChaT FITU9 o Ch FATESCTHN BT 3o e
=z f F——" "
N’ l [—
- MA-;_ BbMAT Fu-tures are hard to tell, 1@*41 But-rfor nc;w, D. ‘(;,,
—) M o i Ama Bu? ETI Fn™Dwa? Coua” Fiva ‘A‘MA
—. D
T | i =
S i, = :

Index NRB WGFB

I must bid a fond fare—well___ un - til then.

As played on Mark Murphy's “Stolen Moments”
™ 1972 AHn Madnase Musice Adminisiarad warld=-wide by Bua Music |lead By Parmis<ion
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Medium -

Uf 5wi'f\3

Del Sasser

/=252 5] [, 68am Jones
: 7
(Ir\'ta'o) Fma’ E7 N DM'/C ,,gw Bom - )
e F . 2 F
|| a'._‘ - \ 1
(pr—Fe T -
T N7 7 7 7
Ami D G‘Ml ' C EMA (horns)
e et e e -
I _’: :’- ! . > _‘
¥ >
5 f break - - -
i?’ — 7 0 JH: v
7 . N o
orns
| ew “ Fia
i | — 2 = —_— v \ =
} Al | & 1
4 '*' , —
Piano
[rm— E——— \
' v o | o v
L] & ™ - P \ | 1
e e——" ~)
(6mi7 C7 ) -
CTes =y
g % g g 7 T s o o o - o )
% /
>
/"'ha - ,f
' i-
g *_‘4' - P ;
Y 5 b ®
Ful ET D Owe  |Bw¢? 2
- e , S, e i‘ FAL
] i 1 I LY
/ /
1. 2.
A\
; ?{ ? ) - ¥ } 7 N 1}
T = o .
Aw' D7 Gw! C7 FG (D_( )
Py Y 3
e i i cen— et = S  —  —
1!

Index NRB WGFB

© 1960 Orpheurn Music. Used By Pemission,



9%

B %JP)C“L—_\F-I Lr——3'—) BbM“.’
= Q- =5 3 3
— — | | - = & & }
‘tken) ' | A (unis)
Cm7 E7 ) ABbMA-?
’ Ji—f‘i"'. © <
e / » Y
Aw7 Dj — T_—l‘ 7
A _he = | ==
1 ! | - N_'/A —
N B A g w7
G’ C_:., - f%f’ . be-zak. ————————— -
—p ¢ == aart & =
| e =+
03S. al fine
Solos AABA after solos - play head (AABA),take coda
—Q Aw’ D7 Gw' (7 \ Aw' (I 2 D7
: : — 'r; - g
{(tenor solo)
/ GMI-{ 67 Amit D7
T I . S et et gt g T et
vamyp till cve
7
GMI.'r c7 AAMF s é_D
P fel
(unis) F*° g ﬁ
Gm! c7 Aw’ ‘ . QT L=
. = s o o S i ‘é
VI
1
Gnl' . C7 E‘l’m" Ema F;_\MA u
7 L ya) - i |
M VV ‘._f 0 4 |
4 h#-‘t rit.

As played on Cannonball Adderley’s “Them Dirty Blues”

Index NRB WGFB
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Medivm SWIﬂj Herbie Hancock
=122 A
L — | ' ; . = »
2 . == mE
¥ J A\ s WV ¥ | ] P4 7 B
Horns 4
13
OB lE o7 | AT 67 oW BhT | AMAT
A | LA A o g
Piano —
| hY | —— N > A
e be” = T H
1 (BP9
Gul c7 P > F’V,\' break — - |-~ —- - ) ~ -
=" : e
A
w— w— — — ("ﬁ |
7 6T AV GT |Cw! B AM“’J‘,’; s A |
A \ \ > A
o ) P L—’L -0 . T T ?I ¢'— EE
—7 - D,_,lv 1
- = = —
b7 1
o e B s e
] A 1 .7 _%
—7— h ]h'\’_. b —1 7 ﬁ‘:‘"‘ﬂl_——"'—"‘"—‘
3 4 O - _J_V_d_
Bl =5 = = o
i - = s $ - i )
vy < _J
AT Ev? (67)

Index NRB WGFB

© 1973 Hancock Music BMI. Used By Permission.



98

A A A "T—_- >
& ] =]
T b+ |pv b ) |Ew o bBb'fk Eb")
reak —-
Cul s CuCata FT_ [F 37 Bbreak——EY"
— - - — ——” ——
o
\ | /-':.. A
= ‘{. e ahg Jo'i — = I t—hghe
BT &7 AT 6T |CwT B AwtEE) AT ~ A
5 \\ ﬁ’—_ ™ l =
i - _/: “' { N
7 v jﬁp‘ﬂ’ I > r‘ ..;v—_
ten, Bvb) 1
Gw' c7 Fiw B Er B

B C7 Fr . B 7

) - Oli | i | i L. ’-‘4 P
"!L- e ../I % "_ j_q' q 7 /‘l ey
v v

Vam_p 4 Fade

Kicks on head are played by piano and drums only; bass walks in 2. Solos are in 4.

Use chords in parenthesis for solos.

As played on Herbie Hancock's “Takin’ Off”

Index NRB WGFB
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J=54 Mal Waldron

\ cello)
/E-u S I Hrﬁi y ] Y T - E
L~ =74 |1 P ol "4 "l | ] |1
/ Ve ﬂ il vV ﬂ | —4
f:Mt11 FMﬂ AMﬂbs) G‘& M FM!TI F:#Ml‘n AMA-’(I’ 2 AW@M
e e > —” > e v
—_
o~ & f 1
1 5) - |46 *
7
GHNFB? B e
b T ——— b L
.w . ?

L —
% —F g
|
Eb -7(h5) Em -1(h5) Bbwﬂ L FMA7(b5)
fine
(saxes)
L
- DAy o — = 0
V]V M o % —
Dm” Boma’  Ghmd Ebma’ Em?
oo e — - = o

As played on Eric Dolphy’s “‘Fire Waltz”

(I;Eam.o jljufej'or mm. 45—16)

T B i e

© 1962 Prestige Music. Used By Permission.
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" Medivm Lotin - Ebony Moonbeams

J Gec_)l_l'ge Cables
) y E7 D7 E
A Eb7 D/Ab Db7 {éb Eb7 41, Db7 /E:‘ o
T : £ o
(Guitar Solo) (vibes)
cA ' X GAsus 1 $E".w.s D%
/ SUs b .
'5/' s bar - ‘ = —
agd 11
[?me\l( ps ) Bb’félM Eb7%us bﬂﬁgf ":E A'r(ﬂ#ﬂ)
:e'-. ’ ‘J ,r‘v‘v lF—ip-." - ,b lﬁ = 7 I - TI?I - -
i * = : —
R RS S
b Z=C bdaire g = res
= Boly)
7 74N O lowly
(vibes) DMA E:TA/-—E\A —éyi 8750 r?/A Abm-,(“dd ﬂ) gﬁ EAAY
‘ Pe—r? £ ===
(3uﬂ.'ar) ‘ T | ljine
(K Tem?o) : ,
EbTsus Db % us g E2 o
(Guitar_Solo) ] (vibes)
Eb-fsus b ~ ,_.\Db Sus
‘ L / ' -
-~ Ob.
B D,
5 - > o2 ' |
L A2 /l — Ir 'I ] '

Drums play lightly throughout head, heavier on solos.

(5’0w|r>

: ——
D.S. a1-¢*
mem_-po/ Vibes Solo)

Index NRB WGFB

-
& B9k A G Bl By, 87 o B
Gt il PO O
l Y | | Vamyp till Suse wr:«dc:e
.S. al @7
‘3 IOW'YG ) (;\ _-f.em.?O/Samba,double-fime feel/Piomo SoIO)
‘# 875% 7h Awtadd?) Gt Ema’ A . Eb‘?ﬂ:‘f Dbzrsursr
: - - 7 = 3 o e 5
/ l = .

1978 Mavilower Music/Cable Car Music ASCAP Lisad By Parmission.

Y
quf till cve ~on cuve
DS al fine
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Mediom Latin  Ebony Moonbeams (Bass)

J =140 D7 E7
7 & Db Bb
il r.E b. /L‘ I;Ab D Py f b 8 (2) /
oL “r — ; — = S = /)
N
COsus GAsus F%us Dw %4
5 1{-/ /,-‘ £N
71 o i Vi Vl
DbMi-r( 514) 8[7'7(%) Eb Tsus AT
S= 7= = >
Abm? Ghmd Ena?ét) Ebm
e —bep : N
L Slowly)
Owa” C\ -T(m | ¢ 1zBI_{W$Y G/A A[,Ml'?(addi‘l)% E:A"
, y i P Y — )
- ~— g
(A IGMfO)EWsu.S_/-—-—\ ~ Db7sus —— Ffine
3 /. be"8 © e o "
VV -
Eb.,.su.s Dqus
S be g
|74 Il 'I! ’l > v, ]

Slowly)

(A |emf°) b D? 7 EZ

-@ B-{’I«Js A w5 ) % Ema’ A /:LE}, -~ b/Ab]Db b ] L/Bb
] 3 S T e T e = =
~— ~— T H & ‘ ‘ i I ';H

r) Vam_-p till cve—~on cve D.S. al @3’

lowly (ﬂ_-) S .

2 empo |~ amba, double-time feel

& Bl O A G Bt T BVl D
N =~ ——tr——o—

=4

A
¥

— ~ T - N -
As played on Bobby Hutcherson's “Un Poco Loco” — Vﬂm_? ti ” CUeE—~OoNn cuveé D.S- al Fiﬂe
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Funk Ballad 4=98

Elegant People

Wayne Shorter

el Al Gn7 Gon
A b o N e M‘ /ﬁ
%@W = [ @i* S SRS ESE8E :
SYNTA. (elect. piano ——
Bhua? (SY Ehus? elect.p Gm")/—--\ CWE
Sea : = = ==
1 - —g—1 = : .
~ h.
thﬂ __‘gbm" (S(org /;Gm" G%
L |
Boma” "Ebma” - D
F— o e LB
7
g{ ba;:)/‘N.C- ~ @) (3) (4) (5)
B (2" -JZ@ C e PRI~ E__B%s F¥T
G SSSes e
edal - — - o __ T S~ __ 1
E ¢ # Gaf’m Dna?0?) N.C. R B
ETC (e et
p b ! v f o
Fépedel Dy -- -~~~ —— B - Ne ! B D 2
. N.C M F
g:u ’!‘"f‘ E“f'\ }E;r ) l /6?: hF-F—P"F— £ ~
(w/bass ) . -
Awid E Tsus Cn Bb75us
—.’%ft R~ = ?‘[__‘,'s_fl__,‘_:
] 4
—~ 07 EV  E7 EY7 (2)
$ 7 v = v ¥ =3
1 V E ;| Wl
C
‘('l:e/r\) i == T —
I7 -d]l’ s ’ = 1 .
v e e orw | e %y
= % 2 S 5 1 S ﬂT‘
= 4 = V V

Index NRB WGFB

© 1976 Iska Music. Used By Permission
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= r— -z ~o'—H
| 0§
7 >
L/ B |8 &7 D) g
i i ’ﬂ’_‘ /rl’ ﬁ'?b}—'r'rﬂ e n
= 4 v —1
_— [t
Do T = 3
- ! ¥
13(v4 v 7 N.C.
G209 6,-% oy =3 ey
= — = : 3
= 7 7 rEe= -
| o élz‘ ), Vamp +ill cve
If } a1 » > > Pt -
Ow F+ = ~)ND7 EVY |F7 Eb7
= —¥e—if: X e T T T
| = 4 '
(5570j SO,OE)H E7 FT |
n '__g_ E / 4y
D (teﬂ)
%?{lq‘)a/’_ o é‘& ——_
By O By By, Ewr B
T e e ]
N = V7 =
= P e
L = t }
s sotdons
{ - r o v h " { =
= 14 l
N . ki
o — e e e e e e
J - '
N.C. owm F+~2 7~ ) D.T 0704)50’
R = 3 —] | e
Index NRB WGFB [} ¥ & i ~ VT
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Elegant People (Bass)
Al Funk Ballad =98

A owA o O Bl
%‘%@Iﬁ T e =
b NERg> 4 T N
1134y  Sp B SabDv e N.C,
— : = ~1— =
~ ¢ Fx
— = = = o

o EL5” =
‘!_]F?I"‘“ —~ //fm N.C gﬁ# h:iﬁoh%lrf— -~ ,E&“V
L - ! ',____%
——— —
An? E7sus Cmi% BbZes
llF | Fi ;). ;]‘ g —
= =
07 EVY  F7 Eb7 @)
—1 1 7 i L (i L :& %
D7 ENT E7 F7 Cl 8w e
l i +— A A v 7 & - ‘
S | X " o
o
B g Bha EtuZ 57 076D iz
;TJCH - v V‘ IV /
G309 GA D/MAE/ CM " N.C | (Dmi Fter) |
—r = — = o
T r #f [ el B“ i } /
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o
lz'o? gp7 F7 Eb7 07 B7 Flee o ngl’
- ? 1 ) | s ; ."_¥ >
4 _5’&] 4 Vdmf till cve
D7 EV E7 F7 Dl, Bowm7” Bhw
. l- | \ Y —1 7 4 — :_‘_; 7 | 7
= = J g
B B £ p7ad OTGL
W = / I i /i |
G"’MJ Gg?' .DM 7 Cmal |T2 N.C. (DM! E+ P ) ]
i s A S e
5 D7 Py . D7 Vs0s e |
L i 2 2
N\
Vamp &Fade
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Med-Slow Jazz Waltz
/=118 Elsa Earl Zindars
Intro (optional)
o E=bMA7 Dbus” Evw7 F».m" ;
#‘*’ e : =
Ths bl S T — b

E.l’MA" B peda Dhya” _ Ebw” Fwm”
= | ff" ; j’“—‘_{*—

B B g T
:g:h } ¥ —

bE Abwedal - — _\ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

Bt T B EniTe

e b? v
_____ I T —

EhT A7 Ehu a7
ol = P = b
Po - % =
Dby 7 G Dby G,
; —$a 1 ] §o
T4 pe ke, P E4
BM‘.’ E7 Bbm" —3 Eb7 |
I 1[} e l'jl T |
ﬁ:ﬂ",,w—fﬂ DT 4— FT_, b
1 .‘].. i
o |
L . -
42 ==as =
I ! ?}'M"
Ebua” Dhma” (2) (2)

il gt gt | * é__' > p
Bbf‘d"'_————_— T T - T -0 - _-é_B_W(:";';— -
Bua” AT (2) (2)

:f—f_j" > > [t - # [ DU . ‘-_ﬂ
AbMa'H——__ _wmh——________——bf“k______]
- A D.S. al fine
= = Solo on form (ABA)
;;J;gdat e '_ o after solos-~D.5. al Coda

Index NRB WGFB

© 1963 Zindars Music. Used By Permission.

As plaved on Bill Evans’ “Explorations’*
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Ballad J=55 EVQI y W here DBuprllyGBrunel
( Iﬂ'l',n‘l’ol 6 M 6 e F_-M‘-f Fm ¢ Damel Goyone
% '_EF .—E" l
/ :

[ h 73
AT —@
Eba’ Eby #A7) -

bﬂlé — .
— = é;é=== —

Al Gw? Awl AP Cud AW D O F
/30 NZo A By 35 35 r__:féw ~—3— P
| - ' 7 - = — ,E }E ‘
'{bdﬁ) . V . ~ \ & T
Bho4 AT Gui AT OM Fw? gh?
_— —3/ (‘"-3.___? ‘__\_3___’ ,i___s___'
{ z | L A g\ — |
- F¥F5 S
A A " GwT ORI G Arnd'gp
S S AL . J— N Y -
- o il— —? . S
6
GM%b R Eb/eb 6"“/A Dma De
t —a— :\ : > —F >
,;_‘_"l:;'_‘ T 4 e Fo_4 _:‘ b ‘_r?;"
Bt Fud P2 AMV/Bz-j T
_”\ p l |
- ]L/ ‘q_ S’ T‘.BI - r_‘r 1 A ‘I
-+ s 1 e
GMQ-I/A Ab’(@m’ c éMlq AM1.1 AM’ GM'Q AMI.’ qu
,/’/‘ (/3/-, —3 325 3o Ha 3T '/3/' N 3
T v % ' fF 4 ‘f 3 ﬁ:
- JI i 5 : — llll ’ L~
7 q x qa
G, FT B AOWGE A, O
} : — ——— = -
= /Al ‘ ’ f
| € S
P BT ML G
L 4 ] 1 ] e 1
E o &

As played on Bunny Brunel's “Touch”
© 1978 Brunel Music SACEM. Used By Permission.

Strings play sixteenth-note background lines at letter B
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Josef Zawinul
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= i 1 Milton Nascimento and
(Trtro) /=130 (Saidas e Bandeiras)  Milton Nascimento an

E qSUS

T

L) LY

i)

g -y b 3 ]

¥ > [ [l *_ [k} [l

29 .1

N

T

A @x’s) E%us

h

[
| I F &
[] L T M
i T 1 I m # M
L] i -

O que vo-ces di - ri—am des—sa coi-sa que ndo da mais pé?

AmYE AM&E _

O que vo-ces fa —ri—am pra sa—

(E%svs) o P £ £ £ £ P o »
o — — — ' ' [ t : —— —
1 | ] | | . 1
I I 1
ir des-sa ma — ré? O que e-ra so-nho vi—-ra ter - ra Quem vai ser o pri-

E%us

! 1 1 I

L

 S—— —] " ]
' =]
mei-ro a me re - spon — der? Sa-ir

(E%sus) —_— —

des-sa ci— da—de, ter a

B T
——r—1 ._#_’_'__"1 e } I — — I
— —+ .. S S s
vieda on-de e -1la ¢ Su-bir no-vas mon-ta-nhas di —a — man-tes pro—cu — rar, No fim da es—
9
Aw/E E%sus
£ o2 20 9 .p. £ 2
: — = | e o o e =—
! 1 i
tra~da e da poei-ra Um  ri-ocom seus fru-tos me a — li — men — tar.
12 q 6
E%sus / AM/E AM'/E Eus
1 * | T T ) P A T ) | - l"I' 3
> q é
EqSUl @ax SOIE) AMl /E AM‘ EqSUS A
= s 1 4&7 d " -y ) R o P P P P 1 'Iv |ﬁ
| [ J [l [l v Ll v ¥ ¥ » | 1 l{}
a

vamp & {ade

SamPIe. bass line at :

q
v NP

-T 13
SECOND AND THIRD VERSES
O que voces diriam dessa coisa que ndo da mais pé?
O que voces fariam pra sair dessa maré?
O que era terra vira pedra
Quem vai ser o segundo a me responder?

O que era pedra vira corpo

Beber minha cerveja numa ilha com minha muther Andar por avenidas enfrentando o que nio da mais pé?
Tirar todas as roupas e esperar o sol nascer Juntar todas as forgas pra vencer essa maré?
Respirar as formas da pureza O que era pedra vira homem

ventos e as aguas quero me entregar E um homem ¢é mais sélido que a maré.

Index NRB WGFB

(©) 1976 Tres Pontas Edicoes Musicais Ltda. administered for the world (excluding South America, Central America. Mexico and Portugal)

Quem vai ser o terceirc a me responder?

