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Chord Tones
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Chord Tones
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Chord Tones
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Cycle of Fifths

Chord Tone Placement - Starting on Roots, ascending.
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Cycle of Fifths

Chord Tone Placement - Starting on Roots and Thirds, ascending.
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Cycle of Fifths
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Chord Tone Placement - Starting on Roots and Fifths, ascending.

Cycle of Fifths
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Cycle of Fifths

Chord Tone Placement - Starting on Roots and Sevenths, ascending.
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Chord Tone Placement - Starting on Roots, descending.

Cycle of Fifths

25

Cual? Faas?
=
—&y: i ."
Poot 7 s5th Brd | Pt 7th  sth zrd
T 5 + = > =z 2
A [ e nd o ~ Z ~
B ' 7 i
| [ |
Bbuas? Ebuas?
—$): ’ .
: b }
Rt 7th sth md Root 70 ET cerern
T P -
B —T r &—= 6 S 1 1
l - =
Abpmas? Dowmas?
=) lv‘f f . I
7 ; L4 ’ A b’il
—6 5
8 6 3 4 3 - ;
l l | l i 4




Cycle of Fifths
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Chord Tone Placement - Starting on Roots and Thirds, descending.
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Cycle of Fifths
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Chord Tone Placement - Starting on Roots and Fifths, descending.
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Cycle of Fifths °
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Chord Tone Placement - Starting on Roots and Sevenths, descending.
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Cycle of Fifths - Exercise

Starting on thirds, fifths and sevenths
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Alternating Chord Tones
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Alternating Chord Tones
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In Search of the Lost Chord Tone

by Jeff Berlin
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In Search of the Lost Chord Tone (cont.)
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Bb Blues Progression
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Chord Tone Approaches
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Chord Tone Approaches
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Chord Tone Approaches
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Chord Tone Approaches
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REH PUBLICATIONS "™

JAZZ Pat Martino 14.95
BLUES *Robben Ford 14.95
FUSION *Don Mock 14.95
COUNTRY-ROCK *Steve Trovato 14.95
ROCK *Keith Wyatt 14.95
JAZZ-ROCK *Steve Freeman 14.95
JAZZ *Joe Diorio 14.95
TWO-HAND ROCK *Jennifer Batten 14.95
COUNTRY FINGERPICKING David Ferguson 14.95
FINGERSTYLE BLUES David Ferguson 14.95

LINEAR EXPRESSIONS Pat Martino 9.95
HOT LICKS *Don Mock * Book 7.95 « Tape 9.95 (set 16.95)
ROCK LICKS Joe Mcintyre « Book 6.95 « Tape 9.95 (set 15.95)
COUNTRY LICKS *Trovato & Arnold « Book 8.95 « Tape 9.95 (set 17.95)
BEBOP BIBLE *Les Wise « Book 9.95« Tape 9.95 (set 18.95)
INTERVALLIC DESIGNS *Joe Diorio * Book 7.95 « Tape 9.95 (set 16.95)
CHORD PHRASES *Ron Eschete » Book 6.95 « Tape 9.95 (set 15.95)
INNER JAZZ *Les Wise * Book 6.95 * Tape 9.95 (set 15.95)
ARTFUL ARPEGGIOS *Don Mock « Book 6.95 « Tape 9.95 (set 15.95)
CHORD CONCEPTS Ted Shumate 8.95
ROCK LEAD Elliott & *Wise * Book & Tape 17.95
ROCK RHYTHM Elliott & *Wise * Book & Tape 16.95
CHORD CONNECTION Dave Eastlee « Book 6.95 « Tape 9.95 (set 15.95)
SCALE CONNECTION Dave Eastlee * Book 6.95 « Tape 9.95 (set 15.95)
SPEED PICKING *Frank Gambale « Book & Tape 16.95

*G.I.T. (Guitar Institute of Technology) Instructor

HARD ROCK *Paul Hanson 69.95
JAZZ *Les Wise 69.95
COUNTRY ROCK *Steve Trovato 69.95
BLUES *Keith Wyatt 69.95
JAZZ ROCK *Steve Freeman, Doug Perkins and *Norman Brown 69.95

Single ProLick Lessons * Tape & Booklet 12.95

Ask for the REH product line at your favorite music store. For a FREE
catalog or to order, send check or money order (VISA & MasterCard
orders accepted) in U.S. Funds only to: REH Distribution, Dept. B,
P.O. Box 31729, Seattle, WA 98103. In U.S. and Canada add
$2.00 for postage & handling ($5.00 for each ProLicks course) All other

Foreign Countries add $6.00 for postage & handling ($10.00 for each @
ProLicks course). Washington residents add sales tax. .

ISBN 0-943686-61-X