As played on MiltonNascimento's "Milton”

O que voces diriam dessa coisa que nio da mais pé?
O que voces fariam pra sair dessa maré?
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Mediom - Bright The Face I Love

Music by Marcos Valle

A 1ARE lanaircy Muiei

~ llead By Permission

J'qzz WQ Itz Lyrics by Ray Gilbert
"obf3 AL
=112 Ehwa Fu’ Gm' % $0¢ | JB
= ESS=ESEss SSSS
L 7 - i/l I i i
(voice) Just___
AI Eowa] AT Ebua] '\d : !
é@l'ﬁ 2 2 =2 ——>
N : ; !
. think of things like daf- fo - dils and peace -  ful
A Ew] AT D '
|
E==c== SS=S===S
I | ¥
sheep on clo — vered  hills, The morn —- ing song of.
Dbua Dbw cdl Cw]
! F b I' I I f = g
- whip - p(l)or - wills and you'll see  the face that 1 love.
7 y
/___.J.'-lu\l-z Bblmq D-, @11) DbMA C-’Gﬁ)
Sl e = =
Think of an -y old sky  get — ting read — y to cry,
1 BT
Fini| Gm! Abua” A B
=2 2 r =
} 1 I |
Down  comes the rain but it's rain - ing con - fet - . Then
Bl gbwa AP Eha? AT Ebw?
—p ") p 7 & b b
i ! 2 [
I ] I
think of things like . tar off isles, Two blue — green
AT Eby] AP Dbwa cd
2 ——t e bf 0 ‘.'e s 3 —
i ' T
- tox NRBE WGEB and sun — lit  smiles, And in your hand a
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Dol Dbm’ cd Cat! -
; —H de==—==t ==z
|
wish — ing star, The one  you thought too far a - bove,
Fini” Bbl\\lq D-’(ﬁl) Dowa! Fn”
- f r Al = i . k }
T L4 T
Ev - ‘ry love — ly view in - tro - du - ces you
. b7 W
B b - DI Abna
B’ Bl (A W
o B - £
to the face I love.
"
Db Gm' C B’ B s
\' _I'.]!.':t - 2% ﬁ:':- . hl-"_ #.l'_ - |
o ¥ == ﬁ', ISR hatg—
] ' _— I
(Voice) Just
‘Al DV Aw' D Ahwa’ D1
i i 2 2 ' :
(voice scats)  vamp & fade
love

As played on Sarah Vaughn's “| Love Brazil”
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FeStival George Duke
L?__T_';?é/ Funk A Alsus (dorign) Bb'® Alsus o
A X - = & =
7(4«-.)? y L (gtr) ’ g0
Bsus CMA.T D? = EbMA" By/\b
[P I T | I
vd-o— I IEL  W GPL P | o — =L ,_,d; ~—
Bl Ehus  OF E/[P "5 P8 Ewt FE% %
e e e .32&\’ : \; _E —+3 ? __E
S s v a~ o = =
Clsus _ F s _
5 &= == % = .ﬁ& =
(voic:) —=
Clsus | — Fq"f‘: — ~
1 == . 1 ] I' ~ { !_‘__ r
b9
N
- l ot ot —an
— vamp till cve
On c‘bJe Gy Ay, E G4 Py rp Gl Ga Ay Glan G A
C| Cne %% %8 0w On A e AV e
| | Ffine

W E—

1 1 1 I 4

Gpo G4P Ol O B Vs O GA P O OA B Blus

© 1979 Mycenae Music. Used By Permission.
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@ Faster) J=112

E Indes. —
(percussion break)

G} A 6/A Ay B G%\b G/A A/béb Db sus Gb/Ab G/A %b @Ab % %b E13(59)

| I ] #

P
- 7

G%b%&/ B %b%ﬁb/sb OFsus GyAP %%b GyAb %Ab/sb I_B;svs
iyt gt e

(¢ Oﬂ:g inal 'Temfo/ Guitar SLalo)

J=11GE A'lsus(dorian) _ BY™ Alsus i
0 [t A | A b |t

81505 CMA-’ Dq F*'Mlq EbMAl! ByAb EbMA-' E%us

D/C 2 1Eb/A 78 Em JZE% 78
WIV S L o ¥ -? gt gt < ﬂ; - jr‘ gt
D.S al fine

As played on George Duke’s “Follow The Rainbow”
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Latin 3
Double Time Feel

A H
(fntro;, = ;,

=14

Larry Dunlap

ri

iano alone

G"/Ab ”

B

-
LAl ||

J".' b £ ]

|
T

(bass —Piam L.H. 8\;17)

o i - w
Gab h §.w5 I: Bsos B’ svs
— 4 ___-!rjr =7 : 3 b
add bass ¢ drums ¥
bl
| A ) Alsus Ena’ D%os DAM' Cwn*
K=~ ¥ ¥ | O
\ (comp) 14
AW ’ §MA" Bbmquz—ﬁ —
Fk:-‘—_—‘—c —ta X '
'Iéhgk;l;:liﬂ};; fc:rl‘nd tt;‘: ;Zy, ! Light was his on - ly gui;e; S

Wind thru his hair

a song; __
Life can be like the night, Dark-ness up — on the ground;
) q
ENq Bl’mq(‘m t/—\E WA ~, Dsus
! b Y
=t 5 LA = b
S Fly-ing high — er than he'd ev -  er flown be —
— Leav-ing home- lands, Free - ly soar - ing toward the
S Dreams of fly - ing car — ry vyou in - to the
- e |’- 3Bb«em E 769 b
. ?\ 9 — 0 — b > o |
fore. sun. Wings are grow - ing strong —
light. Fly just like a love-
W) DY Db, 4 "
Am WA — D)
W—P—F E 0
er now, Sky is home____ at last;
ly bird, Leave the earth be —low;

Index NRB WGFB

‘ryed on Bobbi Norris “Close Up”

@© 1981 Upland Music. Used By Parmission,
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G’ P B B Ew'd  ATGY

— r a: ; b T ~ -

Dream of reach - ing for the sky in flight.

It's

Sing__ the sweet - estsong__ youll ev - er know. .
D sUs Ebuad Do Ap13#t)
— ,_.——-—

[ 197 f ]6' v
] E I '
here to - day

. Gm’ . APAH) Gm’ — E"Cﬁ)
e 4T e

Sail-ing a-bove the sea;

& DbAs)
by _p) Bfius F Gw D 530 £
He F:? o ‘

.. I

Trav—el-ing on the wind,

— ;

Flight is  a dream come true the sun.

EbTH)

A e FW B s

; l Il
—.'_—. X v ! T }
Life is a breath of air . If you can leave the ground and
o =
» | — 1 1 et

NV,
v
w?,

¥, b f\7 b
Nz B/Ab N G'E/E {E G/Ab B
4 v i ql Pe L

L4
1
I

¥
N (bass- -piano L.H. 8vb) ¢

t = B Brus| D-S- al 2" ending

Fly Gb/Ab -~

l"

SuUs

- if K al Coda

4

i r
£

sample bass line (5t bar of A))
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Fly With The Wind
S IOWIY ¢ F#eely y IZICCOY Tyger )
l. & strings) 505
‘Iﬂ'tEO) Cwl F7 B’ B3O Awa Glsus mJ_‘ ?
T 7 \J i
/ - s = = 19- i
-?C';’ﬁ“s-i’ > W A0 e 1
143 ol
Al F Dwi®? A7 Al Glsus™? O gy g
- = l ] 1 Y S m— ﬂ
Medlivm Ajrc/ lLatin(d=10)
194 11[7. — - — —
/
Cfsus DbMATW)
R e e |
AYp 5 - =2 o -
(spiano w/ bass) & d ]
'Pfx iano nas 33— — 33—
A i i - T‘-br 3) i < (;_l { 2 i 1 1
‘5‘ i.f 7 ll_- ) T | M | ] 1 l
C 5 F- .sus Bb ! Ebﬂsflﬂ) AbMA'T Cmﬂ) FiiT Bb‘l 4-3
~—— — 4
—o —a
T D00
Bl Ak |l o) |G B
e P - =
&' v
i -
7 441)
C'?SUJ DbM _— c 5‘" Db : NC (add cellos)
- > e 1
—o : [t - f\\ 1
= b ve - —
B ~ A ]
! I M 1 = = —
o !
{: Strmgs) {odd 11] AN. C.
p C"gus E.(’dd 3) ) F s OW Clsus| oL Lo 0 A —

' ' [an= SREE

©1976 Aisha Music. Used By Permission
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I 1 ! 1 ~ J
drom k. N.C.
Flsus A . Eb(z@r:"” e Trt L v QI
- I I> \: ? J ' [k Ib—k il__‘l | —
« ’ — L ‘2
(Plano Solo) B xedy) b e o
} 8 =y '_IF—' = - B— — 4
I *-_
E dorian F 6 EF F F G Db EP
4_9F bt f;"_hi'ce——?_hf_' Po—pp
N T 0T
o~ L (play 1% only)/_,_
' " = ]
F 6 B F F 6 o B
—a hr al = ke p . "o e ~ :
-7 T B
D (Pianofpstrmgs) —3— (_“*g__ﬁ
— == 3 . 7
] ——_. A) ! [ Al 1 i

[ | i
o o ¥ ‘ 3 Y+ = = =
T b a7 ¢F1)
’ Clsus DPma
Etwl Alus | 5709 |
e — e e e e—— < Lk ot “
o b u..a (
Solo on form (AABCD)
after solos~0.S. al Coda
. — Melody is played throughout solos (except first A) and soloist plays around it {especially at B).
Csus Domat)
SmmEam
> - 15' Vamf $ Fade As played on McCoy Tyner's “Fiy With The Wind’
-
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*SiowlyéFreely  Fly With The Wind (Bass Part)
(Trtro) Tacet ¢\ T FT B Ewdﬂ) N Glsus (_-play,Cm" Glsgs®®

')'I

TN

/ ° S T 33 3 ’l(arco)
Abmal F7 Dw108 AT AbM Glsus*® Cwt
- et o
Mediom -~ Ib o T -
Afre/Latif % e
J= 140 2 r = = =
(plzz)
2 fc Sus Fm Bw’ EV26Y A" CTEN FwT BPAE
f Tee Dbuald) -
Bl Al Dl 6P C D"
; s
"Clagg DT [ Cue DM NC.
T > : 7 ? ~
(ad(t)
Clas BUEY Flus  Gn Clos oS,
\./j- /Fir ," i‘? i l ;E' t J—
 Fus A-E‘ no Z)F.sus N'_C" - ~
F—t—rr.i o ITET (]
¥ 11 Ju— - [‘:.
(Piaro Selo F g & F F 6 Db B
} = — | — y | P '.— — i ~ 2
J m_) ll‘\ — / s t /I = ]i j?ll% i
F ¢ B F F 6 D EP
| 1 F 7 L 1 |i i >
D Clsus Tws B EFPOY AT 709 Ry 8%054 3
- DbM'Y(ﬂl*ﬂ) —
b’ Alsus Dhua’ 51309 C”:&I _ £ 7$
e B b = = —
_$_ O‘“;'i Dbm"(t'g_ Solo on form (AABCD)
Index NRB WGFB .:I. boo = VGMP¢Fade af{.'er solos~ D.S. al Coda




Foolish Door
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wmg Ballad C % John Abercrombie
o1z Bb 2 Eba T o . BN\ 7 (95)
= 2 S = =
-7 1 I
1(p43 75
Abu7 ,.,DbM' “,_I;P AEM/I_\_)P G103
L__ ] ! {\3“_—_-, ! }‘ ! i
C.
Cw C%b . /_\AM"T(M) | ,_\@MAT(M)A . /‘\_'_/E -
E¢ ~ D7eH)
O T e £, oy e 0
; |
M
GMl___ EMA.W&J i"‘o_’ % - /\8%‘ o~
l ll II 4 Vi LII
thw'r(bﬂ) %’* B M"( (h13) ~o EMI7
Ny . " ~~ F = |
Z * o " = I
lL/J = — T 1¥
Arna G1H3) AbpT 9 G713) @
S=SSSSt=a A S=s——=c====
On Cue
R
ST O e

(vamp till cue— solo around melody)

Listed on recording as "Foolish Dog"”.

Index NRB WGFB

As played on John Abercrombie's “Abercrombie Quartet”

© 1980 Abjohn Music. Used By Pemussion

On record, the first head is rubato.
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4 AM

Medivm Funk J=17 Herbie Hancock
(Ttro)N.C. C’ (eﬂmﬂ) Bmal
A " " iF h 1]—51_5' —.
(elec. }m.) 13 | ﬁ:ﬂ“t:EBﬁ:
; £ e (comp) b ;A/@
== — | e e
b 1 1y\synth.)
2 e A BT 8'“;/6 (AwT B_’“ A Y
I e . 4 EE == e e
Eu - = ’
Bow] 1 1 'Oy Fud Bw 618
MA/C AM' BM‘ Ly 2\ WAb e | " ’ -
8 i ] 2 FES Sy .
- |= 1 ’t_lr/lJ ! ] 4 i
) ET B oy Fnt B G
-,65 ~ £ T ol \/Ab’lwl. " M~
P ey e e
| (:lect.//n.) . (5}”";“-) = /
By pw BEHEX —< Blewt
: 5 o
= b ne = ] |
g 13
/‘B/[T"F ‘ETM\ L Bb/o ] Ewi o~
=y Bl e A e 2 ;
=~ [~
> 6@ fmq Bow' 7@)
~ o T TR P2\ q
o n‘,#h; beve 2 & _ Ew’ .
1 '. = PP ——H ]
> ! ==,
2 — 3
B g b g B
'] 7 - \}‘i - = #Fi _7—#‘ I' :
(ele:,‘;ﬂ-) =4 3 5
© 1980 Hancock Music BMI. Used By Permission.
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Gy Fu B 6°0)
-’:)‘/ﬂ Fu? B 6l - ﬁ ET69 BM;%&

tb' \ = \ ;]
/\:r——'i!t,f_i/" : ?‘L fr’*?’) h_Fq

Tl

(;)::‘tﬂl;) K | g ?;% pmy srn'l'k)r
E% C| (Elec.Pn.Solo) D.5. al 2%ending al Coda
6"41‘ s Clsus Al B (Csus A B
2 e s B e B o

Cas A 8 M riaw o) L.,

e e, e B e oS " ——
a

AT

. et ot gt gt — _ -t —pt—

87 C-,SUS A-’ 51 QZ;_US A-' BT %

Wik rut @) B D BEY

_:k 71 S e— — = < <
D es 8o et 87 W) @)
' _"Mr"‘(‘ e S = Z——]
U
Em? B{ D’*‘ _ ébMA-/N FM!q B"M}l 67_(@A \ ?'al 2x
ottt ¥ r ‘i, . " —>

Qfﬂé A1 B 7 C.I_M_ A7 7 -

[m
4
&
t».
0
'y

L - 7
(solo continves) .
Gy 9 BI’MA1 1 é 8%#
é %b FMlq Ban 67@}5) /AN /c \7 4 E A b""
e e > X |
lat / (synth.)

As played on Herbie Hancock’s “Mr. Hands”

D.S. al 2""cndin3 al jim
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Medium Funk (Tntro)

4 A .M. (Bass Part)

=1 N.C. C (61) B¢
Tty
eobe — ~

BMA.’{C* 58.17&5/(,

—

T T

Index NRB WGFB

Bma!
i (A B SPRO
: Q@' > S
B;Mi_l/c — AnT B! é\b Fa? %bm 67(@
s ‘s ey 3
#
61@?) ET(H 8\(&%"—————j Bp\g/c; ZIGbWAb Fa ﬁbm'f 6'}'@f
% = .o > k : —
—krr - e > ]
b
Bt DM/ gMge & BE s
Z 'f } £
O _./_é:' m{ v
B/D* *_._’;._ EbM\q _._/;._ Bl’%) q{'.’a EN'\lq & 21
+ 3 — + — T h :f'-._
Tt (T e T
4 4
Bty 442 Ol Fut B 6T Em 447
Hf 2= VA AAF'Tj 1 e
BOF 2 Ew’ £ B% 43 Emi &'
) T T HT h T
Fe r vi "F i I y 'ﬁ_‘) | ! r_ —t ’?\
/ 4 / v B
ARy Ol Pt B’ 67D BT Bva—oy 2
| e = e A S
/A T % %ﬁ—g/'
D.S. al 2""endm_9 al Coda



(Elec. Pa. Solo) .

$. Eé/q . C c Sus B‘T C SUs A1 87
= S o
-7 Wy by T 1
67505 A-T &6 MyAb B 2 H__f{"a\;.) 67505
A B’ Csus A'r 87 Tsus A’ B.7 é
Gb"t*.'/ﬁ\b Fow? bBbwq eyt b""‘A/C ?2“ 8.7@5) E%
oD 7 g I ya \\‘ ] - ") o
y A \Tv — e
1
E Bt £ Ebu? B %
O B4, “04e, Shft, REFs -
7 T 1“"‘{" 1 - 1 - 1 :
qu #fﬁl h B;D# #ﬁ R ébﬂ\lq e BVW D2
OGS P40 PG WS S Vs e~
?l"ll ! }' |’; 5 s 1 i 7 i I
g 4 g 1,15
4 ~ ~ q ~ -~
EMI #f_} £ B/g* ﬂf) # EbMI {) . B /D E} s 1
W] S A i v yi " ] | F
"4 —
En $£ Bot 462 CwipbFud Bl 6D
- M[ /gt; J ,-A -~ bI ﬁ\‘) .ﬁ‘ P’qY %,
V | g /‘ i i T ¥ theﬂ"%
E C'TSUJ i 87 L1505 A‘, B-’ §75&‘L
e ™
)
Al BT Gbmi’/Ab Fd B’ g3 IB\b':\‘?/C [?‘“' g E%4 BM&{CA:
e F— 1 K]
| 5 o © rﬂ;:

0.5 al Z”Aending al fine

Bass line on intro and letter A can be considerabiy altered. They are given to establish a point of reference for the feeling
of the tune.
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Mediom Swing s+ Frankenstein
A

Grachan Moncur III
T b oo . bl I &
A | Aw A LA
o . |
(bass) -~ o -
. l >
. ¥ -
Ale | h AMI-( #

[t

1L '.
O v By
-~
- - A‘ ﬁ.ﬁ 3
o I — La]
L~ —3z— l/ T
’-—;3'_7
% : 'ﬂ-ull ‘J _i. IL L 1
Ly U < W= 7o "
. - ¥ L g
Chw?
~ . Y 5'[’,-'”-"-.$ o
> #r - =
g
. ] !
o TV A
ZMF -‘;—é-L "'—""#\__/ cid j'v-es._- —t
L b4 v J~d
& 7 z i —g
D.C. al fine (AABA)
During solos, it is a jazz waltz except for a 9/8 feel on the first 8 bars of B.
Drums on head:
9 5win3 74
:?— T = -7 ete. ‘ .J:B_id‘g it H
= = (== = ' -

As played on Jackie McLean's “One Step Beyond”
Index NRB WGFB

© 1963 Gramon Publishing Co. Used By Permission,
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Free Cell Block F - "Tis Nazi USA
Medivm Swing .

J—166  GhwaT g GhmaT Charles Mingus
B asreats A FE sk
ey T ] = P Ihe 5 :
abe g EEmar o L S
¥ (trp $ten) -‘&j\)huv? (unis)
SN
B? Bl A Dma’, s
NG Estmins ‘
/h - . i ™= h ‘"—V—, [ B (e
M“IU f G’ Cmarl F Cai’
——3 , 23— (3 - 32— 3 — 33— ﬁ\%
T F L s S _)4 + 4+
v L 16 b 1) NG
: r ’ P - 'j & — — #
lz'EmA.l (Catin) Al?
i i i
: . i 7 e g
DH\)‘:r DWT
;i # g ;L g ':hu} Fd iL.
G’ f5wfhs}3cw Al A
. - - 5 1 3_‘- _'—, = 1- = .Y g
- DbMA-{ F:sh’ o \G%A.' DbMA-' Fsﬁ =20
e s e m e e et T
S = - : ' = e S 7
57 30 o0 (ten) = =
Ch2 Ebu8 AT Oba! Bl EB1 AT
4 fy g~ | . A '_hF
=T : b G - :
[ _3 T 3__) -t 7 V
Dmal  Emal  Dwal DY 101)
:b-ef—_ N N
2 5 2!

As played on Charles Mingus’ “Changes—Vol. 2"
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fine

© 1975 Jazz Workshop, Inc. Used By Permission.
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Freight Trane
Fast Bop

J-236 Tommy Flanagan
e snf e e et e e
e ~
Pl oW CT R ETED (BN AT
t (1A { y - I
! L'—?_Tt =7 T w S=ISES
Dbual D (GH) Cw  (F7) Bw! (E7)
s — A A S
. _
=P B [k b P = Nl sims

o .I bdit'g‘_i ": i.l JI‘L!L ’ Jbi} 4!4 3 _l |
T (pn) ol (horns)
N.C. £ AT NG g AT
= . I i i - > >

As played on “Kenny Burrell and John Coltrane”

5 © 1973 Prestige Music. Used By Pemnission.
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Fried Bananas
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Dexter Gordon

- 7
s=180 B o A w7 Fm
72‘1:':%& S’ ] : F Sl T | ﬁ .1! /I -l’ }"r l] Hﬁ —
u7v 7 1V 1 - T !
A9 DT Ebd” M’ G0 [T
= : h .
et I e
= .y Db7 Ebma’ D’ G7
) | b
et T e ke [ Lk
— | T
F7¢1 7 b3
Cm gL P A g break - - - 1
\ 1 L} % = g “7—‘] .._.:! i ‘S \x 7 -
&/Z’J’) i Eb .
. 7 bt T MA
CH o o
—5 = —
~ <
e ONeL F’ ‘$’ Fini’ =3 Bh7(bD  Ebwal Fw! BV
' { i .l"-\ r}\ _— 1+ ==t i - — 3
| 7 7 N 2
_@ FM;T —~— Bbﬂpﬁ} Gmﬂ C‘“?QJ FMI7
~ | ~~
: o [ 4 —
o -4'\/ — = O
Fw’ Bbwq Gm’ C7 Fﬁ°7
= \ —~
e : — i 'n r}\ - -
V4 oo 7 A /1 | " T
\ s (F™ |
T e ) Y T
' & i L 1 } .y - !
i | * +piang
4 Ebw) g7 g (PSR
B L~ A
> l 1 —
& S as n “it Could Happen To You".
break« __________ - :s p:::(:d ont Dexter Go?gon’s “Power”
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Gibraltar

Josef Zawinul

Ffreelr CmT
W (ch) . —— Cw” B
i I = t - : T
h—hﬁ- e - —= .
(sax)
Ebm7 \ Dbé4 ~
N = —F
W )
g =1 ‘7 N
h’mﬂd i F/m§ ra Qe Ebm’ (comp) 4
] Py —] = — ; =
J
Ebm-][?p—iano comp Figure|
_;_F._% — % r Y : —
—J—.— _d' . - -
7
A EtM' T l‘\ J’\ 3 h ]
& =" e § —
\ | e 4 1 N
(sax w/synth.) = regere
A — l’[.
AY | J % £ - i\E
e ‘-J'- vo -~ 'Hi b# ;:
Ebw? , ]Z. A
:'—%_L '_IID_ ] 11
-uq - 7 H"—‘t b; # ~ “F o
T - H - | ,"l | 1 A
(synth.) o ==
A
"y 3 === W‘A-T—Fbm
>
= < e e e = — e e = S = is
7~ -~ : . h." -
1 | | ¥ 1 } T_ i 1 J oa
As played on Weather Report's “Black Market™ iz |

Index NRB WGFB © 1976 Mulatio Music. Used By Permission.
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B’ .
{ —_ 11 s |
(2)
--.ﬁ I _Fﬁ 1 *
(;V bass) ~ |
N
P -‘i - I

T

—

-

LS

o

Fmi . FM /Bb

D~ =" 4 1e
Chu"’ / (sa'p—meladl/ :Playai fmlr)
/@' —— =
d e,
Abw 8
/35 Eb M .
=S
T -4 =
Abw? Ebw?
> . -2
b o P e epe—— .
1 a‘ — | 1 ] ;ul
(synth.) S
Eh” gy, 7 (50009
| —4s o - — 3 .‘\ﬂ
o) vamp til cve’
@ @x’s/on(_ae) /aE olo
m il : —ﬁ : o | | LA _?4 j
. = s i t
& ol Zoo) (vamp as line con inves)
[ ; —
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Gibraltar (Bass Part)

(Bass Enters)
) Free'y (follow s:) Tacet | } _ Cui'-&b
(sax only) k) BT
Ebw? Dho4 m J-10 i P
b 5 P 5 : ”V'e -
7
AE"M ~ A4xs A Ebw”
: el 3 |
; =SS W i — S=3
‘.}l - '-H-JE i -
3 e — B(' = ——
-
e = |
%i‘ﬁ_‘:? L L; % - ‘q,-_iai—: i~ —1
H'. - Ebm-( 0 2.
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< o :
. = —
N
S e bi SHE W Y
1 ‘ T
=
' <= —1E
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Q
~— 4_/3 A" ;
M
B"Mr" o/§ Abmq
g — = =
e, b
Ew', £+ 2 As— S,
- ! — Jl? ;‘%
(SoLos)
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Ee a — : o 4
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H! |2 > .
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o
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Latin Green St. Caper
/=160 — Woody Shaw
{ 1"0) 7 7
B b s EnE)
#ﬁf e S S S S— e e
',_-)\
A L'Eab:;? Ebmq
A , A, . Kl
,8. '(; ) —1
? =T
- Ema?
A -
t3win5)
Fw’ Fu? B Ebma” Ebna’  ARGY)
e T e I B
(Bass Solo
Ab Mt7 Al’m.’ DW Gbm A.r F'-Ml7 Bb 7
A S T (el e A, 2 W A O A A T S
m (end solo)
q
Eﬂbm.rq 1 T | E}"m -~ e,
o S iia s A Ud i
Cui o A Pl Gt S BT )
it he- ﬂ‘ L= 13
) ]
Jiczmis T Tl
Fut Du™9 G7  Cul F7__ | 4
T e o ct— I i o oy ——
Bass Solo (end solo)
7T C7 7 BT T 7 v 7
He,gm\ : __gFlm Bl J\ chM‘ C [Flm Bh7, M
2 S AT A T
 Ow” /L\.lc7 AFMI-I JBW_G ng"? bf _ﬁ"‘f,
H : i — g 7
"jg J i T solo break -~~~ --—--- .
ey _ _ _ _ _ o o oo _l As played on Woody Shaw's “United”
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Cl ) b’ Ebwd
E: S —— e
K
s Ewt Ehus”
o e S— ot ot >7
(Swi )
FM,"ﬂg Fum? B Eba” Efma? A&
S S — A A e — i s

Abw” A" Db GhuaT Fw’ gh?

e e e .

Dl gbwa? Ebw?

Gua?  AmT  Fma™  GmT  Ebw  DT@W DV (T
e e i e B s e

(Swiﬂg)

FmT

DM;{MJ 67 Cni? F 7

>t ottt

"z
em? (7 Fu? BT Ebma? C7 Fm?7  BPT

s P L P

last chorus of each solo
Gm? C7 Fwl B w7 Fai Bk7

Y St v B i — A <N . ik <SR <l < —

EbuaT 41

Eoma” \ I —ebEé!)
Eolo break - - _ _ _ _ __ . . ) Vam 4 .
-r Fai

Index NRB WGFB af-ter solos - DS al Coda

Trumpet plavs around the melodv on last & bars of head
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Harold’
Mediom~Up .Swmj
(Tntro) =2 08P

s House Of Jazz

wal Music by Richie Cole
o7 1 Lyrics by David Lahm
b CM/eb /él’ Bké vocal_fill ey

Index NRB WGFB

————————— von
Y
} _'4_' 5_
1 ] ! Vi
I [
7
A, Bh Fu” B
1A BPw ; 1
;51 z ] - = ~ =
Lis —ten to that be-bop mu-sic groov-in’ me out, mov-in’ me out
Rhy-thm sec—tion burn-in’smok-in’, up on the stand, dig on the band
! 7
E l’MA-’ EbM Ab
T ?ﬂ(
I > & & - j —
Ev' - ry night, to a lit-tle club on N  Street;
Do their thing, and you know their thing is swing - in;}
T
Boar C I
o7 I i o 7
>3 7 ] & & v—é :
The band is close e-nough to touch’em at your ta— ble peo-ple what a rap—port, Walk
So come and find a seat, take off your coat, feel in the beat and or—der a bite,
T 5
Cw' | é Cm! | F1 (*4)
For ¥ Y . b L } AY Y )
! ?1_‘ —
] — 7 &
down the stairs and o-pen the door__and ba-by youre in Har—old’s House of Jazz
R 5)
C CM‘ g goot |~ f\A .
— 3 e e o’ e O i
v 7 T i “
v Y
They’re gon-na be romp-in’, they’re gon-na be stomp —in’ to — night,
. 1
Bl Ciw F#1 Bma
e | l }
# ' ] A1 ! . J ' E - |
i o ?:ﬁj T I S— _—
| L LI Lhe AL
- r ! A \——/
Real jazz is for the folks who feel jazz
B ., And
M E MA
| { r\
: e =
T [l g Py ,e
N I
Real jazz is what the band  is doin”
7
o —F — =" —FF =
1 | L I
o Eit”[:#ji Z—1 va v i
h‘d" - —
d now if you think you hear'em play —in" a Char - lie Par - ker fune,

© 1974 Alto Madnass Music Adminicteran warkd i ko Biim &8 ioin | loed B B




136
Gy’ CT Cm F7
L -~ T—
£z = F=

Y 1

1
1 L
T

I'm al-most cer—tain that you would-n’t be wrong,__folks,’Cause”‘Don-na Lee” is Har-old’s fav—o-rite song, __ folks,
1 b7
BbMA.' Fm B

-

If you want to take me where the  mu-sic is het, who do ya got?

EbMA.r E"m" Ab'l

3 =] . 5
=4 = F—F{ P b1 =
- - - ¥ ! ' ~—
Pul my coat and TI'llmake a  note to be there;

B A
:g_—‘ | T : l - l,
= A — =

- - " A -,
We'll stick a~round and dig the sound un - til it gives us ev’-ry-thing that it has, .__ Stick
1 il G’!
,—Ch“lon;eit on solos F N DM‘ |
e e e e e e Y
—1 L -t T ! i ] * ]
with me a-round quarter to four,  Then af — ter hours we'll  bang on the door down in
Cw! FTsus (B¢) B
— = 3t = = E |
I |
solo break — - - - — - — — — — — -
Har - old’s House of Jazz. the’f 50'0‘"’ D.s‘ Gl jiﬂe

fine (alternate lyrics)

LYRICS FOR OUT HEAD o
As played on Richie Cole's "Keaper Of The Flame”

Meet me down on N Street, They are wrappin’ it tight, every night,

Come along if you want to hear some bebop;

The band is close enough te touch “em at your table, people what a rapport,

Walk down the stairs and open the door and baby you're in Harold’s House of Jazz.

We've got jazz in D.C., baby, where you been at? listen: to that!
Stick around, “cause you’ve gone and found some bebop;

1 see a table over there so let's sit down, relax and order a bite,
We're gonna be rompin’, we're gonna be stompin” tonight.

Real jazz is for the folks who feel jazz; Real jazz is what the band is doin’.
You tell me you think you hear “em playin’ a Charlie Parker tune,

I know what you mean, in fact I thought the same, folks,

But I'll be damned if I can think of the name, folks.

Let’s go tell the boss hie’s got a hell of a place, buy him a taste,

And I'hope that he’s open after hours;

1 know he’s gonna understand that we appreciate the music he has, ,

Bebop and swing, the service is boss, say would you believe you find it in Washington, Harold’s House of Jazz.

Index NRB WGFB These lyrics are a direct transcription and differ from the iyricist's original ones, as sung on David Lahm'’s “Real Jazz For The Folks Who Feel Jazz”
{Palo Alto 8027), available from David Lahm at 248 W. 22nd St., New York, NY 10011,
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Medion African  Highway One

m)._ Bobby Hutcherson
Ad a4~ E-’5U$ Q
2= e =
J u 11
A Eq.sus D,M_f/ A o Eqsus FMI7 .
1 { 1) @ Y I I-
=4 s R S T L
&
Esus D;M_f" — UGus Fami
2N L W C @\ X
[ - |
‘ i ——— % pb‘i‘- =
ETus G F4%0s q AA45(4H1J
o 1O p— :ﬂ'l t ] 4
— ¥
- 3 7 13
Nsos | "‘3 @) B s . b s AQI’ <)
Csus ~ A750£ —_ FHTeus EPsus
) - o SN . W W
] - 1 I} - I] yi
E4sus
) .
© oo Y- 17 =
(rps) J{'é;lfs) (rps) (trbs)
$ E%us Vam_P & Solo
[ | 1 ]l Ij lj - > } \' H Il II =
X 4 ,-*-1-—) O r 4
(trps) (trbs) O’(‘_\Céﬁw’ (trps) (trbs)
—1 1 L L] . As played on Bobby Hutcherson's “Highway One”
" i

© 1978 Nasre Music. Used By Permission.
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mediom-Up Swing H1gh Wire (The Aerialist)

=198 Metvo) N.C.

Cwa” Eb'(

music by Chick Corea
lyrics by Tony Cohan
DT~ )
+ £

=
s f — i R
(pn. only, col 15°b) (add bass) (trp)
GPsus
MA T 7
+ ) 2 ) b~ 53 FM'( )ﬂs /'—"\@b M
5 =g » ; = '
~— f
(add drums) (pn (trp) ™
7 ¥ 7
= = = T — )
pn) & 7 - (rp)
Fhu FT E” Ev
r-\‘3"~—-__ A e L L L bl
- LY L + } 1.’ - —~ 1 LY —3
- L, .'1_“.. At 1;,1 R 117 1
(bass in2) ** “—~3
7
/\D‘/f — DM|7 67
tenor fill - -- - e e
7
Al, Cm Bui"¢ B Al A7
[ 11 Y 3 1
Hl\—’f T— 1 7— T I i \
X P ) 1 - S
" _J. » e’
Up on  the wire I like to climb and play.
Fear turns  to joy when you  can race ige
7
Gwm Yz Fa Fm’
; s
[ [24 o ¥ =L
— Fo O —Thass fill-— pot S
—_— with  the sky; The peo - ple far be-low,—
- of the sky, And life's in — tense and strong _
1
EbmaT D1 Gma' Cma’ B o
] l} x #E:/
- - =T ? -
v_e"-—-——-’# K% LA -4 =+ o
The air is clear, and 1 can per - ceive_____
It's not so  long C be — fore you will run
L 1
Em DhTe8) Y8h Bhua
= Y 3 T— ==
\ X — Al
- the whole world is smi - ling.
- be - yond your. ho - M - zomns.

Index NRB WGFB

Al Dirdkies Docarvad |loead By Parmiaaid

Intro and Coda did not appear in the original score. They have been derived from the original score and the original recording by the editor with approval of the composer.
Lhearsal letiers and verbal comments of any kind do not appear on the original score and have been added by the aditor with approval of
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il

~ \ 1 —
3 Ao LY 1 1 1 { —a -
- - Y 3 L s T
7y v o | o < Vv I
Life is sub-lime, and when you dare to go up in the
Up on the wire, the line is thin and you must  bal —  ance
1 et o
Cuae Ci A o1 EveT
T ] "{ f } =
= TN T N
L - r
-+, @ -
air and leave theearth_ far be - hind you; As I

earth a - gainst the sky pre — cise - ly;

But the

CmlE Ewl  CmlG 506’**'”7 At BV D —_
J * '

I I S f -
{ — a— yi —
P ’ :
step and dip and leap in - to a space be - vyond, Up high,
sky seems to go on as far as you can see Up high,
13
SUS MAT)
o ST Fini B |
1 |
o 7 : Y T i
& r - - (g
—— Just for a mo - ment A - live
_—_ Just for this mo - ment A - live

Aw D" Chl \

0 i gi ’
\—’l .
; . r "' \—/
- and so a - fraid, 21 ] S — a - live_
- and S0 a - fraid, But a - live
# 1 1 1
i E b
—— T — N
o = ! L = T : N A 7.4
. > v ] v
3
as 1 push a — gainst the sky and my heart has bro - ken free.
and the wirehas dis — ap-peared,_____ andyou've fin—ally bro - ken free.

DT Ou

Vo, 4 N
[ )

G .~

=

Arrangementon record: Chorus 1 - vocal (1st verse)
2 - horn line/piano solo

3 - vocal (2nd verse)

Bass plays in 2 for vocals, in 4 for horn line and solos.

'

Chorus 4 - trumpet solo
5 - tenor solo
6 - vocat (1st verse), Codaout.

1 7
free,

(freey__ Bro - ken

D1 Chat C(:’.ws

X
E — A > n
- L o - 5 &l P ] L2
N 11 L4
Ay 1 1 |4
4 v
Bro - ken free, Up high.

As played on Giitfith Park Collection’s “Echoes Of An Era”
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Medivm-Up Swing ~High Wire (Harmony Parts)

(Intro) /=148 - (ten) AGBJUJ (A7)
e = =2 > = =
5 1 3
trp) ~
& A o aw,
b 510 = = =2
- 13 o -
= K\\T = E7 r\/bl; | /
| 3. , \‘ \‘ SO ,\3‘"“‘1 E - L P
~ — - i’ ) e o —» ; = 7 ’. f B )
' M ~— /1 » 17 7
& v
. QL U'NS) - DM|7 67
teror fill - - - - - —— - — — ]
g Cma’ B¢ Bhna” AT ), JAT D
— = = = —
% —w
- Y
Agw D/FiF Fa Fai?
Ken ~
Eh? D7 Gl =
T o — Lo
B Ewm Dby (b%) Bbwa’
155 4 > — — — —
¥ . -
CMA7 E7 =W o7
- N A
(we &7 g I Aw 3, DT EPT
V - ll \il/ — & :fﬂ(‘)
\‘___:,,__J/ (ten)
C? 7 7 7
A A A
7 — s
GPsus f f | f Fii (a7 Br7
Index NRB WGFB : ( ;1'\'!::) T— I\"'/
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D7

Chal

142

\_/0
Fha F7 E” =
D7 DOw™ G7 (o Solos On D.S)

-

£ f J[-_' ‘J — g = LW
(unis) T e ¢ -
D7 F i
|6M' Fﬂ: /—\FM‘ 't‘r'-_P) N l
] — l © 5 e = -
¥ (ten) 7
b T 1 \ 1
E|MA , 24“1 - Gm — Cm o~
?'- . — ‘ o St & o C .
. l/ (uni's) ! Obo55 Tocet L
(b ace
B — Ew \ . MA _ c 2
Pr el S ata 49 Libelo : :
i (piano solo)
DI Tocet NQ
D.S. al Solos (AB)
& D7 . P -
— } P —— 3 :
, | i i
(unis) (ten)
E‘! S /__\EW | A )A
ESSnESS TR S SEa s T
—~f DT a O Iﬂ,:.:C"Z.sus o N2

Tenor sounds one octave lower than written.

Arrangement on record: Chorus

Index NRB WGFB

1 - vocal (1st verse)

2 - horn line/piano solo
3 - vocal (2nd verse)

Chorus 4 - trumpet solo

5 - tenor solo

6 - vocal (1st verse), Coda out.

The eriginal score contains no harmony pant. This part has been derived from the original score and the original recording by the editor with
the approval of the composer.
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Medium-UP .Swinj

Humpty Dumpty

Ornette Coleman

J=142
ek~ A B E AT E
A & C o T o
e >t e 2 ~ : 2‘“1’ o
Féw7 P B7us®Y E lbreak--- 1 ~
™ k —& £ I t — ‘!1 1) e —|
#‘_ “- M 1 & #l-.-‘ i}
7 7 7 b-/
AFM‘ | \‘ Bb E -/_\iM | A 17 ./-\
H; ‘ . ] L |74 ] r - 1
Dbw? G B EY  break —- - ——
V. 4 lnA i, —q_
v — % : v s :
rc-\ T T T AmT B.E;M) E \ A_ﬂf/ E
1 &7 |y 3 [} L
- - : < IE =
F*M! B _ B}-‘-’i(bq) E
m - i } =
e * - ~— 1

Fine

Bass makes the changes at B and in bars 2, 3 and 7 of A and C. Elsewhere, the bass walks through the E major scale.
For head, A and last 8 are in 2, B is in 4. Solos are free (around E}, in 4. Chords suggested only {no chordal instrument on
original recording).

As played on Omette Coleman’s "“This Is Our Music”

© 1959 Composers Music, ASCAP, P.O. Box 2628, Hollywood, CA 90028. Used By Permission.
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Humpty Dumpty
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Fas‘b Swin "9 Chick Corea

=256
.Ebm" DMA7 \ Ghwa’ Fua’
EE A =V A
— —_
A7 BbM;’ /\B.bm L i
e S 7
p -
7
7 b‘f“k ————— | DM‘-I BMl
/-5'2“‘ ) T " s IV

Kicks are not played during solos

- ) b~ -] ,Dﬁ L

,é-AbM:’ l? Ghua  Ema” Dby GV

! } : 1
i L 4 1
L ¢

i =% ;
B By7 ) 4 EJ.N o

AmT

— ]
"1 | —

s |

~ <

As played on Chick Corea’s “The Mad Hatter”

All rehearsal letters and verbal comments of any kind do not appear on the original score and have been added by the editor with approval of the cormposer.

@ 1978 Thalian Music. Al Rights Reserved. Used By Permission

/

/
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Mediom Straight H6s

=102 Hungry Heart Paul McCandless
(Intro)D ada, %) '
;R Ll Ll Lt w [l > [ att’) H
A D (‘%%d‘!:q) AN —E ?qsu.s :
(oboey =~~~ —= = =
atd ) g . Gadt)
= 444,10 =
- - [ N i 'k _-// "_n
Ewd P 4 Alsvs Gul £
- A 1 :
C'?%‘_ B =3 a/—lzi-s £3° 3
. - ~~ r —‘B_bMA? ﬂg" ‘:Fb
=ty s
W) b Fiar 5
E__;%—-s,.bt ED . °6 R DuiTP%)
g’ S . B A6 S6~, D6 T By Oty
! - = :IF :Ff-‘xg = \\ -
CV D ~ EqSU:
/‘{? “/cﬂ. ~ FELY P ot Pte ©
T '
EbMIaH% B 9
iy M
_'f! ',’fg_rb#r e i e R i W e~ i
Gortar Solo) T —— ]
Bl Dras) Grec,
D(E) o

As played on Oregon's “Roots In The Sky”

Index NRB WGFB

@© 1978 Bocal Music. Used By Permission.
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W Bu Alsus e

ol Bsus BoaT
f
Ebfm/g’ Bt Fialy D769
;5
B S % Sh Df
M}

Eq.sus Ebyg BM‘Q (gtr 4 oboe solo together)

N N R v e o Iﬂd&f- =

: = ),, | —1
(ovoe ~
~t _ Bomar ¢
e ¢ g !
S = = |
GMA—!/ G Ebé }
D - s - 6
A , - : s S =
[N ~ Q s ‘\-———/j N —
En’ B 20 P~ A‘?:us om -
f22 % S N=-1-
Cam) B"us Bﬁi - EEM‘ @f’l)/ G
> o~ o -;F-' —~ o~ l - = :@ B i ﬁf_.rb—l
q g (Oboe Solo)
,.B::!'m’r i, q{ B
: =J.: A . —r—
h Vamp § Fade

Guitar doubles much of the melody while chording as well.
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If You Went Away Music by Marcos Valle

147
Medium Ballad
J =59 Lyrics by Ray Gilbert
lI«\'tro ) D1 .ws DMHU D6 DMAq D Sus Bbr'\\q Abmﬂ
| ™ } s F‘H—I—*_h
- L - I - — é' B ] ! =
, —
( 9U|'ta'f ) ((;‘t;i?nas)
G s 6‘3‘“7

1

A Gma
ﬁ_i &

#
— P
the way I feel when you're hold-ing my

u
if I could just make your heart un — der — stand

Oh,
13
1 Ew', A 0L Ab
'L b
A p o) |
hand. My world is  safe and it’s worth liv - ing for. E — ven more, with
139
Gonal Chl  F¥ G GCPus 6209
MA (—3——) ——3— MA —3— —3
4
[ | L= &
— W —
you llearned to trea—sure each mo-ment of  time, You e-ven taught me how high love can
9 Al?
Em 13
Cnal m3— me3 D%us D%
t n
| - 7L
climb, The ver-y thought of your kiss and soar. E - ven more,__
7 ow o ——
GM\ — 33— —3— GMA ] MA (______3_’-7
; =
. | 1 . [ f ,
My heartis burst-ing to say e-ven more. You are my smil — ing
o1
. 8w, B AW] 0B, D 7
r i~
(& - a 4 ——+
—
sky, You aremy sun and my rain, my  blos-som in snow, and so, can you im-

© 1966 Janeiro Music. Used By Permission
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b4)
#. 1 1 613505 G" (
g’__ﬂ'_g,r__‘., Ei_ — GMAT 3 (‘*\3-%?
= —

&
If Ishouldlose you for one pre—cious day I think I'd

9 o
Ch®) £, 6 (B_ﬂz_? B.b f\_m;’ s DY Gon

a—gine if youwent a — way?

S A =
1 1 !
| | ! o
cry the big — gest tear—drops the whole wide world has e — ver known.
. (thar Solo)
Cm? A D4
q 13 (b13) T44)
N Cm Abn et soo-s O
A A P |t —* > }ﬁ . —
1 r AN
ba_
E - ven more,

D.S. al Coda

6 D1 SUS (elec piano) Dqsus GAAT(W)
j" 5‘:._,,, . *I_J—‘../ <

G .

seen.

As played on Sarah Vaughn's “| Love Brazil”
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Medivm = Slow /-—)
Swinj /=88 I“'hff‘,’.‘ Ima ges Oliver Nelson

- . o .
e = = = i f
- I
(bass only)
A —Y LY S l/ 1 :
5‘ i ! [ J | d L — | L‘_a[
ordumd|  N.Cm _
'.‘;: Y » »4 T v
" |
(bass
o ]
— = = b =
o B ’ L A "v T J
P’ e 3
PEaks £ £ £ qg s o » s »
7 ——r i, =
* 1 " |
(Tn 22) A~

ferEr r
I ! -~ %
ATPY A9 | D169

—
-

CTM) B'{(H) Bb'r(b‘i)

gk -y ey
> T -

r;-'3—| h-'-’ | L . l
X :[-t‘r yi [ iz . ) T‘-l + é
r-hi-l 27 D
ET09  ATY | DY 5709 . .c, pedal c&f ~ |- :
__/_’H_,_ 1NN | Iln |
B hE 4 g
i s ! — (fn) —3
3 F —1 ¥ EE -
%' / - T - : _‘Lb ‘q" ~ —
P S S N S N e B

(1) -
(bass as at [A]})

As played on Oliver Nelson's “Images”

© 1962 Noslen Music. Used By Permission
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Index NRB WGFB

== . o = ] 1
ekt T8 et S o=
. | ~ ; ~ =
SSI T — S ' =
— A 1 'J > -
2 e e T
[y o) I E ' ~ (S (e i M!I
gD 09 | ATOY AN | DTN 60 | BT @hT0Y
e —— e — P i e— — e —
r—3 ¥ ~ ™ — - ‘?
Lo o : y i T iﬁi R S #
E'waq) A0 (DY g9 | C feJa—/-D- o et
i e § 5 ;
S :
(30!.05 )
FMA-’ CMI-’ .
baal  Fw” Fua®  Cw” :
B't(b‘l) Ry709  ATGY A0 DTN 709 B16%)  gh16Y
E 69 AT D769 G100 Fwl  Cw'
i — = P p— i c— ?"——‘—4;
$ after solos-D.S. al Coda
! £
e
C_-Pedal " i’“ﬁ
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Medium- Slow Swing Images (Harmony Part)
/=88 . Tacet

(Tntro)ﬁ ; - :
(bass)

Al NC ~ A e

ol ﬂz&z“:F_F.. e ' e s '
(bs, cl'ar.)ﬁ . s
Y= = Ty =
AhY —— A ! h T
bo—g"‘g %
} [ i = H b'q'b'— -f- 1 #
== ' Sty =1
Ts__? :"t 7 == = y = p- _I'b
!\ | { | R : 1 {
-“_'_F a h — -

N
)
e
|

[ - * -
5 "’EL:? g P —— ; ™~ S
P _J' { / { 1 i \K I ' E ' ¢
v L I b » - haney) F
”~ —~
obeeTo = belebe™p doim
m— | —— ] | uaBE s, .y m—
3 = —3— —
—3— 2 5 by o _ _69' b‘\"
L2 S ’
(SoLos) 1 g
C / FMA’ CMI
\
BbMA.? FM!’ FMAv C M|7
B0 g AT0% AN BN Y gTeY  RhTed
109 A9 DY g0 Ful G N
fr!
© __be B
~ = 1 after solos-D.S. al Coda

Sounds one octave lower than written,
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I'm Home

152
music by Greg Mathieson

R,OCK Ba lad lyrics by Dave Frishberg
=60 o -7 7
. B% @ Ama’ Bl
e e e e e e
7 A3

I'm a
i B Lo Fa_bBeem
At 2% = Ai -G W e
= ’— ! t
» F oI ) ) - 1 ‘- |
ﬁ ' | ! & — 7 - o
long way, I'm a long, longway_ _ from real — ly feel - ing
b7
7 Ml .
Bbui EbTus Abma B/AE b
— e S o i 1
7. N -
g —to ‘
fre:: But it's a
Abna Bbe e pw? LGP FaT LB
l L-J, - N o Lt '?
— == | |
T+ ! V
far  cry, It's a far, far cry_ from where [ used__ to
—7
Bom” EbTsus Aowa” Bb% >
= —
© © —
be.
chi P Bul b G GG Gl 79
F— = ] F o
%' “= T — 1 I- l — g }1—%—' t 1 q':ll.‘.L
f l T b - ? \ay
on my way to un - der-stand___ that home’'s a lov - ing state of mind, When
maT Chnl™ C69) ) B3 Bbm i E b?su.s Eb7
, ) i
i T —
}— Il L. . d \V}‘Q_
I reach out and touch your hand__ I'll fin I'm
-r
- SECOND VERSE
AbMA 9% s $ It's a long time,
- Q It’s a long, long time
o u &2 = Since I've been on my own
It's a hard climb,
home. It's a long, hard climb
When you make it all alone.
‘Cause home is someplace sanctified,
8 Ab + Xh%swlsete?t place I’ ibever go(,i
_7 M MA nd when [ see you by my side
_@ / % AI’M A7 E SUS A ~ I'll know I'm home.
: - 4\\ o
e
v om ? .t| ” cve I'm home. As played on Al Jarreau’s “All Fly Home™

Index NRB WGFB

© 1978 LMNOP Publishing Co./Swiftwater Music.

Made in USA. All Rights Reserved. Used By Permission,
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Medium Latin In BIOSS()m
/=150 Kent Glenn
BT pg, 5 Clus 5 A,
7 z a == T .
M
A -3 R . Em’
'& : E.___J 11 g Qf o o)
"\ q (ten) g ~— — > 4
SRR, = b
4 G? _ GTH) g F5 . F1Ed)
Dwmi ) /L&? _y C‘m i c]—b :
2 t—— 5 & e P4
' ? "i : WY (OV1GY
Ond C 1—#6, 5)1 _Cu' B! p\w( ) D |
5 ¢ ¢ by X | =
- . s iy
D G £, 109 A
o = - T -
L ] ~— - 7
D‘Mi: . Gq/B bi:“k————___:‘l EN'l(bsj AT#S) —
— 11 —-IF_ Y L_ﬁl o = '-IF-t.
D G"/a bm;;' ________ . EMt"M)/Bb ATe5)
— — ¥ > f ’ — .
= }‘~ < e 5 1/5 )
(w/biono
D’ &? 67@}) Cmq Fs . F1g )
— K ¥ Lo -  Io— ?#‘ - - —

D44,
— ¥ = = }
" S A . -3— —53—
D.S. al 3'denaliv\3
3’qu 6" 1:&?7(";) , Ca’ Bbmq‘é An 9 DT69)
L ""l——.? __’f} 0 8

©

A Mﬂ(l’!)

I
1

Index NRB WGFB

( —
Solo on form (AABA) After solos= D.S. al Ceda
DY G

Piano doubles melody on bars 9-16 of letter B.
Tenor sounds one octave lower than written.

As played on Kent Glenn's "Good For The Garden”



Infant Eyes
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Wayne Shorter

Ballad
A {=53 A / GMI-’ FMl-r E"MA‘r
Y e |B ——
? - -dl- L S - 5
(ten) q
ARG Goma’ _ Fsus Ebw’
:}i = =ne b —" b7 a
et 7 1
B %sus Bhat) Bl EII’M Emay/for
b“ é‘\.__ 7 L i 0 -{; :
_aps._ ___/_a—.
Ebﬂ\aﬁ:r ) EMA-’ BMA-’ prp—— Bbq.ws
. T o o _'ﬂ - ‘i_ :b— 7
= = T
AbM|7 qu.ws D'?(ql‘t) E Gm’
T O — —— -
-
Fiw” Ebma’ ABEY G —_
— < 5 N—""f
Fq.iuﬁ E le.Y Bbqﬂl’
+ A T T
As played on Wayne Shorter's “Speak No Evil" jiﬂe

Index NRB WGFB

© 1965 Miyako Music. Used By Permission.
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Medlivm—~ U_-p .Swing

=226 Inner Space (Horn Parts)
Ty S ™
ntro }J/—-\ . - 3
N e = =L
] ‘ ~— | |
.t L
(trp) = \&j
(*\13\_)
|, | |
= T peTo e
| - P vv
~3_) -D r
Aty T L-TT
S H== h eS8
& T O r
1 b : b __11
) 1P —
-. ] / v ___-&J
’ {\ : == 3 o2 » 2
v r“’" 7T b
i W13 4 LT e B
| pis 0 iy T e — '
) . | HEA Id W
. ' L—-Z’J
F > Tacet i
T } = = '
T
— (ten)
= " = T 7
1 4 L= L7 -
(unis) # ‘ (trp) T T#—
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‘Z Dbu i Eb EMAT(b';)
L?%)
Ghua’ Em bs) N |

D A9 C aTES)

DbM 1(b3) EnaTl)

| ———— =

> ol
i

" . A A —

E/ F / Ebu

LL DMA?M) /

>
T

11

after solos~0.5. al Coda (take fre_peaw

=3
LA, WG ey T
e 1 = 4 H— A
| f-—_3_~__, K‘?\T
I S - c
=& NP e
sl Al gr

Tenor sounds one octave lower than written.

The original score contained no hom part. This pant has been derived from the original score and the original recording by the editor with approval of the composer.
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Medium-U-_p Swing

Inner Space

/=226 (Trtro) r\ Chick Corea
el NNy ﬂ,_ﬁL | , 3
%&f' ; 45:17?%:&%‘1 ~ T 5

f) - x‘1 - - - x "ﬁ -
NC. N Gt
: = c o = ——r =
- g
—3— -
" 1 : =TT+
%%:E;j—f S e ;
S—T Fhe #:-¥ 2
NG SR i S IR
5 = u g Jﬁdlr 1‘\1’ e
pe o o 4—._,5 b4+ o

R[>>

2" bs,

Dhw | | Owd®Dh|Cad®T A
W, —j- :_o —q{fg i: '::: g
ARG RE = SESEam 5

(tep) " — - [p T ke
D u . . ___ : DMATM) Db
1 q [ PR | 1 Y — i —

—" a-
- R
i A I i P— f
:ﬁﬁ' (S 4 4 — - ¥

Cual®? Apal®  EP NG

: e N fat E

& = L A i —’%b

. | = | break—————_Z—-

7 = P_‘IB | b . g &— o G

S -

baal ba,7 3 EH13

1 ,G%MrA 1 i EMA///(El gf)

Index NRB WGFB S——’ & Vs 'to COda

© 1973 Litha Music. All Rights Reserved. Usad By Pemnission.
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8 | I = ' | | - '/u/‘I
7 ¥ < g )
15
A N R R < G
—‘Fﬁi = ; e ke

i_ -

EE I N ML
———aC SSS == fl, o
A \ l | I‘\ AN lI\

N3 \.‘ '}\ iﬁ p — ¥l o

= ’ \—709\
Ele' ! { } k 3 k
S e =— it
L i . —t 2 A—— 1 i
- __¢ b-¢ -+ V- -
(trp) \
%Ha -y - =

/
A 3
N
“_
N
C
AE °
<wy %‘u‘.’i;
el
\%)
o
(&
Yy
il

o |C DbM\ OL.O.S a Eb S % bj) .
5, Gl EM-”M) EY _ _
: Dl 'AM’(bS' i C aaT%) NG EMA'Tfi)
) E/,_- " _ .Eb W _ IDN\A-K”) & -\
r = = 7
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(continued on the fellowing page) qj-te.y' solos~ D.S. al Coda (take fefed't)
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@ | —_— S M ; T3
o . v - s
-y ﬁ“b gy = vy ¥ v
N.C. A wal08)
- !\’; L i = = — g L \ | —
—3— o
e +———N = ; y \
%: SIS : . S —
' T g 4] A —~n
b 105 g e HRL 169 by 109 ti PR
Dima Ema®® EPma Dnal® \Fna] 09
b 4= = ’ =T C -i S —
A -d—' e ‘J'u'e' p-= L
. : — 1 a
5 S J"}]jijﬁ% —
R = - v
Ena®®  EBACY Dua# P04 Enal?®  EbuaTP?) DMAZS”)
"g' b“" A’ g b““' ol
fit. —

As played on Chick-Corea’s “Inner Space”

t

All rehearsal letters and verbal comments of any kind do not appear an the original score and have been added by the editor with approval of the composer.

Letters C B and the Coda did not appear in the original score. They have been derived from the original score and the original recording by the editor with

approval of the composer.
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In, Out and Around
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Fast Swing /=280 Mike Nock
L/ b7 (Stop time til B)) Bb7 EF By Eb
A - \L = = i ﬁ I .Y ; —
(sax w/piano)  ~ L _‘P”I\-_b -wi Ei gvg
BY7 - - -
S e -t
=" ’
(s0% v/ piano) ~ E%\-_ —© etc.
BY” Ugy  Er  BY Eb
1' e s e —
- L Jﬁﬂi éi g,_g
Bb” ~ 3b7 Eb Bb7
___1'_ - - i = ] - 1‘\,“5
| ~ he_&
b
G o Be B D D il
m. ’LI “ k P
q - it v ‘0{_;:7
b
% Foo  Ey By Dg Dy ne
=D ] SE=
— A=y L J :
B (blow) (onisery
: — : ‘\ﬂ
=
(.SOLOS) b Db
e .. G To S BB % B gl
l;' e — e e ——— .
Gy p F/Db E/ﬁ# % Pé D/béb Bhus Bb? A
" ottt Lt S B ol ol ot . i oo Q
after solos—D.C. al Coda
& N C A \ As played on Mike Nock’s “In, Out And Around”
—  —
e —1t—
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Medum Latin - [N Search Of My Heart

J=139 3 A McCoy Tyner

x’s -
l: T —
Vai“ : J ¥ .F F)_ I —r = 7
7 J 4 ! | S - — 4
15t: Solo piano I look back in time, In search of myheart;_ I
2"5& Add voice, I gazed in-to space, A smile on my face; I'm
5055,$ llﬁh't h
Tums YT L ™
H : =h : ‘) = . g o+
/
h. G AN Gsvs _~ be 1 ?’) G
£ - A~ £ 7 1 bﬁ 1 T y
L] 1
'Pl - — ?—TF 1

. &

P aR— I -
) ] I
0L O — i ) ="
A il [] ~— ae ( d?_
know there's a love to re — mem - ber.

reach - ing your love __ 50 ten - der, re—

e 8 T ' .
lCrM/G 7;521—5 ks Sk B
,.,% DMl-' F/G G(add 9

-E--—' 4
o't £ oD A \
I i% ? o ——— ] Y t —]
B | —’
1
12 2 _éﬁ" : .
= — 2Zh5y 3

(odd M)Cg\‘f B P’

F/ =L (Glodd %) F6 4
1} 6\ \1 .Y \ X !_ \l G AY
‘, o - al —p 1 '\Y‘ Y |
— > 4 4
B ) o = | .
Y — e P —ao——1o &
Y 'm'e: May — be life_? 7 has | rea — son, |
Horns/|1 e ~ C* e & Cr(:dd N
thYthm # - T J i ?" T - ] aa !
7 y v y Y ; %
! (strings)
{1962 Aisha Music. Used By Permission As played on McCoy Tyner’s “Lookin’ Out”
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] | A 1 Y
d_|Lo Iy ey = 3
There’s no time_{ for lteas - i, \
Bbﬁc Cé Gm'r/c ‘C%‘jff’) ) ) PR
L Er A7 | ll Il
r (flutes) / /
e ——— \— : :
e :
Love is back_ | _ in sea — son, T
b/c: ce  owe  |Gp cuad B S |
' # i ‘l‘\' ‘i ¥ g
a ’ (strings)
— | ~ . ~a _ T
—— . ' n ng" o _lr{ i 1}1_ i,l
Let's re — joice 1 and si!ng love’s prais - es high._|
B ce |6ve Be b o )
= T cresc - 505 R e
/‘Oﬁ —\O ~ ‘\o/’f TN
5| Fledd9) Eme 3 F(odd ) EM/F E}F
<> * - N /] N
Tacet
.‘i} - B 45_ [~ Jr [+ : , s
well  sur - viv:-." — (P’aﬂo ll') ﬂ
S Obeb Agh B% D —T P o3 2 s
= v s e E o —
A o D.C.(as if 3"%) al Coda One (&)
. E%Fe E%Fp
Aé‘. N.C. d‘t‘U"M fl"———lj FAG g F/A g,, <G /f {G s
H fvf cﬁ f i oir _qu P ‘t‘; [t
(=ber. voice uls mp Ul ¢ve
G wt @705/01'\ Cue) e § G V) g,
= - vamp 1ill cue” ]
on cve,D.C., play entire head (AAABA) ¢ take Coda Two (€°)
& F/é __GeHd , P 6las?
Index NRBWGFB] } © e e

wnies L, vamo & fade /
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Medium Latin_ In Search Of My Heart (Bass Part)

=139 [A)(Bx's) Tacet 1% Emavgh
m G s f'\é’u:-FAF"‘f‘ bg/bg-'ﬁfg C/G > £ £
: 1 FT : E_s * ?h " - Jl ]
T :
Cult e 2 _Gw D P AG (;ddg ‘@
’ = 5 | — i s o %
i'll _F 7 ill i LL i
1Z
F/@F- £ £ -~
]
B
"M_'f el (salmple T’me’.) ‘ I j ﬁl ’ tc
BV/C GM% C94(no %) eve.
B Gmlr e (Coddd
B, Gu Be %0 D B rFest)
™ ™ ™ ™ - AR - 3
cres¢,—|——— -~ ——— ¥ S |
.
s e B | Fes) By B —
» f 3
ST l dh....__/L > l ‘
DyEbb b A%b B% .075"’ et o™ ot o
> : éL JH

bi-e St

mf I 1

o’

D.C. al .3"“endin3 al Coda One (fnw

E% P B Fé

| 6 G F
$ NC, v - /6 R /Gpébﬂﬁ-—,ﬁ

— & : o — ! I - L - =
- =T S P ol

GOlO-‘éo‘% 5:1{'3} L?sample bass line) L GM'q (b13) L’ t vamp @' cve
T A = e = A
=

on cve,D.C., play entire head (AAABA), take Coda Two (¢) vamp till cve

2 (add 9)
@F/@#q@ r »-:?fﬁ et M Gl )
, vamp § fade

alternate bass line at E
r__#

|
Index NRB WGFB [ et )

F‘J‘i‘.:}ﬁﬂer,,Fiin_._ }

ete.

Letter A is played as written.

Letter B is played with much variation.
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Denny Zeitlin

Ebua

Tt

Fal

Fr.l B10%

1

t'_
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4

N

v

B
Tl B0t BT E'
P

En N gl

FIRE B

I 7 -
1

o

q

i AVSEL) (ChT

solo cham es:

FiF

Bw'

ET Am

o 6w’ )

S AR
—%
L SEE

EEY

I

Dlws D]
2 '

BbMA‘r

Cw'

I

k=3

B

i}r.

B! An' D7 Gul Fud

=

s

bt

(rit.

last x)

Denny 3cmral|~/ Io\ays f r as r- r.
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jirr\e

e . s
Solos on form (AABC)

After solos-D.C.al fine

As played on Denny Zeitlin's “Cathexis



Music by Herbie Hancc
and Melvin Ragin
Lyrics by Jeffrey Cohen

Gm"/A

I Thought It Was You
Gy o

(Ttro)
"Ohihebebey ), amm— Y \amt— 7 £,
1 1 : 1 1 1 -
(elec!pn.) 3 13
as EYTEIAMS ppi Am ENEIAE AP
—_ | "R il
I ) ] i . |y = j
Abtl; Eb"@g) Ab15 Nl‘g g Nﬁ Eb'@g AH’ [,ﬁ FT$UJ
2
i |F 1 ﬂ { T 1 1 | l ::P&f—-:tb‘mg_
- T od o ——— —
A Bbwa' ~3— Etlos A T
& {e) I e B 23— Am
" - o, -xe) 2 "
[N z /d_‘ T T a i i } 9; ;
glance from be - hind Hap-pened by chance
Al 3—  Fa D F1(b)
- O & pa—Pe - A
or de - sign; The per - fume she
F#Ts0s 5— Bwa ) —3—, &l
o T o tr s " N
| S e —
wore. took me back througha  door
q -
G#m lEMA e _‘ﬁ—‘.‘i—) A‘Hn
e —
- i } I E
R I had closed long a __ g0
- Dma!
A3 ,us o~ A‘r.ws /-'“ ~ T
ﬁ ‘#E i e e “_ﬁzl, i
=r
Sud-den-ly, 1 thought it was you .
1 GMmA
Dpal Bl M

Thought it was you

Thought it was you,

# \
o ~En PiwaEOASWA Dl
O R e A £t F—¢2
—  Thoughtit was you. Re — mem - ber wilat we  knew. 1 L
1
MA
Emy/ D ’__‘BN/_\ fgr——\ ~
] 1 ! ! 11 i - 1 E | ! t
4 / thought it was you,.__

thought it was you,

thought it was you

Index NRB WGFB
aved on Herbie Hancock's "Sunlight”

@© 1979 Hancock Music/Wah Watson Music/ Used By Permission.
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Re-mem - ber when

bh.J
GCom/pb

I‘_i_ ] 1 | ]
-r  S———

1 thought it was you.

—&

o

4 Ao

EEAP
.~

?ﬂ-jll”_—"l

Ab 13

Ab13

Ab15

(piano solo)

(i)

b-

-

b .

AV

=27
=]

v

L. i

AT

Ab 13
. o

bppp

T

h 4

Ab13
5 ol 4

(end solo) (brass w/paano)

,

“’#I

be /)

4

nd
Ik
™

Flsus

&%
S —

AP764)

A

[ Fa ] I
6 We were

drum fill

3
0.8. al Coda

orums (1ime)

E 1.50:;
\

’]!Ti/l 1 )| 1 I /
{ isht drums)
o~

7

b

L
-l

=L

| g
1

(elec. pnr.)

(gt

bi3
, A

1 ¥y
I

EW&?’)A“’

=

Eb A AN
—

lll_l ‘I

extended vamp

lelec. pn) b}‘

(vo:ce

scats) GMA/A Gl’m/»

1

.A

»

h > > g -
0

frebe,,

1
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(last x only)

7S

We were young, love was new,
Warm as the sun shmmg through,

SECOND VERSE:
I went back to a dream

I had seen long ago.
Casddamlsr T thmtirhd 3 F tara

vamp, fill,  fade

e vl (obe )
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I Thought It Was You (Bass Part)
Medium Fw\k(éw) Coa /Ab

il bebsSs s oy
1 :L Al - A I i I b-'_ v
] - . [ N
A E*"@s)A“-” Ap'3

T bp—b ) be b S (2) (2)
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. ' .} 55 o e A by
a_ || 1V 4 l‘
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I + 1} g 7 i . 1
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O e P e i
# ]} Pl v \C 7 _% ‘T
== =3s!

Ona__ B’

i

i LI — | . g

B e’ Em

—

';fe[ _r_?“l ‘I:ll. l_y J — |“ 3‘ 1T
L 4 ~ — | —— & LE t d
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Em)

B

biir!

=

) |

T -

A\ YU
A AT m e e

AN

=S

e

(
ﬁ ﬁ(_)‘t.-«\k.;er)

=

(;plama solo)
(2)

(2)
>

%;)

£

(horns background to solo)

(2)

Ab13

Fsus

2)

™ A

i .
b#.ll i

2)
%

=

2

(piano w/horns)

D.S. a.l Coda

Drums .

%
It

J ]
ri In
1”

o)

@WN On Cue
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I Wanna Stand Over There

Fas‘g Swiéﬂj Bobby Hutcherson
=25
ﬂ N l
| L t } AI.
Ay—fo—=— v |~
7 (vibes & gtr )
G EPT_
Fe — — 2 =
e v
(bs g )
— | NN
p— —‘,Lf'. "
- A < © vV - ~—
C'((al't) Db
61 )419 ""“‘ — ~
r"’ 37 _—
¥ 5.10 IV ’ _‘;"I/
Rb7 CB39
— —/0 = |
T ./‘ T
& e
S S —
Dbos? EP%4
Pe— | o = :

As played on Bobby Hutcherson’s “Un Poco Loco”
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(no chords on head except last four bars)

© 1980 Nosre Music. Used By Permission.
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Medium Ballad J=63

I X Love

Charles Mingus

13
r Of N , Ele ~\ 3£ita'r_-fill ————— 1
48 i Ji
T (trp) [
% o)
ﬁ'——ﬁ—j{ ,W%f — 4%‘1‘}75
o (bm;:) 33— -y
V- y 1 13 13
A ﬂ‘/s e, O Ev A =3 = |
- -—-‘l"‘ ] 1 1 ) o
’ [t -
Gul O Cin9 F#1 gwd) E169 AT )T
EESETEEass gii=Ea Z
[ 3 ) ’ 3_)
Gn' (7 F16}) B o AP D’(ﬁ) ,
3 ; : - j_lr ; bl ; 7 :
Gwh 5 D" " 1 13 13
; 83:1-1!6“35“;,“#‘—1? =
@ A
el DT cW B pig) B A8
; P il o — |
e
G C' . Fle9 g7 _ A , D) \
]' " _— vr} T._:" P' F 5 W b’
a7

(2"%: alto solo)

B . Abm'f/c Eb‘L’J- Abwal  Fai’ BH" E b15‘ AbMA.'I Eb13
D' Dr)  cigd) 8D FED) gdd)  ehied) A
e
, T | |
D) G4 F4 B B £b7(53)
¥ g2 G
| ba’ B ¥ btk /
A BN Al Pl BMP EVE A EVRY
SrEe T g satp Frplp s £ | H
Index NRB WGFB ;e)u 3 ~ - - (_I::;I-—-,.J l—-" _1 \3\/ \3'33_
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oot CH CBY P BY g A
D) 66D o P g EbTE9)
5o 3 — —“F 5’9 z7
ﬁiﬂ JI l‘ 71
l1. Abm'ﬂ Mﬂ Dbh\p.'? D;lzg-.,—é——ﬁ —G— E;Pedq| _______
) = 7 | l 1 T—T "W‘-—,l:§ A
(a% = % T
B’ G Eb:f’) Alwa Eb'! (bqﬁ e, e r__gg«_‘l'to solo begins!
(brass) — i %(b"l} ) I .3' %l iq 6';;:’;’ %q?%h b '/
1055 s. clar. A )—— —h=
(end alto solo) en g;}gq?
C 1 Abu /c; £ A Ful _ B p® Aw B
'I 1 I 1 |’-‘I ! = ’T ';‘l ‘{_— E
(cla'r) — - L_é__, l(‘l:'r) ~9 g
M,'r(bs) Dwm Gt oli7) F"fﬁ) g 1@}) E“(ﬁ) Ab 1
ﬂ' - E,:F-_—ﬂ"-——,[ l ’
08 66 CW Fanog B Eb-”bq)__ﬂ_:{lalto)
b be 5 e e e e L
, A"MA"‘/C EY? A Fw" 8b15 E W" A’ E W(#j)
(moted tap) | IR A A
DMJMJ waﬂ 67@2 o) F1(ﬁ Bws £ AbT
e===—zic
g?&}) Gb-’(ﬁ}) L‘Cﬂ'f(w F'Ta}) o ?bﬂ’ ;ﬂ@g) //?cl’a'r\Bva)
Z i Ab "a;m)
(add 9)
Eblodd 9 Fadd ) Apledd 9) (Godd 9 EY BN L em—-_,th“/Ab G/Ab A
“‘Fz F ‘P: Q‘f —d= — 1 ;.?“44“

[

As played on Charles Mingus' “Mingus, Mingus, Mingus, Mingus™

] ]
I

(muted ‘l:r_vp.)
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TediumSwinj ]eannlne o
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(8)
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v Ny [ X v hi ' | y H
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F‘I:MI.' B13 IEMA'f _ A13
1) L4 3 i EI ; |
N ﬁ_._ i:" re - o
B’ B L - AbuaT -6
“Awi —3— Ebw! AT Dona B Gm' (T
X - - !r —‘—iﬁrd—gf
e 4 & #¢°*7 |
Fia' —3 ) Fw  —3— E ]
o =t b —{bd - 5 =
B 2
N - 1D.S. al ,1’tendin9 Solos AABA
© ) A
EEESESE= =1,
s ——"
- 3 3 : | ;é >
3 8 o :
/ | ' 1 vam_-phuick,ly J‘qde (

As played on “Cannonball Adderley’s Greatest Hits"”
© 1960 Upam Music Co., a division of Gopam Enterprises, Inc. Used By Permission



Jeannine (Harmony Part)
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Medivm Swin
JZZOGA L i / 5AbM‘1 < C (’-l-)
¥ A TR X |
he -+ p-e b \Je\ -
(ten)
(8)
_‘?1 Y ?‘_ !\" !f. } g ! ] | ‘f' N
b v TR S be_d____#° q
FwT g¥ Enma A
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he #° ~ 3 o dhesai—C #¢
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= 7 = = l | | =
\.7" p.;‘ lq - - — é Eld. —
Bbw' Eb
D.S. o 1#F ending  Solos AABA
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? ~ |
—% e R ) be —3 o
c — i —
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Jubilee
J

Bobby McFerrin

Freely~Spacy =130 (voice scats till [4])

1
e pesal IPEELLE y
Indes =——— - A== P }
= O (etectric p1an0) Voo tin cve
an Dk ,
130 @ C x's
(J-=J)‘ ] ﬁ - -
rd
CMAq EMi7 NSM) DM‘7 Bw-( (b5) E7
~51. \ \ —_ —
L ! Lol ]
= . B | P '
et 7 il /] o 1
There’s ex — cite — ment in the  air, And ev-'ry —where__ there’s mu -
Here’'s__  more thanyou __will need, Take a joy pil, feed
Am? .0 . Dw/ el ,
I~ I ] { : H \)
e - \ NP
& ro -
sic and love to share. Ev - 'ry — one is free,
_ on some hap - Py fuel, Feel how-ev - er you
CMA7 kEbMA-’ AbMA-’ DMl.T &7 A\
{ / \ k 1 M &L & 1 )
. (P)5? y ) o (S
~ 7 > |~ & Fd rl
With ev-'ry—thing_ we’re pleased, It's  great to feel the
_ = feel your feel - ings through, And to thee be
= 7(h%) w 7 ‘
M NN 2 5 s
O ——— ¥ — = »
—
tease, Welcome in this eve the Ju - bi — lee.
FEWT A6 Dwi7 G7 '
A |
! h ] _—
true, Welcome in____ the new. Where
Ebmal Dhwa” Cma’
— YT
- hap-pi - ness___ a-bounds,
Ebwd DbnaT Cmal
N :
Y
L—\c /‘_‘—b ~ m =4 d -
;—/
There it can be found Here,
B/ 15 BTV Br7(3) AwT APTG8  Gw7  GPTHY)
1
— ——& ) : ) \
_ [ e - 4 S’ .
Index NRB WGFB | Here in - side the heart, And where no-thing comes__ a — part.
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Fuwa’ —d} Am’ Dw? &7
a | I A‘I

& |
— There’s a brand — (r;:;v star. D . a - ris - ing.
7 7 13 -
MA j A Ml 7(h%)

C EM l--l1I * k BM' (b ‘_E .
E - o 7 1 4
Here, danc -ing on___ the sea, Not im-poss - i ~ bly,
Aw’ D7 1 Dn’? G7 X

Vel 1 1 h

!l J- k | J ! h’
r z O oo —
= S’ .
Mir - a — cles the rule. Smile and change__ your mind,—
CmaT =2y AomaT +‘Dw" el
i
] L1 * ! N1y Y
§F—===--==:r SEE==
S’ '
You don‘t have that__ much time, Was—ted life's— a  crime.
Ew’ AT0R) Dw7 G
t 1 . ) A X
. } ¥ - ) h
j L A — g - . A

the Ju - bi - lee.

Life guar — an—tees___you'll find

Cwm 25

—

[ e

(ice scats®Jubilee”) D.S. al coda

7 1 7 bwaT

QAM' Dw G _/‘%E/W (voice scats)
1) r I+
et 1 I - 1 ! . =4

Th’:;,s . br;; e e } s - rs - g _ (background vocals (ow“la”)
(EleA.’) Qbm‘f CMmA Ebma’ ' Dbua’

g——9" i > . — g )
7 =i}
CMA7 B Ml., 05) Bb7(b 5) AMl" Ab',‘ b5’

{ — \
~ 0‘_‘ aL -~ ,/Q /E‘ '__J:/g

Gu? G  Fua” Aw’ \ Dw? &7

As played on Bobby McFerrin’s LP “Bobby McFerrin”
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Medium Funk/Latin ] ungle Fever .
J=105 £ (light drums, b1 . Neil Larsen
(Intro) LIntro) A bos tacet) B MA F’M/A GCm' Faal B!
‘ h F~ N |0 1 | F._ﬁ i * = ;
:“:ﬂ e ' éﬂ_'__'_u - =
A P \( elec. P:amo) ) F WA ~S - FMA-, BbMAT
PA B MA/A - Gm” (o reth) -
e == g2is= ==3S
yeth) [~ I~ I “‘-, A (e"Pn-_H_" s
X
O B Dw EM ST B

== SSEfs=E=is= =
{unis.) (W = - ' (:'pn u_f ) :%6

G Am Bowal A’ N.C.

= fr—, 7\
_ JI"‘ : — — : . ﬁ___ ‘
B A S ST
U f Vf (elec. pn. col 8 vb) v r LA
& add bass)
Am Bomal Gl A AM;TG 1
g_bigak____j /AAM! m' Am AN M —
J:' ; T : _._IF ° 1' |F . o * =
[ = N
j“::;ﬂ-:) (APeda ——————E————J—-—_“___d-_..___________t__
FC B AwGw Aw! GniAw B AW G Aw
_‘3‘1\_ | e Al " I - ’ =
~ \../i - ’ . s —
BT B el
MM‘i — FC B Aw’ Gm A’
i I I - i L! 'f I#! .{_— ‘l [ % \ ‘—
_________________ LA L ARG a0 S
Cl] 7 Bwa o Fwa  Ga' R B
—
T Se==sss : l
i
b 7
Dw B9 DOw _E A Gm’ Ams Bh“A.T/c Am’
g - S —% T ; "C_}éi"
Gw' Am" $ Bbm? Aw’ Mk, @!1_6’;‘\ Bbmﬂ AM\ N:C'ﬁ -
—y : F— E_ﬁ._a_
. s [ L
Index NRB WGFB " < - . -‘C/ ’ (w/bass) N
© 1978 Neil Larsen Music. Used By Permission.
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Bomal36 Bbwa#
1 “ N >/ h ] Y ,,‘ “
! I 4 — <
=% [/ R - B -
1 3 ) -, (501.05)
Bowa'2 B0 LN An.
& <,’( ‘41\ & é{ < A "r‘f"‘%
ljl'” ______ _ l ji“ ______ . \ fih tim&) iﬂde .

Before each new solo play letter [C]
(toke 214 ending)

After solos~ continve to

F/A Bomaya FWw/A  Gm!  Faal B
Sees j"‘kg EEESS==3%

: L " - - vl e =
Ow' B Dw _EW  goag Bwpaw
S =
Gl A Boma Ami break _6_&‘7_61’}‘1
. ‘r & D.S. ol Coda
A < (repeat [B] before taking Coda)

Fills before the solo section are played by the upcoming soloist.

& Bowa P;_Q“"
1
=

As played on Neil Larsen’s “Jungle Fever”

BJ
L B

sample bass line at @5 — — 7

etc
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?:ig:ed Funk v (Intro) , Jeff Lorber
i . Dna Gm' C7 %
LA 74 gt et - ) — l:* ? 1
/ 1
A (no drums) 4 (50 y/_pl'aﬂo)
al r—
5' == ?\\ = i e X =
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' -1
- Dia i Gnl! C:L Dua”
— 4 4 A \ ;
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= e R
GMT C7 . DW:’ i Gﬂ»u.r C7
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= e —
B’ Aw’ G Eﬂ@fﬂ) DiaT
Tt Wt Pt o 9 v e
= / V= /
o N =i I % T i - P— ¢ o
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em' CT X D' i 6m’ CT.
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4 E= 4 71
o —7 ! B ) —
= ST,
Bu 709 F109 | BT Clsus Chsus | Dlws A7 67
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v
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| = —
,Bb? . Clous CHlsus D'f,‘,, AW 67 B[ﬂ Clhvs Ohsus
g - ‘ 3 [] i
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DI

1
15
e
T
2y
i

— =
| X 1 break_——l
Dl A1 G B Clus Clove| Dlus ATGT Bb’ c**m
T T e %
—V - 1 -
> £\ _ _ _
e 3/
Al b4 Uus
B Clus O . B2 F
i IR e D —"
Y ___I,;:..f_. 1 Léj b_‘_-"" > lq - 1
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piere ¥/ R @
~1 rgq ________ .
: Asus Ads -
Fond % | e o P -
— Tt SEma S oSS Slel : X

(Piano Solo) (On Cue)
C E MA1 Ml-’ C-’ FMA-' ,EMA" EMl-’ él
indef.)
D pwt GaxSold) g (2) 2
[l [l [l [l ,j Ll - )
Bina Anl" G EFHD Dl om® C'
¥ s S i e 2 P ; -
S AS S S= A /
Dmal e O Bw 7 Fﬂw En? Clhus CFlus
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,1 1- — B __'
g ot o Csus C¥lus
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= Fascos = ]
7 | /l Dls  2bedng al El
— ’ .S. a en mj al Coda
‘$ (D 3 Y: Cm C; (3x's) Dmal e C: [r)\mm Fills
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T T ) P o e | AN
[ T e v W 7

J
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Relaxed Funk ‘T

.

Katherine (Bass Part)

Gm' C7
J=100 .DMA g_ £ é " e Ax's
"I, | LI el —=F I
- T %

A /DMA" 6.’“'7 7 _ D’
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\ = = | —
Gw" 67 DMA1 ’ GMF c’

— : t ; ' > R —
QER A s 941 : g S
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> Las Pulgas Freeway

. Eugenio Toussaint

Double-Time Samba
=152 o 2 : e 27
' == f Simssss S
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@© 1977 Eugenio Toussaint Music. Used By Permission.
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Fine

As played on SACBE’s LP “SACBE"
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Drums fill spaces at B.

is played as written each time
after solos-D.S. al fine

Solo on form (AAB);
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Leaving
Richie Beirach
Seraight eighths | A
L J=98 A | |
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D7 Ebm’ D70 Gm
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~ O
A Ve Y &

xtended vamp; on cue solo on [Al (once only)

As played on John Scofield’s “John Scofield Live”
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©) 1980 Beirach Music. Used By Permission.



Lemme At It

b George Duke
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As played on George Duke’s “Reach For It

@© 1977 Mycenae Music. Used By Permission.
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Play [B] after each solo
be £b After solos=D. 8. al Coda
‘$ — fbf__ tf"b}" : .A
HV_L
N.C.
P e STV
= e 7o ba il

Written for guitar (sounds one octave lower than written).
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Fast Swi -/ .
bt Lennie’s Pennies
A Lennie Tristano
Cmé D7 _ G7
e I R T e
7 - e - _ﬁl#q:
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e 1 7
EN e ot D # E'AG =
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é
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é 7
G s C{_Ml > — $ (?) S
F 1 B |
1 .o - L4 !
Solos on changes
after solos— D.C. al Coda
D Cert ) 3 Y
> " . IF As played on Clare Fischer's “Clare Fischer And EX-42”
Index NRB% iy __lj :
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Wayne Shorter
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7
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fine
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: y - é 0 — — ¥ 2]
I P
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A 1 %_ lVJ T 1 ! t I
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S Y x v 0(al Z"dwoh'ng
- 2 - Solo on  form (AABA)
(cym. choke) (.Cy‘h'\. .choke) As played on Art Blakey's “The Big Beat"

@ 1983 Miyako Music. Used By Permission.
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Medivm Ballad

LlSten Here Dave Frishberg

=66
/ Ab.(su.s DbMA-’ 6bMA7 QM'Y GL'MA7 %
AL 3 2 —3— .
| i - > > i
1] ! 1
L LA 4 1 o
} ——
When you're  still, do you hear one small voice, crys—tal clear, say—ing,
7 F7 Cw’ F745 Db Ghwa”
M — ML A MA
C o £ A 33— D,Lr-3—ﬁ — 3
T =S 2 ;
1
“Lis—ten Here, my friend, Lis—ten Here"? Well, that voice is your own, And it
Db G, Cu 7 B’ 3
—3— — " . " - 'l -
S r ] }q ~ i
[ A —
speaks to you a-lone, “You can count on me,” it says, “So Lis—ten Here.” This is
EbmA-’ Bb s A -~ ~ Eb 5 — 67@”) Cmi % =
ho- -3 . =2 he - bo- 2 o
! s 1 - } e -
| ! — i
you, This is real, This is tru - ly the way you feel You can
v 7 »
Chgy EX . Dl cutd)  Fwl? OB
l? - f”j . —=2 i E rP F
' 12 ' I
7 i o —
P
run, You can hide, Oh, but some time, some place, We

Fa” C? Dw70%) Db‘?(ﬁﬂ)"CMﬁ g-v(%)

" ~~
| f P f b e, Pa
i i I i S
] 1 I I y -
I S
each of us windup face o face with that lit-tle voice in — side. 50 we
vi b 7 Db 7 Gb 7 7 F-?
O MA A Ma” 4 (M 3
- - ‘ |
1
hete— I — =
hope____and we yearn, and we live and some-times learn from the lit-tle voice that whis—pers. _ crys—tal

© 1977 Swiftwater Music/ Mary Tyler Moore Music All Riahts Reserved. Used By Penmission.
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7 TS 7 7 bya? Pa”
CM‘. F 33— Dbrm_‘r——*3-—1 GbMAr‘—.?—-, DMA - —3 G 5/;

h x "
~+— ! ?
g
——
clear; And we  each hear the call, ‘Cause it’s call-ing tous all “Fol-low
Cw F7 O G709 Ghma’ 2"
— o = — o
B A—— } -
| ] ?
I 1
me,” it says, “Nev-er fear, Lis—ten Here, old friend, Lis-ten
7
Bwt® A Bhwa?  Ebwa’ Bbwa
= o= 5
1
Here, dum—my, Lis-ten Here.”

As played on “The Dave Frishberg Songbook, Vol. I”
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Listen Now

Bossa J=16 Bunny Brunel
Copedal= 4 ar v ~ o a s T T e T TS BT
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p—t— b~ e |
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© 1978 Brunel Music SACEM. Used By Permission.
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/ Cna' Bbua' Cma’ Abma’
e o —— e —
Cra’ Gbua’ Fma” Emal
Cwm’ Dma’ Cmat Bbwa’
Cal Buma’ Bbua’ ApmaT

Ghw’  Fma Ema’ Dma’ Bbma” :ﬂ
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aj-te«' solos ~D.C. al jine

As played on Bunny Brunel's “Touch”
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olovy4 Little One
ery jrjely Herbie Hancock
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! M — = w
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Bt 58 % fine
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Medivm Jazz Waltz d=124 b
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Play [B] between solos ; after last solo-play [B] then D.C. al fine
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As played on Herbie Hancock's “Maiden Voyage”
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The Littlest One Of All

Medium Latin
/=133 b Bobby Hutcherson
A /) . pfta pfe efe -~ ) r Y - .
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As played on Freddie Hubbard's “Keystone Bop”
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Medivm Swing A thtle TaSte Dave Frishberg
J.—_118 h H d
Tntro =" Bb'{w_’ - Gn” -7]0 l‘mzf\ odges
i il:U-f — a mi— Fﬁl'- T
=52 :
I b_, ~ Eb'f
FM{’ 2 B . % bregh ~ - ————— ——— — - — — —— m

{
| p
H,( iano solo on D.S) BVQUS (ba.;s jl“) C7 .
M S Gm b 4 e
1 A% 1 [
S E s X
1
—
A lit-tle taste might hit the spot, A lit-tle taste might help a-lot___
A lit-tle taste might pave theway. It has been known to save the day_
7 =
FT Bb ] break _____ ——_"-__—__j
Ml 4 Ji
. F f 'J’Zl_ -~ = -
11 I }_' 3
—C
]’ 1 i =1 4
L.-3—-J 3 3>
It may be nice and  may-be not, In my con-di~tion,__thisis a risk-y prop-o-si - tion.
One lit-tle taste might be  o-kay It's a se - da-tion good fora  stick-y sit-u-a - tion
7 7
21 C ~ F
[’] 5} 1!'-— = o # ~
1 by W
1 1 h 4 - L o _—
i | S o)
11 T A} ¥
Why not spare my-self a lit — tle pain? (It would-n't hurt)
Who knows? may-be itwould ease the bite (It nev—er ends).
B — EV7 M’ DV
2 -F' '-b-'- o~ |
y " ! T —
g y e L } (\
T
Whylock_~ my ap-pe-titeout in therain? {(With-outa  shirt)
One taste. could help me make it thru the night. {Good eve-ning, friends).
C7 o~ 7
s £ O Py . £ AF
y i i 3 2y
Z } 5 7 &
Who said self de — ni-al’s all that great?___ (It was—n't me) "Cause
Why let good in—ten—tions get my goat (And bring me down), When

© 1981 Swiftwater Music. Used By Permission.
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E;brr o~ ‘D
.- & s i
o = 1 Thl -
7 £ :
Sy
—=./
Mo 2 >
I've found it of-tenpaysto dis — sipate. One lit-tle taste could make a whole lot of dif — fer-ence.
I know a great po-ten-tial an — ti-dote. One lit-tle taste could change my whole dis—po-si - tion.
D.S. al Coda
7 7 7
M us ~~
@‘Ff"lr B 2] Gom’ e 4,6 P
Y 1 . 4 kY
i - T 1 &
r . |r < b | <
A lit-tle taste might  break the ice, And make the nas — ty seem like nice,
EY7
i BY7 e | break - — — — — — — — — — — — — 9
" A - .
£ e 1 =
1 | L o 1
- — g
— =30 =3 =3
It's an en—hanc—er__ one lit-tle taste could be the an - swer.

A lit-tle taste just once or twice,

F7

o £ -~

4

T
|

Cl —.
E £ feolor
1

)

it should-n'tbea to — tal waste,

And so...
é
Ful Bb7 Evés
o hebe b break '_’_“—] -
2 i — 4 : =0
3

Wait—er, I thinkI'll havea lit- tle taste, Put it on her tab.__

Bass fills breaks during piano solo
As played on “The Dave Frishberg Songbook, Vol. I

Index NRB WGFB




201

Cut-TimeRock Feel LOOKS Like Meringue
John Scofield
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™~ L | [ )
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Solo on form (AB)
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e e e e e — e ——
D AGSS) | Gm% Pﬁﬁ Gm AbmaT 1) .
|
g —— ‘ N Y D
.‘L 1L s
; ~ " Vamp 4 Fade
_ﬁ_@t«: solo on —_[_r\‘tro) I _ —_
- ! = t = e
=S SSSSs
S . . =
E=: =====wr= EEF=E= =
' “Beb - - - -
. , - | A
SSe.==cssse=—=-=-
™ F'-n! 4 1 ﬂ' .

All kicks hold during solos, except bar 9 (Ebma7 +5).
As played on John Scofield's “Who's Who"
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Medivm Latin

9-90 m B;,

15t : elec.piane
2-""): add orns

GbM Al b‘):

The Love Connection

Freddie Hubbard
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Cw' . Dm’ Cw Om’
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15t trp. plays me lody

after solos- 0.S. al Coda

&
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jv\ed;um latin  The Love Connection (Bass Part)
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USRE 6
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Yy b 1 h] LY [ ™ i
L 1. L I l |
a | | )
Cm’ - Dwi! Py GbMA‘“”)
J—°
(SoL0s)

E‘ Cu’ Dwt’ Ehu Fa Bbw’ .
e el W s <t s = 1
CMJ Dw-’ Ebw-’ Fm" él’,vuﬂ:"b 5)1
1
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4 = Al’/Dlv
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2.
p'dY Ebw? __F” BT edk
et gt ——— g v > PP [ el >
(add 1)
Aby 1edd ) 5705) G’ E'w’ Cm' D!
Cmi’ M Cm’ Dw’ Ghwa' b9
]
after solos = D.S. al Coda
¢ Bow @bMA1(b‘)]! £
A e~ T il i
T ——v 0 —_— 7t
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Bbm El’mq], "N.C. Blsus (“N.C. Bb.fgs
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Medivm Samba J=116

Love Child

(I_‘t_) Mike Nock
ntro
oy )

T = = =

b

”

Aﬂ{ C C s >~

IL: . - <

™~

FMA7 I Bb}u.s

e = o oy

b tional)
EbMA-[ (45 Of'tlonal) E %(*50_? CM‘
——

L Ve, !
— S T
PR I ! : -
|
S b AT Oy L AowaTtH®
n" * o~ Yo
» ‘ B
G phrygian d® N
ro 172 5 q) 5 &
[ I - \-——/
_ (8
V\k / T FI |
; ¥ \ \
> 2 be Lo r =
~— — - \-—/‘
fe) J
5= 7 ‘Fo h! |
C — — : % 1I? = .
; Jolo on form (AAB)
G phrygian (odd B)
—a: £ P Yj e ——— Kicks are not played during solos

Index NRB WGFB

Vam_p & F'ad

g

a

e

As played on Mike Nock’s “Succubus”

On recording, first head is played AABA
Last 4 bars of letter B may be played 8va

Ay P 2l A BB ' B — 3 P ..
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Medium Bossa =110 Ak o> ; 0 ‘/Seorge Duke
MI MA M
y Ehd /B /E /e
o~ 7 o |
_I It was
q
Al et Dt ppe 68 STet)  ETED  Bwa
| E.MA\]D Dsusf_? € —3— 3
7 T —1—F° — ‘
) v'er - y blue, and I re—call 50 well, étand—i‘ng iln front “of
"r(add i) Bb'l 5 Eb MA'T F-#M'-r(gdd 1)
b B i I ; y
is = — L '
you, Sc;me—thing had hap- pened tfllen, | I
1 . T
|' ; }' — - . ] s ﬁ n
smil;d t'? you,____  You helbd msr tight, .~ You kissed me, Nev—er felt like
D WA EPwy/e Onf G101 | GyyT(acd )
o,
" o —" -\? "
V]
/q_ R -
] 1 LI JL;L !E 1 N jiL
V1 AN ———
this be - fore,__} All that love came | back to___ us..__ | ThenI saw a
Dw! G Ny Ggf &iv Bby?
= e — —
| |

AleG/ q/Eb

Ebwa Abw %/Eb DQ\A"/Eb

At
'_F ' — L
1 ] 1 ! | 1 c .
W—  — /
mil - lion stars, Love is here to stay.

Kicks are ptayed during solos

End iing_{ Abwié

: Dhwa \ Eb /q/Eb
o Vamf ¢ Fade

As played on Flora Purim's “Butterfly Dreams”

© 1973 Mycenae Music. Used By Permission.
Index NRB WGFB

SECOND VERSE:
Moerning came again,
Together, here we are,
Sharing the afterthoughts
And all the time we lost.
I smiled to you,

You held me tight,

You kissed me,

Never felt like this before,

And that love came back to us.

Then I saw a million stars,
Love is here to stay.
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Lusitanos
Wayne Shorter
Swcfn Aty g B

N L % 11 - ‘v’ é
g
ey, B 0 P g
F C Ow ¢ B@“’" /I”") EY Dbua?
’ - , . 7 bo

=——
FmChWD A Bm A‘m'f’ A7 Eb Pﬁ“”
' o — bel T

= —t

N.C. (ten)

Bl F

(sax_s50lo over melody) AM3(H)

—fte L/ i
(end Db pedai)| 2, = olo
~ W Dui Wy end 5ol
7. h i t ‘S = iﬁi l :
- bj:r ve- v Ve
~
2y E? Bmif N.C
D; s /’E : 2 '_,H’ : = uﬁgﬁ — - 9)
~ ~— ld (Pianc w/Bass) IP";_, : e
Ab7sus 57505 S| A7 (sax solo over melody)
('l:er\i w/.ﬂm’cl'«)"l b2 ' ogﬁ___/ ) ;
F#1209) E-ffus /6 D
FO_ : =

Bbm (end solo)

_m o gow ST

F#m7 %

'hen.
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SRR

© 1983 Iska Music. Used By Permission
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(On Coe) (Solo Continves)

F#,,7 (;piano w/bass) It 1

W?‘ hL - ,i =, : - ﬁ:ﬁ — N

fend b"L\.;‘" - A Vg
e )4 Ab?i"’ 7 o

(ten w/synth) =
(Sax FS#O lo) (E 51/\ E :ue) (DP fedal tifl end)

& \ w? A7 Eb Dsws | — .
= 1 A | 7 [ |
Va_mf il cve (Bynth)

===
Dfi‘ﬂ’. —— b gtcnw/?ﬂ.) F C D'%1 c'B
! (piand) I

B EP Dbwa? fm ChTD A Bm
o po : =T

2 b =

B Aj‘ﬂ Ap7 Eb Gax solo tint end)
== e b P

i3 D A A7

A Vamf ¢ Fade

As played on Weather Report's LP “Tale-Spinnin’ "
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Slow Funk

Lusitanos (Bass)

=14 A

he o /ﬁ 'R

e el trr 7 i o m— =

{ Wah-Wah) Ab7 Eb  Diisus
(=) £
= LoV
q

b Db sus . . F C Dm C

oo L AP T Tp =

B w Eb Fhw Chi D A Bw_ @
o> B — " >%

AmaT pe E 3
> b d PP

L tele it £ b O svs
B o]
Z'Db;u.f % BM,M . ~~
] T
~Asus E sus
A3 (b9) Y
Fﬂ D_*fZ:E 35 — o 9
- > -
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‘ B’ e . AT Obma? G136 —
‘v . :'?6 pr. . j _g_
'F'; w7l (On Zue) F#u7
T o ';*"_ " > = 3 — i’t
= =
(Vam? till cve)
BT 4' i = ]
N L i A T LA —= h A
P M Teus Eews
= , { DS.al Coda
h‘-e-
‘Oﬂ CUC)Eb
- Fu W7 Cph Oblews >
3 - - F G ¥1—Y — -
_{o- : % j—
bA . . ,.(Vamf titl cve)
bee vl 7o 7' 7o = = =
E—— —a
FCDOmC B Eb Dt Ffw C” D A
= = = = =
Bu Ama7 Ab7 Eb
# 32 = =
A2 Dby Ap A7
~ = == :

' -
Vam? & Fade
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Magic Lady

As played on Jeff Lorber's “Galaxian”

Index NRB WGFB

© 1979 Kuzu Music. Used By Permission.

Medium Funk J=116  Lorber
(I w) E A( 9 C# Fﬁ;(qdd‘i) E /dj'; Je Cq)) e
po RO ST /0 C C?BF/T{‘\* Bw’
e e e s E — | - e e e S |
va R /'-'_‘ Nt -
B} (sample solo) . X % _ A p 3
- f'\ = é ] H | - —
Synth. - 48 ,
BCH) P BT gy O [P e
e X E=Z e Y T dm ) v — 2o
Rhythm / 4R -—h g
] '-—3—‘ H0———H
- ; . end sdo--—=,
e il'-il-jil; "d‘- TL
B’ CM6Y |Dwa GH1eM  cHed) T Ry "
1 1 "I" g ’Trl;]‘ ¥ I’-‘ = I 1 ?_.—W
yy / = =_3 — =, | —¥
2 o beo, - | , ,
. === o~ = .
{semi - staceatto) == el =
Bal _C) |F e W' cﬂ(ﬁ)
o e Y Y, Y F 3
= A / _ﬁ
T . 7 . = h#ép-- — | L r“l ==
| I T
Fhal  Cem) Bw'  CHED | D
Do . 3 oA For T
4 —7 — ==
—3—
o ~
e o) Ry Bl o) pu
| T s e i o i . S e ; |
= 5 — = B = e
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e tierefelf £ =,
b—szr e [ -
Fiw' B% B &3 P! C:i Wj‘_’_‘ B’
— e e e
V- = — = v —V ==
1,2
- - £ 2 . I\ -$’
:ﬁﬁi_* | | l I 4 T | .i -
= L= 5
B Cﬂh@; Dl Grlar) 1 9 =
e s e e e e e
' e &= 7 ' == ds 7
' [:] 95 - IL'_' '_. ﬁs_’
' =~ L . 1 { ol
) =N
q =3~ 3 s
) BM‘ , (CI ) SUS
- ¥, e T — Ay
) ' =V ' == 7 B vV
/ - - A :_E
» SSE2S 2 a5 ===
|—
/ f-s..' s
, () C® | Bw' c*‘,u.,:u
A T I AL T AEgaE S
/ | | - | ] 4 = 1
/ SoLos 0.5. al Coda One ()
/ é@ﬂ Cg) P B” BMJ chdd P C”’ @)
/ et feie X =i Fier <
y |4 P I
y B’ d T@) D&AT —~ Gm (m) Cﬂ(ﬁ F#m (zx. cmly}
Y TPt [ Ao : A A A IS
y AR A R e R R A S - = Al ;
y Play [B] before each new solo  After solos—~ D.S. al Coda Twe (¢
L -
y = £ Z 4
i o 3 Y
Vi T I %p
g _ﬁm‘“ ( Cﬁ) szug
g o T A r T I c a— e i —
ﬁ‘ | I Jf ’ 1 _ I ri - l’ 19 T
-~ j!: s ‘ — A
d - JI — L__ : Rhythmic kicks at A are closely followed, those at 8 and Coda? less so.
~ String synthesizer at letter B crescendoes from mf to f over each chord change
43
J (CH%0s) C:'z’ : \l
Index NRB WGFB . V_ 7 I .7“ VGMP ¢ fade
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Medivm Fonk Magic Lady (Bass Part)
edivm Fun add ) ) )
J:ﬂG(Intra) E/D A}g*dq)cjg F% E/ A /{QC* C/% I%\ B
ol 5 g S
' ~ = v \_/6 ? <
Bn? ;(ﬁ) P’ g’ Bw' @2) Fha?  CBe
| EEsrE= = = '
=== S ’ i
Bu d‘@f D gy cHEY P
\ - \ _ \ .
Y i ; 4&,@3 = . X
- T B EM)
2 Bgf C,Mfﬁ) Fﬁf i.B.ﬂ; B\‘Mﬂ CH @ED _ F*M c ey
P B - " )
B! CHED Dna’ G*"(“'t) c 148 Fhy? Bwi
: e e T
4 ™
B crid F B Bw! CF) P’ Crom By
ESrTiT==rassc S 7 £ ESiEaa s
gwt _C) oW g Cl] Fh _ e
Bt , ") e, ;
: * ? _F?TA'I \]-I’ i ? 'I " L 17 T
(Cm‘,,) C? Bw-’ (C") CH3¢
i n L-: L h 7k :fﬁ ¥ e h —# ] \} 5
/! ! (] ﬁ 1 1 b b § [ ,1. { ] at ;
~ 0.5, ol Coda One )
é BOM%O.S oilc?) F' B3 B’ ct 2 Fha'  C13@
Emf{ Crr (ﬁs‘ DW‘F Gﬂ'1L @ Cﬂ(ﬁ) F*Mt-r (ZX only)
—= \ X
1 ﬁ_‘ 11 T % ’ 3 +

Play (8] before each new solo

Ca

€™ s, c?
A -

" After solos=D.8, al Coda Tuo (49

+
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?—r 1

W1 W |
L BB | '
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L !"Tl ril|
%bi-q ! ¥
1|
T
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Medium= Slow Funk

=4 Magic Sam .
Guitar (Tntro) obben Ford
A/ 4(%)
L] (I | ] —1 i . :
PR = EESEEES
- L E76% drom il
Bass T& e — — =
AlS
:L—/—/—/—/ e e B ——
(quitar fiqure cortines il B
=
Ad— ® = T
=
ﬂ._’-?l'_.#lph_' ’ : AM‘I b % §-
(synth.) ‘
E1
& = e = .d}. =i
8 P}[
(quitar) — 3 o+ ;I ——
s Emt PR IBLT D G0 APIGY
= mi . —_ —
(Er=TE=S STy S==c=t
(sample bass line)™* ~ =
==SEas e,
Gmi F¥7ED | D%us Ew! F¥1&#9 | Bw Aw' DT
I i - " 'b‘ﬁ
gy a— +_i—$%ﬂr 43, ) am=

Index NRB WGFB

© 1979 Tamale Music. Used By Permission.
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1
o
J
D
L~

- ’ s 5 A, 0 ‘if —‘ﬁr
GMAT AHU’ ) AMJ clqsu’ "ﬂ \
/
5 PR T A - =l \ '.E .;’v : %
7.4 [ i /1

e s BN
Jtar solos on AB(indef) after solo, continve to
FFIES) Al

(3 o) 3
Cyh‘ch.ISO) DN | | ont
J:lli: : “ kH‘” ’g_jh-_? I ——
N (sample bass line) ” ’ 5
Till Cue
Ablibs) G sy Alsus
] 4 : —= T—FF? — r 7 T
B b155 s DbM o 08) CM'q Aﬂv.i‘
te = | = M FT= : !
Ny | i,ﬂ%ﬂiﬁtw s ] ’,:
OnCuel vamp till cve
B s Db Cw' | B
\ - L ﬁ T = 'ﬂi r 2 i i
> ? J:.L_.Hﬁ?:t = * >:\£'i'/
D.S. al Coda

g’ fﬁ, — e
| Dﬂm En’ FM(M) B D%us CT(M) Apas)
= e, = =
o = ﬁ : : 5
—3— As played on Robben Ford’s “The Inside Story”
Gm' F¥1ED)
; a1 vamp ¢ fade
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Funk S hujjl&

Man In The Moon

d=9% FaaTb8) (quitar solo on D.S.- ill [Al)

Jimmy Haslip
Russell Ferrante

Intro) T~y " ~o .
- I — o~ 7~ e —
(bass) FmA1( 5)

ot 2 - s o
. = rfrer =

> - —
A QC/F W:QQ Fgh F/A (NC. Am"/o G F/Bb
(== e ) e —
R (sample bass |ine) ! df
C/E 8 Fa INCL, Awp G B A
S S A S e t . :
P &
C F/gh F/a Ant Gt
.l/FDSYﬁ A 1) - LIQ,qup&f:‘r'rﬁ’“é
kY ! = Yo
(piaro solo z\“)‘ (synth) l . (rhy'th;'jj?ig-é) ;/e contimoes)
C
A B A Awp (AP~
< - & — i__/e =
—— 1 = e = h
Aw’ Dsus D GC'sus Clsus = 3
IR =R S SRR INEES.
_dli F_' ‘1 L2 ‘..6! 0 — ii
N ' »;
Cl ¢F Flgp  FA Avp G o~ P
: — = vy Lt
6e B
CA/. F F/Bb F/A AMﬂ/D T
- L_‘: /gﬂd:_/a

Index NRB WGFB

© 1983 Teeth Music/Barracuda Music. Used By Permission.
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s r N N 7 ~
: — — —
Bf’.sus) é\bﬁ . £ /émelodyzn D.i.)
~ by fo g Pk
rv} r I ] E" } — o i!

o = e Ly A
7 - A —
(synth) "
Tﬂr(rhy‘thm) F/G C/G break ————— - ————7 Ciadl A’*ﬂ . break ——————-
£ K 7 )
~ » r—
~ =e —— r tLI_E 1 = '_]F*
g | ]
. 4
-2 e G D G G F4
(piono w/quitar)
QR S I P
?—‘;_‘__.L_‘_‘- '_'-: T L A F,
F i3 Abwal b8) Glus  _ __ _
al - S TS — y.a ‘Al,’ -
¥ |v ] Y 1| ~ .
I | Y

- _(E"\’Eﬁ;sf:lo Eji AD B! E/ il ¢

¥

D.C. al Coda
‘Q 8b15 ET@ ) (quitar solo on intro, piano solo on$)

Rhythmic figure at A continues thru B and C unless otherwise notated.

‘_‘# As played on The Yellowjackets' LP “Mirage A Trois™

v
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Dexter Gordon & Jon Hendricks
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The Maze

Herbie Hancock

"J

( In't'ro ) EM | Ak Ew’ Ag |
£ : pe j
Tl = S
(Gdd bs.¢ dr.) - P~ .
i' 7 - % ra I ¥ 5
#° et 1’
Ew e Ew’ AE
”"/f : —pvvf va-. p"“’f"
o v‘é > i ‘ ¢ EEs e S5

SoLos )
E = AT M Al
AmiT ey FhaT0% B4
7

On the head, bass plays whole note first time, half notes on repeat. Before each solo, rhythm section plays two choruses
with an angular two-beat feel (see drum appendix). Solos in 4/4.

$ [ As played on Herbie Hancock's “Takin’ Off”
ne?e &
§ Fma’
| ¥4
e
e
N’

© 1962 Hancock Music BMI. Used By Permission.
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Medium"uf -SWi’f\j
/=186

Eric Dolphy

—3
: \ T
= T } " S P 3
e v 4 IEE Tl
el ~ -~ > = o~ ~
P T m
¥ 5 - 1 +% '
} A A -t Ik + i <
@D T ) d !
___
(87) 8vb
O — > #
7 —— ¢ %
: %;'-—. e——— b
= ¥ - oF E-bi: - * :# F v - =
Fh B’ F7
PR e =t g =
- '.bs) ;: ¥ 4o hd
Al = Rée4 s
P 3 - o gl i _» gl gl > —a®
[t > Lt Ll [l - > Ll - > >
 —— — .
[ * As played on Eric Dolphy's “Last Date”
>
o 1
Fh 10 ¥
o = H
/
l A
} — I |
¢

_i_
b7 (@ 1Y)

iy

Index NRB WGFB

© 1973 Prestige Music. Used By Permission.
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A

The Missing Link

J=252
‘I" vo) F*m (b’i B g, 705) A75)
|
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Vince Wallace

Dut?) GTE)

\

s 7 Pe - .
e Wi%r% rorf
Du’” 1Bb: g C-{( Drums) z -~ lz break - - |
be F = 1 =7 3 >
y Cn’ F7 B’ . Ev7 EMI7 AT 05) Dm7 67@’5)_’|
S e o2 2V -trb)'fD Dbr V .,Dv]-
Cw' _F7  Bwl _EV7 G
-
. : z ~ > an 3>
= S ™ Rk %
< "'(trb{) /) V |
Fna” Fw' B ET AT@Ie)
et ~]
~ S -+ ;;__,5 g ‘ﬁ_/
D7 D ) G o \
i i = g : bs — ‘{‘_!
ZGwm! - C 1 F L\_QL - (=" gh7
4vb Bvb) b 2 e
EM-(_,-(’],_‘ A7 &%’ DMI.r 6= &
—‘—‘_. ] g U r __‘ U
~— @ [/ U; r 5 = r
7 b" 7 b-f
Rt B0 = = O
b v / l /D i “/
 Cw el 1T f T f fine
: — H Solos on (amlt @
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meswn  Monmouth College Fight Song
Funk J=146 @ 'Fussell Ferrante

-Bb/ " -

A C/ F | &
R = PYESSELN\P — .
(Aw) ~ So kB TRET 4 EE
[. | q | 1 L L 7 L_:“ — [} - |
T o L EF F Be™ pcK D™
T —= T — ‘ —] |
I L-__J.___) «__ __J\-/ L_-_I__J_JV ;T [+ L—._g___)_;
Dial#10 Eb " Fm" Gn' G break ——--——--- - A
T e e e e eSS
" G 6wl Ff "L:CJFJ Catda
Arw S : {__!/6 L om 6 om! Bl’/G 3
= v — i e — —H]
= A e e SRR S L
b é = )
B}bw" .D/ Eb L Db"‘VEb . _ DbM}EA 5
N2 C—" — L_ir g BT
Dbma’ E%pp A[Q" G/C$bfeok —————————— A
F——rbebr bs— AsE '!
I ] ] i # P i r ﬁ O »
top-Time Feel/ 377, L/‘}/' —3> b - g GMI.’ b5)
(&M!T Dm? Gw’ C BP Eb/Ab E/ F Gb/ E Ay Db | 9._
v' M ) * 'b_. I" 1
4 3% 13- - ! o gl
G 1”"3\)(\3\%_‘ pAEE f—-S—J 20 — —3 33— =3
( )fghuﬁle)J 3 G @ = ) solo break————— - - q
‘i'-“, " = =l :
C n) /F 5D _Ou' G B c/E;b An D'

As played by The Yellowjackets on the LP “Casino Lights”
Index NRB WGFB yed Dy i @ LP “Casino Lights
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DE E® Pl B 09 B"% C%

Dus 60 Eh' Fn__ Gu' B/c: Yo And C/o Ou
Gu' B g DB E/ob B/c |

z b Dby 847 DbM (MAT) !

[ gba D W /E
" o " »* »— .
DEQ\A-’ Eb/Db . A_/‘Db G/C break — —__: "'_—_ . :uAM‘

W 2 —he] : t " IA. 1 f T } J_~,/

It (31:1“.)(—‘1 [ —5 ‘b/_'./z) t_'Tgl:'J b__‘:b#b; P - G 1(b5)

(5o T Fel) ,, . Om

(An) D’ Gul_C B Em EF Ok Ap €

\'K -+ _‘_' : ) ) . '_) g
(G 1MJ 3:; ‘1;—5 —3- L—}——’L“.?\JGV 3 33 —~3-—3 (___53’7;
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s o = S Gyth)
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— L"h-_-_—..,,:'J_, ! ] ‘/1/5) T I IO 3
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D - 4ﬁx:(J})|112'3 q'bfeﬁk' —————— GJ,,/ F
. ! 1/'5/, T P57 dhg
- —3— 0. S al Cada
(Stop-Time Feel)
A¢-br¢ak—~j———-—/—’——“jﬁm7 OPDM"\“ ‘é C gb C/nb F/D_,
e - , ! _ﬂl ' ‘J —N = I. : J] :T
b?:bi_b;: - ‘d'b - 3\4)-&3 + 5 br J—;) 3 '_Jéz -3 ‘__ T :;)
E b Ab 1
.,(F/ob) B G, Bb o E/BE /ﬁ al ?;‘L,\
=) - ! —" ! HA—t : i)
) } If “ﬁj h I I 7
(Shuff'e)(@M cm) G/g YO — E‘?Niﬁ/F\
A P26 v i - T = i P - '5 I T j; L:ﬂl f'\ =
= SRS e M

b"' 2 (/-"‘3
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lif\;h om Fonk Monmouth College Fight Song (Bass Part)

HFx's)C fedal

Shuffle /=146 Ifb\‘tro (23
o= TR = =
(sample “M)c_ﬂs_g LJ_J’ =5 N3 o330 30 .
T b! h! Iq \ - /F
30 ~—3- 3 , b ~—J :
|g’(C/F) S, . bewe om BE An
- c___i;‘_z__,i —3— ~J 3 __IJR-‘;___, 3o 3 (_3__JL—3___,—
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e e e i — t
-~ etec. -4 c 35 ’
2 S - L CH. b " G
| - e .
(dmﬂJ G% C/ D
=2 ' =% J S W
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K\; LB) T 3 y e
% Gl F/e o' B B Dy Dwg
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A T e les

c) @ B Em Gk Ap , G 'f“’
A T Fast b ===
bs) I ‘~"—'~'§-Ef3 p AT 3
( 6"“/ ) {/C solo break ————————— 4
Lf = ?1 -
L_g_) {__3_) c_._g._)
(Guitar galo) c
C C/F & D DMl Gm' B/C 7t Bb Ami’ Dm
.D/E E? Fua’ B 0¥ B*’% C%4
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DM 1 b P Gm" By & 5b Am Cb Ow
1.
G Bb/C Bbw! D/éb E/ Db B/C \
. b b (WA T) b, (MAT)
: Bbm-{ D/El’ D M/Eb " E
e e — e I —
b
Dbl EVp A/ G% Aw’
b 3 b Iy
(Aw') Dw’ GM\ C Be E/Ab E/F# /Gy A/Dbb Gm
u 7 b i b } b £ c
At B e e e EaTae =)
LD S 7 s HORME T 9S
G 1(b8) Gh =
( ?i/c%) — % be e /ci IS = S
T —— - : -
f_s_) I L_-B.—! [ S S
@ C Pedal t-—z;r_b‘—z—‘ —3- B = .
— ; b b
..-"1 - Y j—q

s 2 3O

7 (Piano golo) Bb’“%

Z
| T be h \
T a——— g-p—'—f'_ _Ji——r'—a'—/———#ﬁ/—/—fﬂ
1) [ ——— vamp 1l cve
ue.c ?ed ,‘—*3—1 33— —3 TR |q,
x Y I ] i m 'b. b| N C/F
""‘(c_3._) 3 3 3 3 -, ,___‘;__:/
o3 3
D.S. al Coda
4 A D, GewC B Om P BB CE
=~ e AT st = b 1T
—3— ‘/-5/),;/3)“—3'—“_,3__) g{/{__s_)cﬁ‘;_q (_3__: )z 2 i: :.‘__; -
T B B G A 6w
Gt V| e i b 14 ,
i I[ 5 74 ] - l' - - —
b -l 7 S 3
1(bS) G b 94 C
(6w t ‘/C'[ | l Etw* &/F \
W ey e T
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Moon And Mind
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?:i';’:t 185 Paul McCandless
=19 \e  sBI6“%
. eriio +
(oboe)
oboe. . - qu(%pﬂ)
1 a,’- v‘zjﬁ.‘ l
i -J — [ J 1
G(add% AbMA‘w”)
. _-; 3 ” == ~————
Ew e C% _%4 F# Sus
_i" \_—-’G¥ ™ o G 'T(bs)
Fl%0s ot 2 808 P
" Feo o E|
3 —
8 Dq.svs ] 1.' f Lﬁémf/D P .
(fuller) \
(Css) _ S Ass
FhuaT#s) FH,s by (HA7) Bl’di%
t_.—?,—"". ]l
(Bb“'%b) A
\../o : —
(3,,:_& D}Eb DbMI"/Eb DbM'/Eb

(vibes & oboe solo ‘tqgether)
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© 1977 Bocal Music. Used By Permission.
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(Vibes Solo) G
C Dqégj Wb Bb Sus Clsus
Lt—.ﬁ—..‘ e - = s 7 o —
- . Asus Fhua?®) P
beli q
phdun Brding, Abw Eb (%94 4)
dd 4 )
B (%% 3) BP Iydian
L e o s S— i Tnde+. =
(F«feely agamst time) (Oboe .SO'O)
Bblydiaﬂ A | n | ) .
mm] e — ] ~ f
(cboe) ' | o | | Iaoml‘!
O PN S ahoeel
4.z . /
,«6/—\5 / BMI 2 CMAT@W)Q‘ Dq.ws /

6 ’ (Piano_Solo)

7(h5)
. M Aw? G/F'ﬁ . Gma ,
Aq.SUJ -~ ebM 7(#5) BM'q
: = 1 — ) e ——— g i
' —— |
D.S. al Coda
'é Gy
By F s Gmatts) ~5
1 W—-ﬁi[ o
=2 e = ° s 3
1 | hasumien’
Vibes generally double the oboe at A and B. As played on Paul McCandless’ “All The Mornings Bring”
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Mediom-Slow Latn_ . w}}{lommg
=11 ( in‘tro) ey 1 ij‘ dr. 4 gtr. Clare Fischer

st

e

H _*_“‘EF“_*—.-A"""—*,..?;“.“ EEFE ==
S e Ty o

h——pe—
Pad 7 CM'-’(”L F'r(M) Bl’m" F&FEH C:"r(bs)ﬁ wa#? 1 BT  EN )
- '__ o |2 E .

e | 1/ } u ]

——

i > (vibes)

Ebmn Al’ 1 DI’MA'T N 1% £ 16) Bhwl  EN BM-[ EWD

1 ? _1'_- ] "[A - [ 2 I ‘/‘. il i 9
! - - | 3 i I ‘,;.i J
A o~ o
—F ! 7 S 7 ! 7
& T L ' >
Cm'r(b!) F'rafi) Bw! BN Cwit F168  |ghy’ BT

\ (piano simi le)

~ L2 ‘_DF . T'T 0 4 , ie____l( L : 0
B AT |Dt Gl [CuFT9 (B BT b B |

e e — e — o i R o s
B A — A A — A
_— — 1'1 ul P F‘_L‘Il 1
| 4 L_s_, — b ib1 / ¥ ‘—-.3___’ h-
b b Dmal 6 9
.,Em'— ”A Al A Fui k)
| % o e ——— e e >
/ i —v
A= A s
EE L= == ssssmies e =
IEl, 7 Y f gh’ E"
Ml
A — A AP B’ /F
¥ e oA e —
4

© 1965 Coast Music. Used By Permission.
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1
|
| I— T

1
1
1

| Cmm‘) F76:5)

pannii

Cw-l(bs) F'mrs)

Bbw' EM

—— —
s —_—— i i =
|
Ebu? AV Dbua’  GhuaT Cw'™) F189 Bl’mﬂ Eb7

Solo on form (AABC)

o _;Fi” ————— millA _:Fi”“_——‘l Al
3 f : ya — ] ! L
aB ] 1 BhuT
WT08) E169) (g ¥ Bmm 8o

Index NRB WGFB

Vdmf& solo till cue

LYRICS (Not present on this recorded version)

What of a morning

That brings a day so gently,
And bathes the leaves

Of memories

That fell so long ago.

1 still recall you

In all these early hours,
Though I were there

Once more to share

A love lost long ago.

Crassness of youth,
Concluding only half of the truth,
Exuding only one small percent
Of what [ surely felt for you.
And then one morning

That brought a day so gently,
We set apart

Things of the heart

And lost love long ago.

Piano figure and kicks are played during solos

As played on Cal Tjader's “Here"”
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Medivm-~Up Bop Motion _
J=220 Al D o Jimmy Raney
;MA ~ - 'r N:\A -~ 1 ! ‘//’5’1 '
. - = —® = " {;“4 l
[tendgtr) T s = s —1]
7 7 MA
CMl . 3 F i b o laa ~Q
== = - |
T D-/ ui
AM‘ o o~ GMA L
= jl ! - !
=11 i AR Ao SESSiias
-1 :&T (ten) “ (UNis) - -
M 6'7 FMl.T Bb"] EMI . A
‘J._EL‘J NNt b l . b-" *
: FH—+—ba‘ta e —
r. e vl H »
I, # B E——— bhe P @ ——— '
o — L4 } ] A 4 1
Cait . F7 LI he 0 G7
{ by b_'- ﬂqrh br o
I ' TL_. ‘E - A
l_AEj'ITM) AT44) . ,
b " £ hetie o Dmal  GwaT  F o7
I —# I 1 .
' === ! = i a= '}_11':
iy =
MA
EN" A7 ] bmak—————_______lé'
e i =
7 ] e L } . P |
L ~L
As played on Stan Getz' “Early Getz”

@© 1966 Prestige Music. Used By Permission.
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Dma?_solo break——— - ———— Ebwa’

_Qm-’ F 7 BbMA-r

L —— % 7~ e —t— 7

AmT D7 GMA’

ottt — " o~ Loy

Gm' C7 P’ Bh7 En’ AT

Pt — gt g P — g > i il > il
@ D’ Ebma’

< L ;‘!— rt— r‘ il ;‘.

CmiT F7 D) G’

-t —rt— gt~ o — -

-~ P ] - o~ -] -~ o~ -~ ] P -~ o~ ) .
ol [ .l Ll Ll fatl Ll » [l Ll > F Al il Ll -
Ve
D — j Solo break occurs on first chorus of first solo only.
T &
AY

Index NRB WGFB

Based on “You Stepped Out Of A Dream”.

Guitar plays lower harmony where written, unison otherwise.
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Medium Latin/Funk
—

Neo Terra

Freddie Hubbard

(add light drums 5%x,then flutes4 strings)

—
o g ' d - v ¢
FA‘ Dsus?® (oW vamyp till cue
(trp) i — — ,
& I B 3
[~ 4
fl-tacet %) E
1 \1 l h 1 I
L S .
l V‘ - __J./_ag ——"o
DM‘QCps) D
~g' |
Sy Pr s il —
A —C ==
- PV
() 1,2
Dses™ 4 D | 4
= . = e —To
| V FL __/ag _/0

0, .
D" tphrygian) NS

flﬁl tes fill) r"vrse 5
flvtes fi ] o
Cmi! Dwm EbwAT
Fo- S —TE
Ok - 14
1 A4 1
CMI‘r \ Bbﬂ‘\.‘i«1 A #4) . \ DMA
o i s - T o .
VA - £ |
e Pl EPd Cw'
> —— i
e~ " — J\..z -5
1,51
g & & £ u
. 5 ° 1
& v p
m¥
0.5 al Coda One (‘&)

Index NRB WGFB

© 1979 Hubtones Music. Used By Permission.



(Trumpet Solo)
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é O pheygian EY phrygian _ D phrygian "
: = e = = —i}
end solo—--
c Cm-r DM;‘r E"M)\-r
- T - {,\ -
y Y — 4
(£1.)
f CMJ \ BbMA.’ A.Wq) D MA7
ﬁwi" ‘L L :‘“1 I'l ; 5; y; ?\
I b R
'™ Fea EWd Cwd
-~ _ 7 3 ¥—
— I — S =
A-'sus(’ ) b b b
tr ~ 1r ~— —~ tr ~ ama il 1.4 ~
n o) =
3 [+
m# 5 2
D.S. al Coda Two (%)
(Trumpet "Solo)
& Do
|| Vomp £ fade
N\ I

Harmony at A is only part of a denser hamony. Fiute, where marked, sounds one octave higher than written.

As played on Freddie Hubbard’s “Windjammer”
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(

Medium Latin/Funk Neo Terra (Bass Part)

d=118 /D,,,(H) ? q/g: |
: e i TR ' ¥ = y P
vamp il cve
Al | Dsus® . 3{5‘ |
5 T r 7 - e 7 e — S
A i
LD.wsM)) ( %) 1 pM'ﬂtbﬂ DMf{ ) 1
Dsus?? 4) ' 1l (/'.")
Dm(’q’) {i} e | .
B Cw D' Bl
e T = e . =
| /o etc.
Cw' Bowa A Dpa
i —— Ll S B SN < < e E— S ——
Gu! Fud EMd G
T > ;'_'Fh?i i &
4
Alsus®?)
o A I —[Fﬁ — ! '__YV# 3 ="

mf
ﬁrumpet Solo)
, D phrygian  ~ | ﬁ .

Y 1 11 TN\
x's)Iis | S L S 7 7

K

i B W
» e
=

Index NRB WGFB | (mfle bass line)
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E"?hrygiqﬂ
) B : b
g e e e )
r DPhrysmﬂ I } ] Y T | i
e e e R e e e e = = e ) ]
™l ™ (
C| Cw' Dw’ Ebpal
=) P =
' ' ete.
Cwm' Bowal AT DA
gt | P —— " >
_ﬁMJ FMA‘T Ebh“q CM!q
e e — r_ﬁbfﬁ i —t»
Alsus 09
SSSSSESSicc—cSocccEaiESSISASST
wmf 4
D.5. al Coda Two (&)
2 A
& Dust® :
H”waa i b
I yr— 1

vamp £ fade
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Medium Swing Never Say Yes  nu adderiey

-148 N N

(Intfo"/ N.C. ' .:.E_- 2’ ‘ag = g’ ';H
%i: p— a 7 ;

%{_l_:;d i I 1! !' ,I. 1’ J; | 1 o]
i — 1 /"‘I — 3 = gy q
¢ ow £ e A T D
boss fj"i ! r T 1 r- yi
(piano tacet)
> — . : I\
) - 1] | e ] V o =i7
- ~ v 1 (e
ey T
T O £TTeT e AT D))
— | —
- la | \
P . &L i 7[1 : > ‘l- Y
7 b7 A Tt SN 7
BMI-’ /...\Ble K Mi Pl B —
T
qé‘ 2 = a%l 2
| = ’ 7
o ™ = i S l
iz —* : 7 rlj } 1 ba
Gwy, ) M) Y - ve
/—E%% —/-‘;r ém E!"{“g Aul DTET)
{-piano enters)
B ‘ . . g 1 - )
kji 7 2 Ta S | T 2T 7@4)
— ow £ T2 £ Aw' 2|2 D7(is
i 4[" 7 ] 3 +
S — , !'"
rx: = ] , : _ —
7 ” l 7 / g
/-sq% qu —f-hgr o AMI"((bf%E/'\g D’f(ﬁs)
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Pad

— solo break - - ————-———— .
\ \
— = ' 1 D > — ,__’.__ﬁ
GM/AE Ew’ Aw’ D7 Cm’ £ [ —~
-t —t e > P = ,J
OoLOS
ma” AMI-( D-1
&-—‘ —= = e o gt
Gm A0 D7
gt gt > S ——— — =
" B Bw'  EPT AW’ Fha09 g7
& g7 A’ D 3
" Bu’ Bw’ BV Aw’ Fha't® g7
7
6% Ew’ Aw? D7 Gmal (Aw? DT )

ajter solos=0. 8. al Coda

(T rum-_pe't Salo)

&

7 on cue
Ong Ewl A O ANCY G i
» - I =2 3

Bass figure rhythm is matched by piano and drums. Piano plays at letier A on the out head, bass plays Figure for 8,

walks in 2 for B.
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A New Blue

Freel Lntro |
( _fo!low tzfnor) F7 AT F7 Ab7 Jimmy Heath
llow I A - pp
137 F 9 r 7 e 7 ) ‘.(1 1'__1
—’ T
1 7 7 N -
; ?\ (teﬂ [;\ fF\ i Ar7 A?(MBW B?Cp‘l)c-f |
3 t L4 w—] —
(Funky Swing Jj?cv o g 7 |
A (elec. piano)
FT_ o
5 [ =T
7
E = = . r. X .IN.. {
- - =
"_:5;—’ < 5 &
- j' / - ; A t{ »—
7 LT T —
_F_' o~ T _ [y
= Lo —tf ; >
--—'_-L ; i — DAn, . £ ]
wing/ &3~ S~———
BF? Eb7 A7 ,-\DW
e L - L
= - . ._I.L. : 7 }
1|
Foaiy) -
o S o BT -
° ot = ———=r
| 7 [
AT BT AT G D’ G b c’
|: i L -~ L rIIr 5 L, 1" -
- n ¥ = {\ - = {1 14
e —
£ &
Q A, SN - &

-4

7
/F LL

sl

|
1

Index NRB WGFB

blo, Vamp & Fade

Solo on form (AB), -
ajter solos — D.S. al Coda

As played on The Heath Brothers' “Passin’ Thru”

Copyright © 1978, 1983 by MJQ Music, Inc. All Rights Reserved.
Including Public Performance For Profit. Used By Permmission. International Copyright Secured.



242

A New Blue (Bass Part)

Coda

Freel - e
(jollow '(:enor) 51 mAH fE ﬁ
@ e C“""D’ ET (piog, A7 ATIBYBTCT =
:i}' -nﬁj;} — L - ‘:il 4 "%-I T | e
*or %4 ] /fy !
4=130 - -
TFS?W ':\ 3 b '/—\' - e ‘,‘,’ . b il !_/—\-&
: S==== . =
5 / F \1 b _— -lb:‘g: )4 - s :1%
: — I ~ V{/ ~
F7 \ S~ gb! = bl— —/—\ﬁ
v = —=
F"T b £ U’w b T
\ | bobe” = o £ £
‘,J t { I 1 ] —
FT s L peb ree bo ke e e "
B YT o OV
7 S 7 (.
@ —~ bq!qq T _A_;_:]:\%_) Blb - b_lla £ :b:é)
AT Em AT Gh’ Dm?  GY7 o
b2t | b
=7 o=
-~ ~ T
L,‘ ! z 1 I — }—
Bass line continues throughout solos. 50105 on EfO‘V’m (AB) aj'ter 50’05“" D- 5. al
d} il ——behe e ‘% b SR .
- 1. r— ! } F . — O
am Vamp & Fade
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Medium Swin New Breed |
J=222 BI?"({’) AI’M'I(M A"’(H) Dave Liebman
- t _HE i : Jge'/— ﬁ?a
(two Tenors) Fo &
DMA7 Dbm"f 6.7&’7 ‘
g 23 . Z
— "
Ab M Fw DM‘(MA )
T * : '.—E—_‘ — i - 3
V. — I l o | -
14#5) Fusl )G w0 Fo @m
FM;I ésb) EM\ (/1@'1) 6 D " b; /g /’B’ MA _ q}
e 20—
> i — i 3
D I ‘—:F r [ \ ,jine B
”'Ea— IE(Db yedalihm@m@)- L
\/é 7 \N
(% J~ 2l FB )
s 3 L : 1 ¥
—~
Ea bth r e be e,
| 1 5 yi .‘._ o
Cil P ob
‘-=L‘T ¢ 3 __.L ’[ FL H

D.C. al 1"——"-endhg
melody 8va on D.C.

© 1972 Liebstone Music. Used By Permission.
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| | e e |

N
GT(t;) A Fu7*? D7
T e i i i W Sl St et ces W— - S—
Ew(}s?) G5 % a .
e s et e 2 },.___-____,_ﬂ

ofter solos—play head (AABA), ritard last 4

Bass Line at 274 endi
i IS,
@: i } o — 7 - - -
7
3

o p 7 i (5o )
¥ 7 - -

1 — Y P 1' I : =N

[ |
- (o )

" i\ — b

As played on Elvin Jones' “Mr. Jones”

Index NRB WGFB




45

2

Mediom Samba New York Afternoon
» =11 sus ichi

(Intro) %'{D"%_ N.C. Richie (’Zi)le

i 2
Vi r—] . & > |
& [ b -  — k —
"4 4 1 A} d'
/ = == S
Groov-in’ on a New York af — ter—noon, We're groov-in’ on a New York af - ter-noon.

D s G Cnd an

e , ”
— = ' ] X T_ I R K
- = 2 H ‘ ‘ ‘ ' [ Al
~ -~
On a Sun-day, Went to the cit -y hop - ing this would be the one day,
7 o 7
Cwa' B Gma Cra
= e ¥ )
7 —g 3 o I S A —
&
r o’
New Yorkaf - ternoon._  Took a sub-way, went to the vill-age, Chi-na-town and walked down
1 T B G 5 DA
MA Us
G Cw’ B’ G 2 (hold) _
—
| hd |
T B IFI * ‘ﬂl .
~ & [ j’ 4 & > & - & . | L & & -
Broad-way, On a day in June.___ Stroll-in’ thru the park, whata love-ly, love-ly  feel-in’,
Dqsu.s Xime) GMA_r CMAT
< Chold) -
p— | }
' [ & .y T—]
1 [ ! - L
de¢ 749 %4°5°5°°7 &
Here in Man-hat—tan ev —'ry—one is part of

Then Ilocked at you and my heart be-gan a-reel-in’. This is our day,

\ Cwsl BbmaT  GmaT Gw’ c7 Fma’

Gma
- Y }
S f L 5— —
- & & .
-~ - (S
our play, New York af — ter-noon._  Walked through the art show in Wash - ing - ton
q 1 b Dsus ¢ 5
Dm FM\ 8 Sus [ﬂ v jﬁé " .,jﬁ <L
1 I : - - ‘[TF P ] AN
A 174 t ! - &
7 I I y
&
Square, Heard some jazz on the low - er  east side. Well re -
-t = 7
Gwal Camal Gma'! Cma Bi’m Gma
| T 7 T 5 ! .
: —— e am s D L
b L L4
mem-ber_____ when skies are gray and snow is falling in De — cem-ber, ‘twas a New York af — ter-noon.__

© 1976 Alto Madness Music. Administered world-wide by Bug Music. Used By Permission.
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4t A - A A > -
jt : e II | I_T - - b L4 :lli 1 } ! i § :
E — —

(voice scats)
A A A =

Tt o=y p 7 :

J 1 | 17 1 1 A d

— s [ =7 7

(S0LOS )~Samba Feel

/ Gnal Cma’
e A ) after solos~D.S. al Coda
(indet.)
‘ébqsvf qusus
J e 24 NEghd LN Jil DL |
— — {!\ n 7 D
like a jewel. Our 5’ 5 I
‘ ax Jo 0)
bua” b4 , inde.
Abua EVus  (indef.) , AT Eb9sus (indef.)
- 3 = F - 747474 ) ot i‘l[
¥ _‘_; 2 Jl"l' ) - 7 \
~ (Last x only)
love has come,__start-ing on a New York af — ter-ncon. My It's such a love-ly feel-ing
7 q
Abma . EYs
- E==t —F Y Vamp ¢ Fade
-y %
groov—in" on a New York af - terncon.__ It's such a love-ly feel-ing
LYRIC ON D.S.

There's a little rule that you'll find New Yorkers do share,
May be true or not, but they say when you leave New York
You've gone nowhere.

All that'T know, it's given us these memories to share,

Got to get back soon.

Watching the sun set across Central Park
As the skyline glows just like a jewel.

As played on Richie Cole's "Keeper Ot The Flame”
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Night Flower |
Lennie Lasher

Ballad
J=51
Al CmT Em’ Bw” Gma7
A / ”N —
e ' e =
A€ g ~ s AL
ChwT F*?"”&—s Bua” Ema’
B0 wd ede| e 3t 4 Ere=ra
s oy
i"m" Dw™ RY7(#) An
It _be o 5 > 2
af 3 ~7

MA
i 4 ~ L J
=, \ Z 5=
- ya ya
bs”
Fe) gt AL o
——y ~ X | 3 3\
] - 7% I T Z -\
jq, At 5T 2 )
T - > 7
7 >
A G _, Ama7 Chw” Gha
s S T Z =7
> § ) ~ -
EMA7 D‘Téﬂ"l C*MF DMF
P ~y —
z : 2 ==
A ? A
7 é) Cm” & B e 7e)
2 = 2
1'1, \ e Z l 7
> 3 g = - o
Bw?
i
”?" As playe<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>